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Dear friends and supporters,

I am pleased to introduce the inaugural issue of our new newsletter. We 
hope it will bring you a perspective on our work that is both broad and deep, 
representing our worldwide scope and the complexity of our projects. We 
work on all seven continents, in urban centers and in remote villages, in arid 
deserts and in lush rain forests, each environment presenting its own set of 
conservation challenges. Our activities range from establishing partnerships with 
local governments and community organizations to assessing a site’s needs and 
engaging technical experts and craftspeople to bolstering the local economy by 
training the next generation of stewards. 

By sharing stories of progress on our many active sites, exploring in-depth 
particular components of compelling projects, and giving you a personal take 
on life on-site from our program staff, we hope to inspire you to join us in our 
mission to save the world’s most treasured places.

Bonnie Burnham
President, WMF

Around the World MonuMents Fund

Welcome New Program Staff
Amy Freitag joined us in July as Director for U.S. 
Programs. She holds master’s degrees in historic preservation 
and landscape architecture from the University of 
Pennsylvania. She was most recently deputy commissioner 
for capital projects in New York City’s Department of Parks 
and Recreation, and, prior to that, executive director of 
Historic House Trust of New York City. 

Erica Avrami is our new Director of Research, Edu-
cation, and Advocacy. Erica holds degrees in architecture 
and historic preservation from Columbia University, and is 
completing a Ph.D. in planning and public policy at Rutgers 
University. During 12 years at the Getty Conservation Insti-
tute, Erica’s diverse projects took her around the world. Her 
purview at WMF will include the World Monuments Watch, 
the Sustainable Tourism Initiative, and increasing access to 
WMF’s research.

World Monuments Fund is the leading independent organization devoted to 
saving the world’s most treasured places. For over 40 years, working in more 
than 90 countries, our highly skilled experts have applied proven and effective 
techniques to preserve important architectural and cultural heritage sites 
around the globe. Through partnerships with local communities, funders, and 
governments, we inspire an enduring commitment to stewardship for future 
generations. Headquartered in New York, WMF has offices and affiliates 
worldwide. www.wmf.org

Travel with WMF
For more details and to reserve your place, 

please visit www.wmf.org/travel, call  
646-424-9594, or email trips@wmf.org.

Legendary Angkor
February 9–14, 2009

With an optional extension 
to Luang Prabang, Laos

February 14–16, 2009

Angkor, the vast Hindu-Buddhist temple 
complex in north-central Cambodia, has 
been the subject of World Monuments 
Fund conservation projects for 18 
years. Join us for an insider’s look at our 
ongoing restoration efforts at the iconic 
Angkor Wat temple and the Churning of 
the Sea of Milk gallery, and stroll through 
our new visitor center at the 12th-century 
monastic complex of Preah Khan. This 
one-of-a-kind tour of Angkor will be 
followed by an optional extension to Laos 
to visit the historic Mekong city of Luang 
Prabang, a World Heritage site.
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Updates from Our Other Offices

Modernism Prize
In July of this year, we awarded our 
first World Monuments Fund/Knoll 
Modernism Prize. The honorees, 
Brenne Gesellschaft von Architekten 
mbH, headed by Winfried Brenne 
and Franz Jaschke, were chosen for 
their restoration of the Bauhaus 
ADGB Trade Union School in 
Bernau, Germany. To learn more, visit 
www.wmf.org/modernism.

Field School
This past summer, World Monuments 
Fund sponsored an eight-week field 

Queluz Palace | Lisbon, Portugal
World Monuments Fund Britain has worked with World 
Monuments Fund Portugal to conserve John Cheere’s lead 
sculptures at Queluz Palace near Lisbon. Two of them are 
now on display at Tate Britain through March 2009. 

Strawberry Hill | Twickenham, England
The first phase of work 
at Strawberry Hill 
has been completed. 
Build-up of modern 
materials and damaged 
wall coverings have 
been removed, and 
historical items have 
been taken off-site for 
conservation.

