


TIlE ALEXANDER PALACE 
Tsarskoe Selo, Russia 

GROUNDWORK FOR RESTORATION 
AND MUSEUM ADAPTATION 

The World Monuments Fund 
in cooperation with The Alexander Palace Association 

October 1996 

ATIEKCAHJI:R)13CKillf ,IJJ3OPEQ: 
UapcKoe CeJIo, POCCIDI 

TIPOEKTPECTABPAQllM 
H opr AHH3AQHH HOBoro MY3E5I 

BceMHpHbrH CPOH]]; IIaMHTHHKOB 

COBMeCTHO C ACCOWlaw'leii AJIeKCaH]J;pOBCKOro ,I:V3opu;a 

OKTH6pb 1996r. 



This report was made possible by the generous support of 

The Trust for Mutual Understanding 

The Samuel H. Kress Foundation 

Delta Air Lines 

<l>oHAOM AJIH B3aMMOIIOIillM8.lllUI 

<l>OHAOM CgMbIOgrra Kpecca If 

ABItI8.KoMIIrurne:ti ~errbTa 



CO,I1;EP)KAHHE 

BblpaJKeIrne IIpM3HaTeJIbHOCTM 

OT M3pa CaHKT-ITeTep6ypra 

ITpeAHCJIOBMe 

lIICTOPIDI AneKCaII,rWOBCKoro ABOp~a 
POM.QJ-/.06bl u I{apcKoe Ceno 
J(OOpeu, 

ITpoeKT pecTaBpaIl;Lfii 

Ha4.Qflo OOnnOUl,eHUfl. uDeU peC1Tll1BPau,uU 
Hbtl-Ul.UlHue ycnOOUfl. U peKoM.eHiJau,uu 
MH.8eH1TIQ.pl13Q.u,UJl. KonneKU,Uil 

ITpoeKT MY3eH 

OcHOOHble npllHu,llHbt peC1Tll1Bpau,uu 
KOI-Lu,enu,UJl. npoeKTTta 

Ml-Lmepnpemau,Ufl. 
MCnOJlb3OeaHue npocmpQHCTT1BQ. 
BI-LYmpel-Ll-LJl.Jl. cpe8a nOMeUJ,eH.wl 

ITOCJIeAYID~Me rnaI'M 

HaY4.HO-uccne800amenbCKa.Jl. pa60ma 
MI-Luu,uaLl,UJl. peMOI-LTTlHblX pa60m 

AHHaCTIDI POMaHOBbIX 

XpoHOJIOrIDI ABOp~a 

lIICTOtnnnrn: 

iii 

1 

3 

9 

21 

27 

29 

31 

33 

35 



CONTENTS 

Acknowledgments 

From the Mayor of St. Petersburg 

Foreword 

History of the Alexander Palace 
The Romanovs and Tsarskoe Selo 
The Palace 

The Restoration Project 
Birth of the Restoration Effort 
Conditions and Recommendations 
Cataloging of Collections 

The Museum Project 
Restoration Philosophy 
Design Concept 
Interpretation 
Use of Space 
The Museum Environment 

Next Steps 
Research 
Initiation of Repairs 

Project Partners 

The Romanov Dynasty 

Chronology 

Sources 

i i 

iv 

2 

4 

10 

22 

28 

30 

32 

34 

35 



BbIP ALKEHl1E ITP113HA TETIbHOCTl1 

BCeMHpHhIH <I>o~ TIaM.HTHIlIKOB (B<I>n) BbIpaJKaeT 
rny60Kyro IIpIlI3HaTeJIbHOCTb BCeM, KTO cnoc06-
CTBOBan OCym.eCTBneHIlIlO p.HAa MeJKAYHapoAHhIX 
pa60~JIIX BIII3I1ITOB, pe3ynbTaTOM KOTOPbIX .HBIIIn­
C.H AaHHhrH npoeKT, a JlIMeHHO: 6bIBmeMY M9PY 
CaHKT-TIeTep6ypra AHaTonJlIlO AneKC~BHl-IY 
C06~aKy H COTpygHIIIKaM M9pHIII, IIpJlII'naCHBIIlJIIM 
npeACTaBIIITeJIeH BceMJIIpHOra <l>o~a TIaM.HTHIIIK­
OB nOCeTHTb AneKc~BCKJIIft ABOpeU.; 3aMecT­
IIITemo M9pa Bn~JlIMJlIPY TIeTPOBH~y 51KoBneBY H 
rnaBHOMY apXMTeKTOpy rapoAa Onery Xap~eH­
KO, KOTopble nOMornIlI HaM non~Tb npeACTaB­
neHIlIe 06 ynpasneHIIIJII III npou.ecce <PoPMIiIpoBaHJII.H 
pemeHIlIft, ~TO .HBIlInOCb o~eHh u.eHHhIM MOMeHTOM 
B TInaHI!IpoBaHIIIJII npoeKTa pecTaBpau;m'I; P~apAY 
TOppeHCY, oco60MY COBeTHIlIKY no MeJKAYHapoA­
HhIM AenaM IIpIlI M9pe CaHKT-TIeTep6ypra, ~be 
3HaHJIIe III ~Ie KOHTaKTbI C I'OC}'AapcTBeH­
HhlMJlI ~OBHIlIKaMJII B 3Ha~TeJIbHOH Mepe cno­
C06cTBOBanIlI ycneIIIHoMY IIpH6bITIIIIO npeAcTaB­
IIITeJIeH <I>o~a B CaHKT-TIeTep6ypr; a TaKJKe no­
ne~IIITeJIIO B<I>TI TIaTpIlIcHIII <I>anK, KOTOPa.H He­
Mano cnoc06cTBOBana 6bICTPOMY ocyru.ecTBneH­
JIIlO HccneAOBaTeJIbCKOH pa60TbI III AenOBbIX 
BCTpe~, pe3ynbTaTOM ~era .HBIlInOCb Ha~ano 
ocyru.ecTBneHJII.H AaHHora npoeKTa. 

TIoceru.eHIlIe AneKc~BCKora ABOpU.a 6bmo 6bI 
HeB03MOJKHO, ecnJII 6bI K 9TOMY He IIpIlInOJKJIIDIII 
YCIlInH.H cxI>IIIIJ.epbI BoeHHO-MopcKora \}>nOTa, a 
TaKJKe lIlBaH TIeTPOB~ CaYTOB, AJlIpeKTOp 
f'OC}'AapcTBeHHOra MY3e.H -3anOBeAHIlIKa 
"UapcKoe Ceno." UeHHa.H nOMoru.b 6bma TaKJKe 
OKa3aHa XPaHIlITeJI.HMJII f'M3 "UapcKoe Ceno," 
COTp}'AHIlIKaMJII rOC}'AapcTBeHHOH lIlHcneKU;HIII no 
OxpaHe TIaM.HTHIlIKOB ([,lIl0TI), a TaKJKe ARHOH 
LleTBePHKOBOH, EneHoH PbleBOH, EBreHIlIeH 
j:lb.HKOBOH, HmiOH 3ommoH III IOpIlIeM MOIlIceeHKo, 
KOTOpble BbmOnH.HnIlI MHOJKecTBO cnelJ,IlIanbHhIX 
nop~eHIlIft, cnOC06cTBOBaBlliJIIX ycneIIIHoMY 
npoBeAeHIlIlO BCex KOM~IIIpoBOK B<I>TI B CaHKT­
TIeTep6ypre. 

BblpaJKaeM oc06yro 6naroAapHocTb TIeHAJK 9ftpc 
KaynIlI, CKOTTY j:lbIOHOY III lIlHrpeA BePHIIITeHH, 
COTP}'AHIlIKaM \}>IIIPMbI Page Ayres Cowley 
Architects, LLP, KOTOpble IIpH nOMOllJ,IlI 
nporpaMMbI AD.H MaKJIIHTOma AutoCAD 
BblnOnHIlInIlI apXMTeKTypHhle ~epTeJKJII, 
BKnIO~eHHhle B 9TOT A0Kn~, III OKa3anIlI 
6ecu.eHHyro nOMomp B nOAI'QTOBKe era TeKCTa. 

OcHOBaTeJIeM AccolJ,IlIau;m'I AneKc~BCKora 
j:lBOpU.a III rnaBHhIM mIIIIlJ,IIIaTOpoM COI03a 

HeIIpaBHTeJIbCTBeHHhIX OpraHJII3a.u,m:i, 
C<PopMIiIpoBaHHOra C u.enbIO pa3BHTH.H 9TOra 
npoeKTa, .HBn.HeTC.H Po6epT AT~COH. Era 3HaHJIIe 
H nI060Bb K AneKc~BCKoMY ABOPu.y, a TaKJKe 
6ecnpecTaHHhle YCIlInH.H B Aene coxpaHeHJII.H 9Tora 
BaJKHora 06'beKTa non~III IIpIlI3HaHJIIe III 
BbICOKyro ou.eHKY BCex ~acTHIlIKoB npoeKTa. 

B OCHOBY 9TOH ny6nHKau;m'I 6bma nOnOJKeHa Bep­
CH.H npeABapIlITenbHora AoKn~a, cocTasneHHora 
j:lJKOHOM CTa6630M, TIeHAJK 9Hepc KoynIlI H f'eH­
pH j:lJKOHCOM; OHa .HBn.HeTC.H peAaKTOPCKOH 
pa60TOH EapoHa n06mTeHHa. TIepeBOA Ha 
pyccKJIIft .H3bIK CAenaH EBreHIlIeH j:lb.HKOBOH. 
TIy6nHKaIJ.IUI .HBn.HeTC.H COKParu.eHHhIM BapIlIaHT­
OM AoKn~a B<I>TI "AneKc~BCKJIIft ABOpeU.: 
npeABapIlITeJIbHhle peKOMe~au;m'I no peCTaBPaIJ.­
HIlI III IIpIlIcnoc06neHJlIlO era nOA MY3eH", KOTOPbrH 
nOHBHTCH B 6nJlIJKaJiimee BpeM.H. 

TIy6nHKaIJ.IUI 9Tora AoKn~a 6bma 6bI HeB03-
MOJKHa 6e3 \}>JlIHaHCOBOH nOMOllJ,IlI <l>o~a 
C9MbI09na Kpecca. lIl3bICKaTeJIbHhle noe3AKJII, 
KOTOpble nernIlI B era OCHOBY, ru.eApD cy6cHAIIIpo­
BanIlICb <I>O~OM AnH B3aJIIMOnOHIlIMaHJII.H, aBIIIa­
KOMllaHIlIeH j:lenbTa III TYPIlICTCKOH KOMllaHJIIeH 
Maritz Travel B rapoAe <I>eHTOH, mTaT MIlICCYPH: 
PeCTaBpal1,IlIOHHhle pa60TbI Ha Kpblme AneKCaH­
ApDBCKora ABOpU.a, KOTOpble Ha~anIlICb B CeHT.H-
6pe 1996 raAa, CTanH B03MOJK.HhIMJII 6naroAap.H 
\}>JlIHaHCOBOH nOMOllJ,IlI KOMllaHJIIJII AMepHKaH 9KC­
npecc B PaMKax ee 6naroTBOpIlITeJIbHOH nporpaM­
MbI, ~eMY cnoc06cTBOBana nporpaMMa B<I>TI 
"World Monuments Watch". 
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OT M9P A CAHKT -I1ETEPBypr A 

M3P­
nPEllCFJI.A.TEJIh nPABHTEJlhCfBA 

CAHK'T - nETEPEYPrA 
.IJ:OKTOPY MapHJlHH lleppH 
llpe~Ce~aTeJlblO 
BceMHpHoro <f)oH~a llaMSlTHHKOB 
cmA, IIbIO-HoPK 

8 MapTa 1996 r. 

YBIDKaeMbIl'i .IJ:OKTOP lleppH! 

06pam;alOCh K BaM no Borrpocy coxpaHeH1UI KYJIhTypHoro HaCJIe)UlSi POCCHH. 

He]:laBHhIe c06bITIle npe]:lCTamiJIH ymn<aJIhHYlO B03MO)f(IfOCTb cnaceHIDI 

AJIeKcaH]:IpOBCKOro ABop~a - nOCJIe]:lHeH pe3H]:IeH~HH POCCHHCKHX HMrrepaTopOB, 

0]:l80ro 1'13 JI)"IIIIHX TBopeHHH MHpOBOrO 30;wreCTBa, Hbme pa3pyrnalOm;erOC$I, If 

B03MO)I(JIOCTh ero MY3eecpHKaQHH ]:IJI$I PYCCKoro HapO]:la. 51 HCKpeHHe Ha]:lelOCb, qTO 
BCeMHPHbm <1>OH]:I TIaM$lTHHKOB 6meT yqaCTBOBaTb B 3TOH Ba)f(IfOH pa60Te. 

TIepe)KHB ]:IeC$lTIlJIeTH$I nOBpe)l():\eHHH BpeMeHeM, BOHHOH H 6e3yqacTHocTblO K ero 

cY]:Ib6e, AJIeKcaH]:IpOBCKHH ]:IBope~ H ceH'-Iac HaXOJUlTC$I B onacHoCTIf, eCJIH He 6y~ 
npmUITbI cpoqubIe MepbI ]:1M ero COXpaHeHH$I. 3T0 HCTopuqeCKoe 3]:1aHRe 

OJIH~eTBOp$leT HCTOPHlO POCCHH If BbI3bmaeT rrry60Koe qyBCTBO Correpe)KHBaHIDI Y 

rpa)l():\aH POCCKH. B HeM HaIIIJIH OTpa)l(eHHe nepeJIOMHbIe C06bITH$I HarneH BeJIHKOH H 

TparuqeCKOH HCTOpHH. C06paHH$l XY]:lO)l(eCTBeHHbIX KOJIJIeKI)HH, KOTopble paHbme 

yKparnaJIH ero 3aJIbI, cyrn,eCTBYlOT H cero~, B OCHOBHOM HerrOBpe)l():\eHHhIe. 51 
BeplO, qTO 3TO YHHKaJIbHOe HaCJIe]:lCTBO ]:IOJI)f(IfO 06peCTH CBoe npe)f(Ifee BeJIHque. 