WMF Britain

WMF Spain

WMF Europe

WMF Portugal

Convent of the Visitation, St. Joseph’s Chapel, 
Nuns’ Choir | Moulins, France
The restoration of the Nuns’ 
Choir ceiling paintings, 
masterpieces by Rémy Vuibert, 
was completed in August. The 
wrought-iron grille that was used 
to close the choir was destroyed, 
perhaps in the late 18th or 
early 19th century, but has been 
re-created and was installed in 
October.

Sant’Andrea Basilica| Mantua, Italy
The stonework conservation on the left side of the interior 
of the portico of the Sant’Andrea Basilica, designed by 
Leon Battista Alberti, was completed in late spring 2008, 
accompanied by a study of the materials and techniques 
used in the original construction. 

Monastery of San Lorenzo del Escorial
El Escorial, Spain 
Work has commenced on the 
main altar of the church at El 
Escorial, cleaning and restoring 
Leon and Pompeio Leoni’s 
bronze sculptures of King 
Charles I of Spain (Holy 
Roman Emperor Charles V) 
and his son, King Philip II, 
who commissioned El Escorial. 

Funchal Cathedral | Madiera Island, Portugal
Downspouts and drains, 
installed in summer 2008, will 
forestall futher water damage 
to both the interior and the 
stone exterior of the Funchal 
Cathedral. Summer 2008 
also saw the conservation of 
the main façade, decorated 
stone portal, rose window, and 
balustrade.

school in New Orleans. We brought 
students in historic preservation, 
architecture, and engineering to the 
Holy Cross neighborhood—still 
struggling in the aftermath of 
Hurricane Katrina—to work with 
the local community and tradespeople 
to survey and document damaged 
houses, explore methodologies, and 
undertake selective repairs. To learn 
more, visit www.wmf.org/blog.

World Monuments Watch  
on Google Earth
World Monuments Fund teamed up with 

Google Earth to map its 2008 Watch 
sites. Google Earth is a free, download-
able mapping program that uses aerial 
photography, satellite imagery, and 
map data to create a “virtual globe.”

Users can “fly” around the world, 
adjusting altitude, orientation, and 
angle to see landscapes, cities, roads, 
buildings, and other features.

Many structures around the world 
are now viewable in 3-D, including 
Sarajevo City Hall in Bosnia and 
Herzogovina, a 2008 Watch site.

Visit wmf.org/google_earth.html 
to see that our work spans the globe.

Recent Events
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Iraq’s archaeological sites, monu-
ments of ancient societies, 
remnants of antiquity, and even 

contemporary structures—numbering 
literally in the thousands—were listed 
as a whole on the Watch in 2006 and 
2008 to highlight the general disre-
gard for cultural heritage there. Armed 
conflict, looting, and vandalism, on 
top of the ravages of time, have placed 
all of Iraq’s heritage sites in jeopardy.

Among the thousands of significant 
sites needing surveying and mapping, 
conditions assessment, emergency 
conservation measures, long-term 
preservation plans, and eventually, 
visitor management strategies, the 
ancient city of Babylon is a high prioty 
for World Monuments Fund, given 
the cultural and historic importance 
of the site and its enduring interest 
as a tourist destination and focus for 
archaeological research.

Fifty miles south of modern 
Baghdad, Babylon was reportedly 
occupied as early as the third 
millennium b.c. By the 18th century 
b.c., under the reign of Hammurabi, 

Iraq, he initiated plans to rebuild 
Babylon, restoring it to its earlier glory, 
to symbolize the greatness of Iraq. 
Some of the ancient structures were 
rebuilt, man-made lakes were added, 
and modern roads, airports, and hotels 
all made their marks on the site. 

At the beginning of the 
current conflict in Iraq, a military 
installation was created at Babylon, 
causing significant damage. Bricks 
and artifacts were crushed by 
heavy machinery, the ground was 
contaminated by fuel seepage, and 
some areas suffered from water 
infiltration. 

WMF has been working with 
Iraq’s State Board of Antiquities and 
Heritage (SBAH) to develop a site 
management plan for Babylon. WMF 
organized several training sessions for 
SBAH personnel, which covered the 
latest digital documentation tools and 
technology, including the development 
of a GIS database mapping significant 
archaeological sites. 

WAtch updAte

it had become the 
center of a far-
reaching kingdom. 
Its most extensive 
archaeological 
remains date back to 
the 6th century b.c., 
when, under the reign 
of Nebuchadnezzar 
II, Babylon was likely 
the largest city in the 
world. 

Babylon has 
been a tourist 

attraction since 
the 17th century, 
and its popularity 
grew throughout 
the 18th and 19th 
centuries as wealthy 
Europeans and later 
Americans included 
it on the Grand 
Tour. 

When Saddam 
Hussein formally 
came to power in 

The World Monuments Watch is our signature advocacy program. 
Launched in 1996 and announced every two years, the Watch calls 

international attention to threatened cultural heritage around the world. 
2008 Watch 

Cultural Heritage Sites of Iraq

Above: Soldiers from a nearby U.S. Army 
base patrol the ruins of Babylon. Left: All 
over Iraq, the landscape is pockmarked 
with pits left by looters.

Iraqi conservators 
attended a workshop 
in Jordan on the latest 
surveying techniques.
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Above: Grosse Pointe Library
Below: Riverview High School

Casa de las Columnas

2008 Watch 

Main Street Modern 
Various cities, United States

The designation “Main Street Modern” is intended to encompass a broad 
array of postwar public buildings in the United States. Collectively, these 
structures represent an important shift in American architecture, shun-

ning ornamentation in favor of clean lines using materials innovative at the time: 
concrete, steel, and glass. 

The group listing on the 2008 Watch was prompted by the common threats 
these buildings face: many are in immediate danger of demolition or extreme 
alteration, threatening their architectural integrity and obscuring their historical 
importance. The Watch listing was designed to encourage communities to 
consider alternatives to such drastic actions. 

Two buildings in particular represent success and failure: Paul Rudolph’s 
Riverview High School (1957) in Sarasota, Florida, and Marcel Breuer’s Grosse 
Pointe Library (1953) in Grosse Pointe Farms, Michigan. 

WMF-funded studies of both sites concluded that they were structurally 
sound and could be restored, brought up to code, and used for many years to 
come. The Grosse Pointe Library is a success story. Watch listing saved the library 
from demolition. It is being restored and expanded, in harmony with Breuer’s 
original design.

Unfortunately, Rudolph’s Riverview High School, an icon of the Sarasota 
Modern style, remains in danger. WMF’s study showed that restoration of the 
building would be less expensive than tearing it down and replacing it with a 
parking lot as planned as part of a major expansion of the school. Despite this, 
the school board voted to proceed with the demolition.

2008 Watch

Lima Historic City Center
Peru

The once-opulent historic city center of Lima began to fall into disrepair 
in the first half of the 1900s. As well-heeled suburbs sprang up, many 
of the affluent residents and businesses moved out of the city. Churches, 

convents and monasteries, municipal buildings, hotels, and theaters were either 
abandoned or divided into multifamily complexes. Neglect took its toll, and some 
of the buildings are now on the verge of collapse. 

After the 2008 Watch listing was announced, the World Monuments Fund 
and the nominators of the site developed a Spanish-language exhibition of 
archival and contemporary images of many of the buildings in the historic city 
center. Brief histories and descriptions of current conditions accompany the 
photographs of each building. The exhibition has been traveling to universities, 
galleries, and cultural centers since August 2007, with the goal of engaging the 
public in the rejuvenation of Lima’s historic city center.

In 2009, WMF will begin work on the 16th-century Casa de las Columnas, 
a former convent, in collaboration with community organizations and the 
local crafts school. Now a residence for the poor, the building is in bad shape: 
structural elements such as columns and arches have been damaged by 
earthquakes and aging, and the rococo details of the exteriors have been lost to 
lack of maintenance. This project will restore the public spaces of the complex. 