51 TaK)l(e BeplO, '-ITO BCeMHPHbm <1>OH]:I TIaM$lTHHKOB, KOTOPbm Y)I(e 30 JIeT ycneumo 

ocyrn,eCTBMeT ]:Ie$lTeJIbHOCTb no coxpaHeumo H B03pO)l():\eumo me]:leBpOB 

apXHTeKTypbI H HCKYCCTBa MHOrHX CTpaH H HMeeT OTJIHquYlO penYTa~lO 3a pa60TY 
Ha BhICOqaHmeM npocpeccHOHaJIbHOM ypOBHe, cnoc06eH BOCCTaHOBHTb 

AJIeKCaH]:IpOBCKHH ABope~. 51 pa]:l, '-ITO rrpocpeccop llBau TIeTpOBHq CaYToB, 
reHepaJIbHbIH JUlpeKTOp MY3e$l-3anOBe]:l8HKa «UapcKoe CeJIo», npeKpacHo 

BJIa]:lelOm;Hil: 3HaHH$lMH 06 HCTOPHH H apxHTeKType 3Toro MeCTa, 6Y]:IeT COTpY]:I8uqaTb 
B ocyrn,eCTBJIeHHH npoeKTa. 51 3HalO, '-ITO Te, KTO 6meT yqacTBoBaTb B ]:IeJIe 

coxpaHeHH$I AJIeKCaH]:IpOBCKOro ]:IBop~a, 060raT$lT CBOH npocpeCCHOHaJIhHbIH onhIT H 
3HaHH$I. 

KaK M3p CaHKT-TIeTep6ypra, $I npHrrramalO BCeMHPHhm <1>OH]:I TIaM$lTHHKOB 

rrpe]:IIIpHH$lTb peCTaBpa~HlO AJIeKCaH]:IpOBCKOro ]:IBOp~a, CHMBOJIa poccHHcKon 

rocY]:lapCTBeHHOCTH. C 3Ton ~eJIblO $I 06em;alO CBOlO nOJIHbIlO nOMep)I(KY. 

AHaTOJlHH C06qaK 
M3P CauKT-lleTep6ypra 
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FROM THE MAYOR OF ST. PETERSBURG 

M3P­
llPEJlCWTEJIh llPABHTEJIbCfBA 

CAHKT - ITETEPSYPfA 
Dr. Marilyn Perry 
Chairman 
World Monuments Fund 
New York, New York 

March 8, 1996 

Dear Dr. Perry: 

I write to you on a matter of urgency to Russia's national heritage. 

Recent events have presented a unique opportunity to save the Alexander Palace, last 
residence of the Russian Emperors and one of the world's great architectural creations, 
from damage and decay, and to open it to the Russian people as a museum. I sincerely 
hope that the World Monuments Fund will participate in this important effort. 

Having survived decades of damage from time, war, and neglect, the Alexander Palace 
is even now threatened with destruction unless timely action is taken to preserve it. 
This historic building embodies the history of Russia and evokes the deep sense of a 
common bond among Russia's citizens. In its halls have echoed the pivotal events of our 
great and tragic history. The collections of precious artworks that once graced its rooms 
survive today, still largely intact. I believe that this singular inheritance must be 
returned to its former grandeur. 

I also believe that the World Monuments Fund, with thirty years of successful 
experience in preserving imperiled masterpieces of art and architecture in many 
countries, and with its strong reputation for work of the highest professional standard, 
is qualified to restore the Alexander Palace. I am happy that Professor Ivan Petrovich 
Sautov, director of the Museum-Preserve of Tsarskoe Selo, who possesses a wealth of 
knowledge of the history and architecture of this site, will cooperate in the project. I 
know that those who participate in the effort to preserve the Alexander Palace will 
gain significantly in professional expertise and knowledge. 

As Mayor of St. Petersburg, I invite the World Monuments Fund to undertake the 
restoration of the Alexander Palace, symbol of Russia's statehood. To that goal I 
pledge my full support. 

Anatoly Sobchak 
Mayor of St. Petersburg 
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ITPEJ=(McrrOBL1E 
UapcKoe Ceno 6bDIO AOMOM pyCCKIDC HMIJepaTOpoB 

L'I L'IMrrepaTpIDI. C 18 BeKa, BpeMeHL'I OeTpa 

Be.mnmro, L'I AO f{lfi{OJIa5I II, HaqaJIa 20 BeKa. ITo 

CBoeMY MacIIITa6y, 60raTcTBY L'I L'IcvT'OpL'.[qeCKoMY 

3HaqeHlfiO 9TO c06paHl'Ie A5Op~OB L'I rrapKoB B 

rrpL'II'OpoAe CaHKT-OeTep6ypra CTOL'IT B OAHOM 

P5IAY C rrapIDKCKL'IM BepcaJIeM, BeHCKL'IM 

llieH6pIOHHoM L'I 6epJIL'IHCKL'IM CaHcyCL'I, KaK oAHo 

L'I3 Be.JIL'.[qa:CiIIIme KyJIbTYHbIX JIa.H,AIIIa<pTOB ML'Ipa. 

Ero ~eHTPaJIbHa5I qaCTb, Be.JIL'IKOJIeIIHbrn 

EKaTepL'IHL'IHcKIDi A5Ope~ C 3OJIOqeHbIMM 

KyrrOJIaMM, Be.JIL'.[qecTBeHHbIMM 3aJIaMM L'I 

L'I3bICKaHHbIMM YKparneHL'I5IML'I B CTL'IJIe POKOKO, 

5IpKO CL'IM5OJIL'I3HpYeT Be.JIL'IKYIO L'I TparL'IqecKYIO 

L'ICTOPL'IIO POCCJIll'.! L'I elKeroAHo IIpHBJIeKaeT 

MIDIJIL'IOHbI TypL'ICTOB co BCero MHpa. 

B TO BpeM5I KaK EKaTepL'IHL'IHcKIDi A5Ope~ 

3aCTaBJI5IeT Hac BHOBb L'I BHOBb BOCXlflll,aTbC5I 

POCKOIIIHbIM 18 BeKOM, ero coceA, Be.JIL'.[qaBbrn 

AJIeKCaHAp0BCKIDi A5Ope~, rrocTpoeHHbrn B 

KJIaCCL'.[qeCKOM CTL'IJIe, HaBeBaeT BOCrrOML'IHaHH5I 0 

6yp.SIX nOCJleAHero CTOJIeTH5I HMIJepJlll'.!. 

OOCTpoeHHbrn rro 3aKa3Y EKaTepHHbI BeJIL'IKoti 

AJI5I ee BHYKa, 6YAYIII.ero ~ap5I AJIeKCaHAPa I, 
AJIeKcaHAp0BCKIDi A5Ope~ CTaJI AOMOM BCex 

POCCHtiCKIDC IIpaBL'ITeJIeti OT AJIeKCaHAPa I AO 

f{lfi{OJIa5I II, B KOTOpoM OHL'I IIpoBeJIL'I qaCTb csoeti 

1KL'I3HL'I. Ho Beero 6JIIDKe 3AaHl'Ie CB5I3aHO C 

TparL'.[qecKL'IM ~apcT5OBaHl'IeM f{lfi{OJIa5I II, rro­

CJIeAHero ~ap5I, KOTOpbrn POAL'IJIC5I B 9TOM 

ABOp~e. BcKOpe rrOCJle KOPOHaIJ,Hlf f{lfi{OJIati L'I L'IM­

nepaTpllli.a AJIeKCaHAPa BbI6paJIL'I A5Ope~ csoeti 

rrOCT05IHHoti pe3L'IAeHIJ;L'Ieti. 11x AOqepH OJIbra, 

TaTb5IHa, MaplUI L'I AHacTaCH5I BbIpOCJlL'I TaM 

BMecTe co CBOL'IM MJI8.AIffiiM 6paTOM 

~apeBL'.[qeM AJIeKceeM. OOCJle OTpeqeHL'I5I 

HL'IKOJIa5I B 1917 roAY A5Ope~ CTaJI MecTOM 

AOMaIIlHero apecTa ceMbL'I AO OTIIpaBKH B 

CL'I6Hpb L'I nOCJleAYIO~eti Ka3HL'I. 