2010 Watch Nominations Open
Nominations for the 2010 World 
Monuments Watch may be submit-
ted using the 2010 Watch Nomina-
tion Form. Guidelines are available 
in English, Spanish, and French. 
For details and downloadable 
forms, visit www.wmf.org/watch. 
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Commissioned in 1771 by the 
Qianlong Emperor for his 
retirement, the Qianlong 

Garden, tucked away in the northeast 
corner of Beijing’s Forbidden City was, 
and is, an exquisitely peaceful retreat. 
Juanqinzhai, or the Studio of Exhaus-
tion from Diligent Service, was chosen 
as the starting point for a historic 
collaboration between the World 
Monuments Fund (WMF) and the 
Palace Museum (PM) to restore the 
elaborate garden complex. A quiet, 
two-story pavilion designed for rest, 
artistic pursuits, and private entertain-
ment, the Studio was sumptuously 
decorated with the finest craftsman-
ship. 

Unfortunately, the Studio’s décor 
had fallen into disrepair over years 
of neglect. Many items were beyond 

the Palace Museum, eager to share 
their local expertise.

On a fall 2004 trip, the WMF-
PM team engaged several specialists, 
including a maker of sangpi paper, 
used as the backing on the trompe 
l’oeil wall and ceiling paintings; 
artisans skilled in inner skin 
bamboo carving and bamboo thread 
marquetry; and a studio of wood 
carvers for the three-dimensional 
murals.

On subsequent trips, the 
WMF-PM team found experts in 
embroidery, both for the translucent, 
double-sided silk panels and for 
the richly brocaded upholstery, and 
craftsmen who could still make the 
Studio’s small, portable lanterns, the 
only examples of which were broken.

Double-Sided Silk Embroidery 
The 250 double-sided silk panels 
dividing rooms in Juanqinzhai are 
works of amazing skill. Identical on 
both sides, with no visible knots, the 
silk is thin and delicate enough to 
allow light to shine through. The silk 
panels were in poor shape. Cracked, 
faded, and dusty, only 50 of them 
were in good enough condition to be 
displayed following conservation. 

Replacements for the more severely 
damaged panels were commissioned 
from the Suzhou Embroidery 
Research Institute, established in 
1957. The former director, Mrs. Gu 
Wenxia, is renowned for her exquisite 
reproductions of imperial robes for 
the Palace Museum in the 1960s and 
1970s. Today, her pieces are collectors’ 
items. Now in her 80s, Mrs. Gu was 
not able to do the embroidery work 
herself, but agreed to oversee the 
quality of the restoration.

Brocade
Beds and seating areas throughout 
the Studio were upholstered in rich 
brocade. Known as cloud-pattern 

Crafting a Restoration

repair or too delicate to be displayed. 
The WMF-PM conservation plan 
called for replacements that were 
as close as possible to the originals 
while adhering to modern scientific 
standards.

Many of the crafts needed to 
re-create these items were assumed 
to have simply faded into history. 
However, after a June 2004 press 
conference announced the project, 
more than 20 municipalities contacted 

Skills thought to be lost are found throughout China

2008 Hadrian Award 
The 2008 Hadrian Award was presented to Houghton, Doreen, and Graeme 
Freeman and the Freeman Foundation. World Monuments Fund honored the 
Freemans for their passion for the restoration, protection, and scholarship of 
Asian cultural heritage, and particularly their support of the preservation of the 
Qianlong Garden and the Japanese Imperial Convents. To learn more and to see 
a video tribute to the Freemans, please visit www.wmf.org/hadrian.

Apprentice wood carvers make 
the first cuts for the stunning 

three-dimensional murals.
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brocade because its beauty rivaled that 
of the clouds, very little of it survives. 
Fortunately, Qing imperial standards 
regarding color, style, material, and 
arrangement of the upholstery were 
well-documented, and could be 
reproduced. 