HeCMOTp5I Ha CBOIO BbIAaIOrn:yroc5I L'ICTOPL'IIO, 

AJIeKCaHAp0BCKHti A5Ope~ OCTaeTC5I He3aMeqeH­

HbIM MHoroq1fCJIeHHbIMM TYPL'ICTaMM, rroce~aIO­

III;L'IMl'I UapcKoe Ceno. B TeqeHL'Ie HecKOJIbKIDC JIeT 

rrOCJle oT'be3Aa ~apcKoti ceMbL'I OH 6bDI OTKpbIT 

AJI5I rry6JIL'.!KH L'I C~ecT5OBaJI KaK MY3eti. C 

HaqaJIOM BTOpoti MHpoBOti 50tiHbI 3AaHl'Ie 6bIJIO 

3aKpblTO AJI5I rry6JIL'IKH, L'I ero 6ec~eHHble KOJIJIeK­

u;x.rn 6bIJIH 9BaKYHp0BaHbI Ha BOCTOK, qT06bI 

COXPaHl'ITb me OT pa3rpa6JIeHL'I5I L'I rroBpelKAeHL'I5I. 

XOT5I A5Ope~ MaJIO rrOCTp~aJI 50 BpeM5I 50tiHbI L'I 

IIJIaHHpOBaJIOCb BHOBb OTKpbITb ero B KaqecTBe 

MY3e5I, 9TL'I IIJIaHbI 6bIJIH HapyrneHbI B 1951 roAY. 

1 

00 IIpmm3Y IIpaBL'ITeJIbCTBa CCCP A5Ope~ 6bDI 

nepeAaH B PYIill BoeHliO-MOPCKOro <pJIOTa AJI5I 

OpraHl'I3aIJ,Hlf TaM HaytIHo-L'ICCJIeAOBaTeJIbCKoro 

L'IHCTL'ITYTa, qeM OH L'I 5IBJI5Ie"Y'5I B HaCT05IIIJ.ee 

BpeM5I. 

TpL'I He3aBL'ICHMble OpraHl'I3aIJ,Hlf: BceMHpHbrn 

<DoHA OaM5ITHL'IKOB, Accoll;L'I8Jl.IDI AJIeKCaH­

Ap0BCKOro A5Op~a L'I MY3eti-3arroBeAHL'IK 

"UapcKoe Ceno" 065I3aJIL'ICb pecTaBpL'IpoBaTb 

AJIeKCaHAp0BCKIDi A5Ope~ L'I, 503MOlKHO, 

YCTpoL'ITb TaM MY3eti CeMbL'I POMaHOBbIX. 

BbIIIOJIH5I5I KaJRAa5I C5OIO POJIb, 9TL'IOpraHl'I3aIJ,Hlf 

pa60TaIOT C 1994 roAa H~ c03AaHl'IeM 

rr0Ap06Horo rrpocrreKTa AJI5I MeJKAYHapoAHoro 

c60pa CpeACTB L'I OpraHl'I3aIJ,Hlf pecTaBpaIl;J.-iOHHOti 

KaMIIaHHH, KOTOPa5I rrOMOlKeT YKpeIIHTb 

IIJ>O<PeCCL'IOHaJIbHble H XYAolKecTBeHHble CB5I3H 

MelKAY ClIIA, 3arr~oti Esporroti L'I PoccL'Ieti B 

06JIaCTL'I coxpaHeHL'I5I L'ICTOPL'.[qecKIDC rraM5ITHL'IKOB. 

Oep5OHaqaJIbHble rroce~eHL'I5I A5Op~a, 

HaqaBIIIIIIeC5I B 1994 roAY, nOKa3aJIH, qTO, 

HecMOTP5I Ha H3HOC H nOBpelKAeHL'I5I, HaHeceHHble 

BOtiHOti, pecTaBp8Jl.IDI L'I rreperrpo<pL'IJIHpOBaHl'Ie 

AJIeKCaHAp0BCKoro A5Op~a - peaJIbHa5I L'I 

AOCTOtiHa5I ~enb. BoeHHO-MOPCKoti <PnOT 

5IBJI5IeTC5I xOPOIIIL'IM apeHAaTOpoM A5Op~a L'I 

IIpL'IJIaraeT yCL'IJIH5I no coxpaHeHlfiO L'IMeIOIlI;L'IXC5I 

L'ICTOPL'.[qecKHX HHTepbepoB. 06cTaHOBKa, KOTOpa5I 

HaxoAL'IJIaCb BHYTpH A5Op~a, B OCHOBHOM 

coxpaHL'IJIaCb B rrep5OHaqaJIbHOM BL'IAe L'I 

HaxOAL'ITC5I B 3arraCHL'IKax L'IJIH BbICTaBJIeHa B 

3aJIax HeKOTOpbIX MY3eeB POCCJIll'.!. 

He06xOAL'IM0 AaJIbHetimee H3yqeHL'Ie 

apXHTeKTypbI A5Op~a L'I apXH5OB, a Ha 

L'ICCJIeAOBaTeJIbCKYIO pa60TY H COCTaBJIeHL'Ie 

KaTaJIoroB IIpeAMeTOB HCKyccTBa H Me6eJIL'.! 

rrOTpe6yeTC5I He OAHH roA. OAHaKO, KorAa 9Ta 

pa60Ta 6YAeT HaKOHe~ 3aKO~eHa, MY3eti 

AJIeKCaHAp0BCKoro A5Op~a 6YAeT BbIAaIOIII.HMC5I 

IIpL'IMepoM coxpaHeHL'I5I 3AaHH5I L'I ero 

HHTepIIpeTaIJ,Hlf KaK L'ICTOPL'.[qecKOro AOMa. OH 

6YAeT crroco6cT5OBaTb pacIIIHpeHlfiO 

BHYTpeHHero L'I MeJKAYHapoARoro TypL'I3Ma L'I 

CTaHeT ~eHHbIM L'ICTOPL'.[qecKL'IM L'ICTO~OM L'I 

~eHTpoM L'I3yqeHL'I5I PYCCKOti L'ICTOPJlll'.! L'I 

AeKopaTHBHoro L'ICKYCCTBa. B KOHe~OM L'ITOr'e 

ABOpe~ BepHeT ce6e 3aKOHHoe MecTO KpaeyroJIb­

HOro KaMH5I B aHcaM6JIe UapcKoro Cena L'I 6YAeT 

IIpL'I3HaH BO BeeM MHpe KaK coKpoBIDIl;HliU.a 

ML'IpoBOr'O KYJIbTYPHOro HaCJIeAlUI. 