The Nanjing Brocade Research 
Institute, established in 1954, was 
commissioned for this project. The 
Institute is renowned for the quality 
of its reproductions as well as the 
extensive knowledge held there about 
the history, use, and meaning of 
brocaded textiles in China. Brocade 
is still woven there on traditional 
looms, which are two stories high and 
require two weavers to operate. The 
brocade used in the Qianlong Garden 
is known to have come from the 
Nanjing area, and may have even been 
produced by the historical antecedent 
to the Institute.

Lanterns
In addition to the typical lanterns 
used to illuminate large rooms and 
halls, the Qianlong Emperor had 
smaller, portable lanterns that he 
could carry from room to room as 
he read, rested, or was entertained. 
The Palace Museum had a number of 
these lamps in storage—all broken; 

no intact examples remained. The 
curators there had never been able 
to determine how they were made 
or even what they were made of. 
Their white, green, and yellow shades 
appeared to be a type of resin or glass-
like material that looked hand blown. 

In early 2006, however, one of the 
conservators at the Forbidden City 
visited a museum in Yangzhou, not far 
from Nanjing, and saw an exhibition 
on local craft specialties. She realized 
that some of the lamps on display 
were just like the broken ones back at 
the Palace Museum. 

It turns out the lamps were made 
from goat horn. The artist, 
Mr. You Yangzhou, was 
a third-generation lamp 
maker. He made these 
lanterns until the Cultur-
al Revolution, when the 
Red Guard destroyed 
his highly specialized 
tools and, with them, 
his almost-forgotten 
craft. He went to 
work in a canning 
factory and hadn’t 

made the lamps for 
more than 30 years. 

Mr. You said that if the Qianlong 
project placed an order for these 
lamps, he would assemble a group of 
apprentices and teach them how to 
make the lamps. The Palace Museum 
would have to re-create his tools 
for him, which he described in the 
greatest detail he could muster. 

The head conservator at the 
Forbidden City described how, 
when he first came to work at the 
Forbidden City in the 1970s, he saw 
animal horns in the workrooms, some 
soaking in water, but never knew what 
they were for. Eventually they began to 
smell, and he threw them out. Finding 
Mr. You solved that mystery.

These resources and others yet 
to be discovered will be used in 
the continuing restoration of the 
Qianlong Garden. The success of 
locating artisans, their enthusiasm 
for the project, and the accompanying 
revival of traditional crafts are as 
much a part of the conservation plan 
as are the latest scientific standards, 
the most up-to-date techniques, and 
accepted best practices.  n

NEW BOOk

Juanqinzhai

Edited by Nancy Ber-
liner, curator of Chinese 
art at the Peabody Essex 
Museum, this fascinating 
book delves into the life 
of the Qianlong Emperor, 
explores the international 
collaborative restoration 
project, details the conserva-
tion work, and dazzles with 
stunning full-color before-
and-after images. Copublished 
by the World Monuments Fund  
and Scala. Visit www.wmf.org or  
www.scalapublishers.com for details 
on purchasing.

Juanqinzhai, or, the Studio of Exhaustion from Diligent Service
On November 10, 2008, the completely restored Juanqinzhai was unveiled to a 
select group of dignitaries and the media. When it opens to the public in early 
2009, visitors will, for the first time in the pavilion’s 230-year history, be able to 
experience a bit of the Qianlong Emperor’s personal life. 

Left: A double-sided silk panel, so fine 
that it allows light to pass through. 
Right: A close-up of the intricate 
brocade that upholstered bedding and 
seating in the Studio.
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Located in the center of Paris, 
the Bibliothèque de l’Arsenal, 
or Arsenal Library, was neither 

an arsenal nor a library when it was 
originally occupied by a religious insti-
tution in the 13th century. Now listed 
as a French Historic Monument, it 
was first used as an arsenal under 
Louis XII, as he prepared for war 
with Italy in 1512. The building was 
expanded several times over the next 
two centuries by the Grand Master of 
the Artillery, an officer appointed by 
the king. 