FOREWORD 

Tsarskoe Selo - "the Tsar's Village" - was the 
home of Russian Emperors and Empresses from Peter 
the Great in the eighteenth century to Nicholas II at 
the dawn of the twentieth. In its scale, opulence, and 
historical significance, this collection of palaces and 
park lands outside St. Petersburg stands alongside 
Paris ' Versailles, Vienna's Schonbrunn, and Berlin's 
Sanssouci as one of the world's great cultural 
landscapes. Its centerpiece, the magnificent 
Catherine Palace, with its gilded domes, majestic 
halls, and ornate rococo decoration, vividly 
symbolizes the grand and tragic history of Russia and 
attracts millions of visitors annually from around the 
world. 

As the Catherine Palace evokes Russia's eighteenth 
century grandeur, its neighbor, the stately 
neoclassical Alexander Palace, recalls the empire's 
final tumultuous century. Commissioned by Catherine 
the Great for her grandson, the future Alexander I, 
the Alexander Palace was the home of all Russian 
rulers from Alexander I to Nicholas II during part of 
their lives. The building is most closely connected 
with the tragic reign of Nicholas II, the last Tsar, 
who was born at the palace. Following his 
coronation, Nicholas and his empress Alexandra 
chose the palace as their permanent residence. Their 
daughters Olga, Tatiana, Maria, and Anastasia grew 
up there along with their young brother, the 
Tsarevich Alexis. After Nicholas' abdication in 1917, 
the palace was the site of the Imperial Family's 
house arrest before their exile to Siberia and their 
eventual execution. 

Despite its illustrious history, the Alexander Palace 
goes unnoticed today by many visitors to Tsarskoe 
Selo. For several years after the departure of the 
Imperial Family, it was open to the public as a 
museum. As the Second World War approached, the 
building was closed to the public and its priceless 
collections evacuated to the East to prevent looting 
and destruction. Although the palace survived the 
war largely intact, and plans were underway to return 
it to service as a museum, these plans were terminated 
in 1951 when a government order placed the building 
in the hands of the Soviet Navy for use as a research 
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institute. The Alexander Palace serves this function 
today. 

Three independent organizations - the World 
Monuments Fund, the Alexander Palace Association, 
and the Museum-Preserve of Tsarskoe Selo - have 
committed themselves to the restoration of the 
Alexander Palace and its eventual adaptation to 
serve as a museum of the Romanov family. In their 

respective roles, these organizations have worked 
since 1994 toward a comprehensive prospectus for an 
international fundraising and restoration campaign­
one that will help to nurture professional and artistic 
ties between the United States, Western Europe, and 
Russia in the field of historic preservation. 

Initial site visits conducted since 1994 have shown 
that despite the weathering of time and the damage 
of war, restoration and adaptive re-use of the 
Alexander Palace is a viable and worthy goal. The 
Russian Navy has been a good tenant at the palace 
and has made efforts to protect the remaining historic 
interiors from damage. Interior furnishings have 
survived mostly intact, held in storage or on display 
at a number of Russian museums. 

Much further architectural and archival study is 
required, and the research and cataloging of art and 
furniture from the interiors will occupy years of effort. 
However, upon the completion of this work, the 
Alexander Palace Museum will be an outstanding 
example of building preservation and historic house 
interpretation. It will promote domestic and 
international tourism. It will become a valuable 
historic resource and a center for the study of Russian 
history and decorative arts. Ultimately the Palace 
will return to its rightful place as a cornerstone of 
Tsarskoe Selo, to be recognized internationally as a 
treasure of the world 's cultural heritage. 



lIICTOP115:I AnEKCAHJ(POBCKOrO J(BOPUA 

POMaHOeW u ~apCK:oe Ceno 

ilepBbrn u,apb M3 AJ'IHaCTMM POMaHOBbIX, MmcaID1 
<l>egOpoB~ , BCTymuI Ha npecTOJI MOCKOBMM B 1613 
roro' rrOCJIe CBOero M36pamrn: Ha 3eMCKOM Co60pe. 
Haqarro ero u,apcTBOBamrn: 03HaMeHOBaJIO KOHeu, 
IUlTHagu,aTMJIeTHero rrepMoga rrepeBOpoTOB 
CMYT HOro BpeMeHM. 3a BpeMH rrpasrremrn ero 
rrOTOMKOB POCCMifCKaJI MMIlepIDl rrpeBpaTMJIaCb B 

KpyrrHefiIIIee YHM<i>ID.l;MPOBaHHoe I'OCrnapcTBO B 
MMpOBO:Ci MCTOpMM. 

lliecTo:Ci u,apb AJ'IHaCTMM POMaHOBbIX, ileTp 
ArreKceeB~, 6bUI rrepBbIM PYCCKMM rrpaBMTeJIeM, 
OtYbHBMBIIrnM ce6H MMIlepaTOpoM. I/ICTOPIDl 
HapeKJIa ero ileTpoM I3e.mnuIM B 3HaK ITpM3HaHMH 
ero BCerrOrJIO~aIO~e:Ci 6oPb6bI 3a TO, qT06bI 
BbIpBaTb Poccmo M3 ee cpeogarrbHoro rrpoIIIJIoro M 

BTOJIKHYTb B eBporre:CicKJIO KYJIbTYPY M 
KOMMepu,mo. B 1703 rogJ ileTp OCHOBarr ropog 
CaHKT-ileTep6ypr B YCTbe HeBbI Ha EarrTMHCKOM 
MOpe M BCKOpe rrOCJIe 3TOro rrepeHee CTOJIIDlY 
POCCMM M3 MOCKBbI B HOBOe "OKRO B EBPOrry". 

B 1708 roro' ileTp rrogapMJI CBOe:Ci lKeHe, 6~e:Ci 
MMIlepaTpMll,e EKaTepMHe I, rrOMeCTbe HegarreKo 
OT CaHKT-ileTep6ypra, BrrOCJIegcTBMM 
rrOJIyqMBIIIee Ha3BaHMe UapcKoe Cerro. BHaqarre 
cerreHMe COCTOHJIO M3 HeCKOJIbKmc pa3po3HeHHbIX 
KpecTbHHCKmc ycage6, KOTOpble CJIIDIMCb rro 
YKa3Y ileTpa, KaK TOJIbKO OH Haqarr 
CTPOMTeJIbCTBO rrOMeCTbH Ha 3TO:Ci TeppMTOpMM. 
06pa3u,oM p;JIH Hero CJIY1KIDI Bepcarrb, 
KopoJIeBCKMH gBOpu,OBbrn KOMI1JIeKC B rrpegMeCTbe 
ilapMlKa C gBOPU,aMM, rrapKOM, TPMaHOHaMM, 
KOMIIJIeKCHbIMM nOCTpo:CiKaMM M ropogOM, 
KOTOpbrn Korga-TO 6bUI u,eHTpoM I'OCrnapcTBeH­
HO:Ci M ITpMgBOPHO:Ci 1KM3HM <I>PaHII;ID1. UapcKoe 
Cerro, XOTH M 3HaqJ.iTeJIbHO MeHbIIIee no pa3Mep­
aM, BCe-TaKM MOlKeT CpaBHMTbCH C BepcarreM no 
MaCIIITa6aM, BeJIMKOJIenmo M POJIM B MCTOPMM 
POCCMHCKOro I'OCrnapcTBa. 

3a nOCJIegHMe gBa BeKa npasrremrn POMaHOBbIX B 
nOMeCTbe 6bUI rrOCTpoeH PHp; MMIlepaTOpcKmc 
gBOPU,OB M gpyrmc coopY1KeHM:Ci , a BOKPyr Hero 
CTarr paCTM ropogOK. B HaCTOH~ee BpeMH 
MCTOp~eeKMH 3anOBegHMK UapcKoro Cerra 
BKJIIOqaeT B ce6H COTHIO CTapbIX 3gaHM:Ci, M3 
KOTOPbIX gBa - 3TO KpyrrHble gBOplJ,bI, 
ArreKcaHp;pOBCKMH M nOCTpoeHHbrn paHee M 
6orrbIIIM:Ci no pa3MepaM EKaTepMHMHCKMH, 
nocTpo:CiKa KOTOporo HaqarraCb B 1717 roro' BO 
BpeMH ITpaBJIeHIDl ileTpa BerrMKoro. 
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Korga gerrarrMcb rrepBble rrOllbITKM cTepeTb crre­
p;bI u,apM3Ma C KaPTbI CTpaHbI COBeTOB, ropop; 
UapcKoe Cerro 6bUI nepeMMeHOBaH B ropog ,[{eT­
CKoe Cerro, M rrOTOM B ropog ilyrnKMH B qeCTb Be­
JIMKoro PYCCKOro n03Ta ArreKcaHp;pa CepreeB~a 
ilyrnKMHa, KOTOpbrn rrpoBeJI TaM CBOlI IOHble 
rop;bI. CerogHH 3TOT ropogOK - ITpHf'Opog 
CaHKT-ileTep6ypra, HaCqJ.1TbIBaIOm;IDi ITpMMepHo 
80 000 lKMTeJIe:Ci M 3aHMMaIOm;IDi TeppMTOpHIO 
ITpM6JIM3MTeJIbHO 3700 I'eKTapoB. B 20 BeKe B HeM 
nOHBMJIMCb pa3JI~Ie COBpeMeHHble 3gamrn: OT 
IUlTM3TalKHbIX 6JIOqHbIX gOMOB go MHoroqJ.1C­
JIeHHbIX gaq, JIMIII1IBrnmc ropog ~~eeKo:Ci 
aTMoc<i>ePbI cerrbCKoro ne:Ci3alKa, OKpY1KaBIIIero 
ero 100 JIeT Ha3ag. Ho HeeMoTpH Ha 3TO, TeppM­
TOpIDl ropoga BCe e~e BKJIIOqaeT B ce6H 
orpoMHbrn rrapK M cagbI POMaHOBCKOro 3noxa. 

B nepMog 900-p;HeBHo:Ci 6JIOKap;bI JIeHMHI'paga BO 
BTOPO:Ci Mlqx:>BO:Ci BO:CiHe ilyrnKMH 6bUI 3aHHT 
HeMll,aMM M McnaHIJ,aMM. ilpM OTCTyrrrremrn OHM 
COlKrJIH M pa3rpa6MJIM gBOplJ,bI M gpyrMe 3gamrn:. 
EoJIbIIIO:Ci EKaTepMHMHCKMH gBOpeU" nOqTM nOJI­
HOCTbIO pa3pyrneHHbrn BO BpeMH BO:CiHbI, 6bUI 
BOCCTaHOBJIeH. EoJIbIIIMHCTBO pecTaBPaIl;I-lOHHbIX 
pa60T Y1Ke 3aKOflqeHO, 3a 3aMeTHbIM MCKJIIOqeH­
MeM 3HaMeHMTO:Ci HHTapHo:Ci KOMHaTbI, POCKOIII­
Hble BbIllOJIHeHHble M3 HHTapH MHTepbepbI 
KOTOPO:Ci 6bUIM CHHTbI HeMll,aMM BO BpeMH oKKJ­
naqIDI ropoga, M BnOCJIegcTBMM MCqe3JIM. 9Ta 
KOMHaTa ce:Ciqac HaxOgMTCH B rrpou,eece pecTaB­
PaqIDI HapHro' C gpyrHMM MeHee BalKHbIMM 
3arraMM, ITpMJIeraIOIIl;MMli K napap;HbIM anapTa­
MeHTaM. 

Cerop;HH UapcKoe Cerro - 0p;H0 M3 norryJIHpHe:Ci­
rnmc MeeT, ITpMBJIeKaIOm;mc TYPMCTOB co BCe:Ci 
POCCMM M M3-3a Py6elKa. EKaTepMHMHCKMH gBOpeU, 
HaxOgMTCH B u,eHTpe orpoMHoro rrapKoBOro KOM­
rrrreKca B OKpY1Kemrn ITprnOB, KaHarrOB, ITp~­
JIHBbIX 6ecegoK M TeHMCTbIX TPOllMHOK, M BCe 3TO 
OTKpblTO gJIH noce~eHIDl. HegarreKo OT EKaTep­
MHMHCKOro gBOpu,a, 3a nOBOpoTOM nepneH,gJrKyJIH 
pHbIM u,eHTparrbHo:Ci OCM napKa, CTOMT ArreKCaH­
P;POBCKMH gBOpeU" "BTOPO:Ci u,eHTp" UapcKoro 
Cerra, KOTOpbrn nOqTM He BMgeH C cepep;MHbI 
rrapKa M3-3a BbICOKO:Ci TpaBbI M gepeBbeB. OT 
OCHOBHO:Ci qaCTM napKa OH OTgerreH orpago:Ci M 
OxpaHHeTCH BoeHHbIMM. 



HISTORY OF THE ALEXANDER PALACE 

The Romanovs and Tsarkoe Selo 

The first Romanov Tsar, Mikhail Fyodorovich, 

ascended the throne of Muscovy in 1613 upon his 
selection by a representative council called the 
Zemsky Sabar. The beginning of his reign marked the 

end of the fifteen-year period of upheaval known as 
the Time of Troubles. Under his descendants, the 

Russian Empire became the largest unified state in 

the history of the world. 

The sixth Tsar of the Romanov line, Pyotr 
Alexeevich, was the first Russian ruler to declare 
himself Emperor. History conferred upon him the 
name "Peter the Great" in recognition of his consuming 

struggle to wrench Russia away from its feudal past 
and thrust it into the commerce and culture of modem 

Europe. In 1703 Peter established the city of St. 
Petersburg at the mouth of the Neva River on the 
Baltic Sea and, soon afterward, moved the Russian 
capital from Moscow to his new "window to the 

West. " 

In 1708 Peter gave to his wife, the future Empress 
Catherine I, the estate outside of St. Petersburg that 
was to become known as Tsarskoe Selo. The settlement 

began with a series of small farms which were 

amalgamated by Peter as he set about building his 
estate in the area. The model for this estate was the 

royal palace complex of Versailles outside Paris -

with its palace, park, trianons, associated structures 
and town - once the center of French government and 
court life. Tsarskoe Selo, though significantly 

smaller, is nonetheless comparable to Versailles in 
scale, grandeur, and importance in the history of the 

Russian state. 