The transformation from arsenal 
to library began in the second half of 
the 18th century, when the Marquis 
de Paulmy, a great bibliophile, housed 
his superb collection of 100,000 
volumes in the Arsenal. After the 
French Revolution, a decree created 

disrepair made this room a priority 
for the World Monuments Fund. The 
restoration, led by World Monuments 
Fund Europe, was intended to make 
the room accessible to the public, a 
point of pride as this institution and 
the building are held in high regard in 
France. 

The entire room and its surfaces 
were extremely dirty due to neglect 
and natural aging, and the sculptures 
were almost hidden by decades of 
repainting. In autumn 2007, before 
restoration work began, a series of 
tests revealed the presence of a deep 
purple base shade with celadon 
highlights on the room’s paneling, 
cornice, and consoles. While this 
color scheme is characteristic of the 
mid-18th century in Paris, it was 
an exciting discovery as no other 

the National Public Library of the 
Arsenal. It was incorporated into the 
National Library of France in 1934.

In the 1740s, the last Grand Master 
of the Artillery, the Comte d’Eu, 
commissioned an exquisite music 
room from the architect Antoine 
Nicolas Dauphin and the sculptor 
Angrand. 

Throughout most of the 19th 
century, the music room was used for 
storage. Its ornate boiseries, or wood 
panels, were hidden by sets of shelves, 
but much of the original 18th-century 
furniture remained in place. In a sense, 
this situation was fortunate; the décor 
had not been altered dramatically, and 
this offered an extraordinary chance 
to conserve the room “as is,” or, in 
this case, “as was.” Its architectural 
significance combined with its 

An Arsenal, a Library, a Restoration
A renowned music room comes out of storage by Dr. Pierre Jacky
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authentic example has survived.
For the first time since their 

construction, the boiseries were 
dismantled. The discovery of 
preparatory drawings on the walls 
behind them was a pleasant surprise, 
putting a personal touch on the 
workmanship. These sketches, along 
with graffiti and the carpenter’s seal, 
have been preserved. These drawings 
also revealed that, contrary to the 
archives’ interpretation, the boiseries 
were indeed produced specifically 
for this room and not moved from 
elsewhere.  

The boiseries from the room were 
sent to a wood-restoration studio in 
Brittany for consolidation. The layers 
of 19th- and 20th-century paint were 
carefully removed, and the original 
colors revived. Gaps in the wood were 

filled in where possible. An artist re-
created the garlands of carved wooden 
leaves surrounding two mirrors, 
which were then reintegrated into 
the boiseries. The result is a playful 
reflective effect. The boiseries were 
reinstalled in late April 2008.

The room’s four allegorical 
overdoor paintings were restored at 
a studio in Paris and rehung in July 
2008. They represent the seasons, 

and are modeled after 
Edme Bouchardon’s  
famous sculptures 
for the Fontaine de 
Grenelle in Paris. After 
being consolidated, 
the oil paintings were 
meticulously cleaned, 
revealing the subtleties of 
the original works. The 
camaieu technique—using 
several tints of one color 
to render depth—suggests 
the work of a great master 
of 18th-century French 
painting, who, however, 
remains unidentified.

The curtains from the 
room disappeared years 
ago, and unfortunately, 
nothing in the archives 
described the pattern. A 
damask in a typical mid-
18th century motif was 
chosen, in a color to coor-
dinate with the boiseries. 
The fabric for the curtains 
was donated by Rubelli, 
an Italian maker of fine 

traditional textiles, and the sewing 
by Declercq Passementiers and the 
upholstery firm Tapissier Jouffre. 

The restoration was completed 
in August 2008. The room was 
officially opened on October 2, and 
is celebrated as an important study in 
the history of 18th-century French 
interior design and, more generally, 
18th-century French art history.