During the remaining two centuries of Romanov rule, a 

number of Imperial palaces and other buildings were 

constructed on the property, and a town developed 
around the site. Today the Tsarskoe Selo Historic 
Preserve includes about one hundred old buildings, of 
which two are large palaces: the Alexander Palace 
and the earlier and larger Catherine Palace, begun in 

1717 during the reign of Peter the Great. 

4 

In an early Soviet effort to remove memories of 
tsardom from the Russian map, the town of Tsarskoe 
Selo was renamed Destskoe Selo (Children's Village) 
and then Pushkin, in honor of Russia's great poet 

Alexander Pushkin, who spent his youth at Tsarskoe 

Selo. The town, today a suburb of St. Petersburg, 

claims around 80,000 inhabitants in an area of about 

fifteen hundred acres. During the twentieth century it 
has gained a varied assortment of modem buildings 

ranging from five-story apartment blocks to numerous 

dachas, which have robbed it of the idyllic country 
setting that surrounded it a century ago. Despite this 
development, however, the area still incorporates the 

park land and gardens of the Romanov era. 

Ouring the 900-day siege of Leningrad in the Second 

World War, Pushkin was occupied by German amd 
Spanish troops, who looted and burned palaces and 

other buildings on their retreat. The great Catherine 
Palace, which was almost completely destroyed 
during the war, has since been rebuilt. The majority of 
restoration and reconstruction work is finished, with 
the notable exception of its famous Amber Room, 
whose lavish interior amber decoration was removed 

by the German army during the occupation and 

subsequently disappeared. That room is currently 
being reconstructed, and other lesser rooms outside the 

state apartments have not yet been restored. 

Tsarskoe Selo today is one of Russia's most popular 
tourist destinations for Russians and foreigners alike. 

The Catherine Palace is the centerpiece of the 
extensive park complex, surrounded by ponds, canals, 
follies, and shaded paths which are open to the 

public. Not far from the Catherine Palace, separated 
from it by a ninety-degree tum along the park's 

central axis, stands the Alexander Palace, the "second 

center" of the Tsar's Village, now nearly hidden from 
the center of the park by an overgrowth of grass and 

trees and separated from the main park by a fence 
under military guard. 



jf60peq 

AneKCaH):U>OBCKlfl1: ):1;BOpeU. 6bUl nOCTpoeH MeJK):GT 

1792 l11796 ro):1;aMl1 no 3aKa3Y EKaTepl1HbI BeJI­
l1Ko"ti, KOTOpa5:1 llpe):1;Ha3HamllJIa ero B nO):1;apoK 

6Y):1;YIIJ.eMY AneKcaH):l;pY I, CBOeMY cTapIIIeMY 

BHJKY. IlpoeKT ):1;BOpU.a 6bUl c03gaH l1TaJIhHH­

CKl1M apXlfTeKTOpoM ~lKaKOMO AHTOHl10 ~oMeH­

l1K0 KBapeHf'l1, o~ l13 HecKOJIbK.l1X l1HOCTPaH­

HbIX apXlfTeKTOpoB, pa60TaBIIIl1X B POCCl1l1 nog 

naTpoHaJKeM EKaTepl1HbI II. MHOf'l1e yqeHbIe 

CtrnTaIOT, qTO ):1;BOpeU. C ero IIrnpoKOi1: KOJIOHHagoi1: 

llpl1 BXO):1;e l1 6oKOBbIMl1 KpbUlbHMl1 C 4>acagaMl1 B 

CTl1JIe ):1;peBHOf'peqecKOro xpaMa, HBJIHeTCH me):1;­

eBpoM KBapeHf'l1. OH CllpoeKTl1POBaJI 3gaHl1e B 

serr£1qaBOM MO):1;HOM TOf'):1;a KJIaCCl1qeCKOM CTl1JIe 

l1 pacnoJIo1Kl1JI ero B KOHIJ.e OCl1 QapcKOCeJIbCKoro 

napKa C 03epaMl1 l1 poMaHT£1qeCKl1Ml1 CagOBbIMl1 

nocTpo"tiKaMl1 B TP~ aHf'JIl1"tiCKOi1: CagOBO­

napKoBOi1: apXlfTeKTypbI, HeBgaJIeKe OT paHee 

nocTpoeHHoro BapTOJIoMeo PacTpenJIl1 EKaTepl1H­

l1HCKOro ):1;BOpU.a. PaCnOJIOlKeHl1e ):1;BOpU.a l1 ero 

CBH3b C OKPYlKaIOIIJ;l1M napKoM nOKa3bIBaJOT 

MaCTepcTBO KsapeHf'l1 B l1CnOJIb30BaHl1l1 

MacmTa6a l1 <J.>opMbI. HaxO):1;HCb B HenocpegcTBeH­

HOM coce):1;CTBe, AneKCaH):U>OBCKlfl1: l1 EKaTepl1H­

l1HCKlfl1: ):1;BOPUPI gonOJIIDIIOT ):l;pyr ):l;pyra, HBJUUI 

co60i1: Heo6bJqa"tiHoe B3aHMo):1;ei1:cTBl1e cTapbIX l1 

HOBbIX xmolKeCTBeHHbIX CTl1JIei1:. 

CJIl1HHl1e KJIaCC£1qecKoi1: apXlfTeKTypbI l1 

aHf'JIl1"tiCKOro napKoBOro l1CKYCCTsa HBl1JIOCb 

pe3YJIbTaTOM npD):1;YMaHHoro llpoeKTa, K 

KOTOpoMY llpl1JI01Kl1JIl1 PYKY MHOf'l1e Be~e 

apXlfTeKTOpbI l1 llpoeKTl1pDBIIJ.l1Kl1 ):1;Byx 

nocne):1;Hl1X 6of'aTbIX TaJIaHTaMl1 CTOJIeTl1"ti. 

Cpe):1;l1 CaMbIX BbI):1;aIO~CH l13 Hl1X 6bUll1 

KBapeHf'l1 l1 6Pl1TaHCKlfl1: apXlfTeKTOp t.IapJIb3 

KaMepoH. B~ YlKe npocnaBJIeHHbIMl1 

MaCTepaMl1 K~rn B csoei1: 06JIaCTl1, 06a 0Hl1 

llpl1exaJIl1 B Poccma no npl1f'JIarneHmo EKaTepl1HbI 

II B 1779 ro):1;Y. KaJK):l;bIi1: l13 Hl1X C03):1;aJI 

HecKOJIbKO llpeKpacHbIX llpol13Be):1;eH£1"ti 

apXlfTeKTypbI l1 cagoBO-napKoBOro l1cKYccTBa,):1;o 

Cl1X nop CYIIl.ecTBYJO~ B CaHKT-IleTep6ypre l1 

BOKPyr Hero. QapcKoe CeJIO HeCeT Ha ce6e 

Hel13f'JIagl1MJIO neqaTb CTl1JIei1:, XapaKTepHbIX 

):1;JIH 9Tl1X ):1;Byx xmOlKHl1KOB. 