 This project is part of World 
Monuments Fund’s European Fine 
Interiors program. Through this 
program, WMF has been a leader 
in restoring masterpieces of interior 
decoration throughout Europe. All 
the buildings that have had interiors 
restored are now public spaces—
museums, concert halls, exhibition 
rooms, or libraries. Many were 
converted from private to public at 
the urging of WMF. The involvement 
of WMF ensures that restorations of 
important interiors are undertaken 
in a detailed and professional manner 
under the auspices of art historians 
and conservators.  n

Pierre Jacky received his Ph.D. in art 
history at the Sorbonne, specializing 
in 17th- and 18th-century European 
painting. Prior to joining WMF Europe 
in 2004, he curated exhibitions and 
published papers on painting and stained 
glass, advised private collectors and auc-
tion houses, and consulted with WMF 
on specific projects. Dr. Jacky is now pro-
gram director for WMF Europe, man-
aging a range of projects, in particular, 
the European Fine Interiors program.

Left: The Arsenal Library’s magnificent 
music room, restored to its 18th-century 
splendor. Right: Close-up work on the 
cornices.

A restorer cleans one of the allegorical 
overdoor paintings.
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FroM the Field

Our expertly maneuvered jeep 
came to a grinding halt at the 
literal and figurative end of 

the road, the trailhead for our strenu-
ous four-hour hike to Sumda Chun, 
high in the Himalayas of northern 
India. The 12th-century monastery 
there was named to the 2006 World 
Monuments Watch based on the 
threat of increasing erosion and water 
damage. The urgent goal of this sum-
mer’s work was to restore the assem-
bly hall’s leaking roof and repair the 
gaping cracks in the temple walls.   

As we loaded our backpacks, our 
porters carefully strapped panniers 
on donkeys. The bags contained 
everything from tea biscuits to 
high-tech equipment for recording 
environmental conditions at the 
temple. Heavy timbers brought from 
the nearby town of Leh, critical for 
stabilizing the failing temple roof, also 
needed to be carried up the boot-wide 
mountain valley trail.   

Sumda Chun, Summer 2008
Mark Weber, Technical Director

When we finally made the last turn 
of the trail, the whitewashed Sumda 
Chun monastery came into view. 
Multicolored, weather-beaten prayer 
flags, a visible sign of the Buddhist 
faith, waved high above the austere 
mud-brick structures. 

Sumda, with no more than ten 
families, is a self-sustaining agrarian 
village, seemingly caught in a time 
warp. There is no running water or 
plumbing in the village; water from a 
nearby stream is piped to the village 
for domestic use. Solar panels power 
home lighting, a few radios, and 
charge our electronics. 

We were greeted by the villagers in 
traditional regional fashion: kadags, or 
silk scarves, were wrapped around our 
necks, and the ever-present, soup-like 
yak-butter tea (an acquired taste) was 
served. 

The work site hummed with 
activity inside and out. Not a power 
tool can be found on-site; craftspeople 
from Sumda and Leh use centuries-
old construction methods and 
traditional materials for the work.

A small triangular, carved skylight 
had been revealed under layers of 
mud during the work on the roof. It 
illuminated the temple’s real treasure: 

the 800-year-old shrine with its poly-
chrome stucco sculptures of Buddhas, 
elephants, and lions, all jam-packed 
inside the altar niche with its featured 
central deity, the Buddha Vairocana.   

After that long first day, we gath-
ered on the rooftop terrace to watch 
the moon rise. The work was progress-
ing ahead of schedule and the outdoor 
shower that day had hot water (heated 
by solar panels), so a celebration was 
in order. Chang, a tart, beer-like drink 
brewed from barley, was offered to 
toast our progress (and, I think, to 
cleanse the palate of the taste of yak-
butter tea). Life in Sumda is rugged, 
but we soon adjusted to the remote-
ness, rhythm, and peace of the area.

This mission to the Sumda Chun 
monastery took place in July 2008, 
midway through the three-year 
conservation project there. We found 
the quality of the completed work to 
be excellent, all aspects of the project 
either on or ahead of schedule, and the 
team of professional conservators and 
local craftspeople working together 
seamlessly.  n

Sumda Chun village and monastery,  
high in the Himalayas

Elaborate polychrome stucco sculptures 
adorn the monastery’s altar.
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leAving A lAsting legAcy

For more than 15 years, Donald Perry was a gener-
ous and dedicated donor to the World Monu-
ments Fund. Mr. Perry made his first contribution 

to WMF in 1991; his background in architecture and 
his wide-ranging travels had shown him the value of con-
serving our past and he continued to support our work 
for the remainder of his life.

When Mr. Perry was asked if he had words to live 
by, he had a ready answer: “Be interested in what you’re 
looking at.” And he certainly did live by his words.  

Donald Perry trained as an architect, first at Harvard 
under Walter Gropius and then at Yale under Vincent 
Scully. He apprenticed with the New York firm Fordyce 
and Hamby before moving to Hawaii to work with his 
classmate Gus Wu. He was a founding member of the 
Society of Architectural Historians.

Mr. Perry was an intrepid traveler whose journeys 
were informed by serious study; he was a man who 
could speak with authority about music from most 
cultures, and he loved good food from almost any cuisine 
imaginable. 

He was very proud of a large jade-green rug that 
featured a world map with yellow dots marking locations 
that figured in his life. His mother commissioned the 
rug to remind him of her own travels, and to pass this 
passion on to her son. The breadth of Mr. Perry’s travels 
and interests shows in his gifts to the World Monuments 
Fund. He proudly supported our work all over the 
world, from Cambodia and Japan to Iraq.   

Donald Perry passed away in February 2008, but his 
memory will live on at WMF. A $1 million charitable 
remainder trust, set up in 2007, was enhanced with a 
generous estate gift of $7 million that will ensure that 
great architecture and heritage sites will continue to 
be cared for. Mr. Perry said he didn’t want to see the 
past destroyed and took a personal stake in seeing that 
through. World Monuments Fund is deeply honored to 
have known Donald Perry and is committed to making 
sure his passion lives on.  n

A Tribute to Donald Perry

A simple way to make a meaningful gift to the 
World Monuments Fund is to make provisions for 
it in your will. You can leave a certain dollar amount, 
specific property, or a portion or remainder of your 
estate to WMF. There is no limit to the amount you 
can leave, and all bequests made to WMF are free 
from federal estate taxes. 

Making a planned gift is just one of many ways 
that you can support our preservation programs. To 
learn more, please contact our development office at 
646-424-9594.

Mr. Perry was among the first to “Adopt 
a Garuda,” a program to conserve the 

stone deities that guard Preah Khan in 
Angkor, Cambodia.



World Monuments Watch

Last Chance 2008

The World Monuments Watch, our biennial list of 100 
endangered heritage sites, is a potent call to action 
to stop some of the world’s most treasured places 

from disappearing forever. As a result of listing, hundreds of 
former Watch sites, from the Taj Mahal to the Hagia Sophia 
in Istanbul, have been saved or are out of danger. 

Join the World Monuments Fund in protecting the world’s 
most endangered sites by giving to the Watch before time 
runs out. Your donation will be matched two to one by an 
anonymous donor, making your gift go even further to save 
sites in need.

Give online at www.wmf.org.

95 Madison Avenue
New York, NY 10016

Current Watch sites include 
the New York State Pavilion 
in Queens, New York; the 
Buddhist Remains of Bamiyan, 
Afghanistan; Banská Stiavnica 
Calvary Complex in Slovakia; 
Chile’s Montemar Institute of 
Marine Biology; Gelati Monastery 
and Academy in Georgia; 
Darbush Tomb, Eritrea; Italy’s 
Fenestrelle Fortress; Scott’s Hut 
in Antarctica; and the area of 
Chettinad in India.