Ilocne nOCTpo"tiKl1 ):1;BOpeU. He nogBepf'aJICH 

l13MeHeHl1HM BIUlOTb):1;O 1826 ro):1;a . B 9TO BpeMH, 

BCKOpe nocne HaqaJIa U.apcTBOBaHl1H Hl1KOJIa5:I I, 
apXlfTeKTOp-KJIaccIDJ;l1CT Bacl1JIl1"ti CTacoB HaqaJI 

nepe):1;eJIKY l1HTepbepa IOro-3anagHoro KpbUla, 

f'):1;e HaxO):1;l1JIl1Cb JI£1qHbIe anapTaMeHTbI U.apH. B 

1837 ro):1;Y HHKOJIa"ti nopytIl1JI nepe):1;eJIKY 

Ma.JmHOBOi1: f'OCTl1HO"ti apXlfTeKTOpy KOHCTaHTHHy 
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TOHJ, Be;::urm.eMY llpe):1;cTaBl1TeJIIO PYCCKOro 

HaIJ;l10HaJIbHOro CTl1JIH, qepnasmeMY BgoXHOBeH­

l1e B cpe):1;HeBeKoBOi1: PYCCKOi1: apXlfTeKType. 

113MeHeHl1H B npoeKTe l1 BHJTpeHHeM y6PaHCTBe 

gBOpU.a 6bUll1 CgeJIaHbI B 1890-x ro):1;ax, KOf'):1;a 

Hl1KOJIa"ti II l1l1MllepaTpl1IJ.a AneKcaH):l;pa 

<I>e):1;opoBHa peIIIl1JIl1 nepe):1;eJIaTb IOro-BOCTOl,IHoe 

(JIesoe) KpbUlO nO):1; JIl1qHbIe anapTaMeHTbI. 

9Tl1 l13MeHeHl1H 6bUll1 llpDl13Be):1;eHbI 

npl1):1;BOpHbIM apXlfTeKTOpoM POMaHOM 

MeJIbu.ePOM, qei1: xmolKeCTBeHHbli1: BKYC lll1TaJICH 

OT KopHei1: 4>l1HCKOro l1 PYCCKOro Hapo):1;Horo 

l1CKycCTBa, a TaKlKe cOBpeMeHHoro 6Pl1TaHCKOro 

CTl1JIH. Ero BKJIag BO BHJTpeHHee y6PaHCTBO 

l1HTepbepoB - 9TO pH):1; nOpa3l1TeJIbHbIX 

Opl1f'l1HaJIbHbIX llpol13Be):1;eH£1"ti B CTl1JIe MO):1;epH, 

He l1MeIOIIl;IIIX CpaBHeHl1H C ):l;pyrl1Ml1 KopoJIeB­

CKl1Ml1 pe3l1):1;eHIJ.l1HMl1. J1yqrrrne npe):1;MeTbI 

06cTaHOBKl1l1 y6paHCTBa 6bUll1 C):1;eJIaHbI B 

POCCl1l1 l1 ):1;OCTaBJIeHbI l13 Ilapl11Ka, J10H):1;OHa l1 

~apMIIITaTa. BpaT AneKCaH):l;pbI <I>e):1;opoBHbI, 

HeMell;KIDi repu.of' 9PHCT J1IO):1;Bl1f' 6bUl nOKJIOH­

Hl1KOM HOBbIX CTl1JIei1:, OC06eHHO pacnOCTpaHeH­

HOro B MIOHXeHe "IOreH):1;IIITl1JIH." OH ):1;asaJI 

COBeTbI csoei1: ceCTpe Ha npe):1;MeT llpl106peTeHl1H 

Me6enl1 l1 llpol13Be):1;eH£1"ti l1CKYCCTBa ):1;JIH ee anap­

TaMeHTOB BO ):1;BOpU.e. 9Tl1 l1HTepbepbI llpe):1;CTaB­

JIHIOT l13 ce6H JIyqmee, qTO 6bUlO C03):1;aHO B 

l1CKYCCTBe l1 apXlfTeKType 9TOro XY):1;OlKecTBeH­

HOro HanpaBJIeHl1H TOro nepl1o):1;a. 

l1MnepaTopcKa5:I CeMbH nposerra B AneKCaH):U>OB­

CKOM ):1;BOpU.e HeCKOJIbKO JIeT):1;O Haqana 1917 

ro):1;a, KOf'):1;a Hl1KOJIa"ti 6bUl Bb~eH OTpeqbCH 

OT llpecTOJIa. CeMbH Haxo):1;l1JIaCb nO):1; ):1;oMaI.IIHl1M 

apecTOM BO ):1;BOpU.e ):1;0 asf'ycTa 1917 ro):1;a, KOf'):1;a 

0Hl1 6bUll1 9BaKyl1pDBaHbI B 3ana):1;H0-cl16l1pcKlfl1: 

roPO):1; T060JIbCK. Ilocne 3axsaTa BJIaCTl1 60JIb­

IIIeBl1KaMl1 Hl1KOJIa"ti l1 ero CeMbH 6bUll1 nepeBe):1;e­

HbI B ypanbCKlfl1: roPO):1; EKaTepl1H6ypf', f'):1;e 6bUll1 

3BepcKl1 Ka3HeHbI B maJIe 1918 ro):1;a. B 9TO BpeMH 

l1MYIIJ.ecTBO ceMbl1, B3HToe l1Ml1 B To60JIbCK, 

6bUlO B03BPa.IIJ.eHO B AneKCaH):l;pOBCKlfl1: ):1;BOpeU.. 

MeJK):GT ):1;BYM5I Ml1pDBbIMl1 BO"tiHaMl1 y6PaHCTBO 

l1MllepaTopcKoro KpbUla OCTasaJIOCb 6e3 

l13MeHeH£1"ti, KaK llpl1 Hl1KoJIae l1 AneKc~ 

<I>e):1;opoBHe, a ):1;BOpeU. l1CnOJIb30BaJICH TO KaK 

MY3ei1:, TO KaK ):1;OM oT):1;bIXa 04>l1IJ.ePOB Kf'B. B 

KOHIJ.e 30-x ro):1;OB no Mepe B03paCTaHl1H 

repMaHCKoi1: soeHHOi1: yrP03bI , l13 3aJIOB ):1;BOPU.a 

6bUll1 y6paHbI BCH 06CTaHOBKa l1 YKpameHl1H l1 

nepeBe3eHbI B cnell;l1aJIbHble xpaHl1JImu.a Ha 

BOCTOK. 



The Palace 

The Alexander Palace was built between 1792 and 
1796, commissioned by Catherine the Great as a gift 
for the future Alexander I, her eldest grandson. The 
palace's design was conceived by Italian architect 
Giacomo Antonio Domenico Quarenghi, one of several 
foreign architects working in Russia under Catherine's 
patronage. The palace, with its broad entrance 
colonnade and flanking temple-fronted wings, is 
considered by many scholars to be Quarenghi's 
masterpiece. He designed the building in the stately 
and fashionable neoclassical style and sited it at the 
end of one axis of the Tsarskoe Selo park - with its 
lakes and Romantic garden buildings patterned on the 
English landscape tradition - near Bartholomeo 
Rastrelli's earlier rococo-style Catherine Palace. 
The siting of the palace and its relationship to the 
surrounding park reveal Quarenghi's skill at 
manipulating scale and form. By their juxtaposition, 
the Alexander and Catherine Palaces complement 
each other, displaying an intriguing counterpoint of 
older and newer artistic styles. 

The confluence of neoclassical architecture and 
English landscape design resulted from a deliberate 
plan to which a number of leading architects and 
designers contributed over the course of two productive 
centuries. Among the most prominent were Quarenghi 
and British architect Charles Cameron. Already 
acknowledged masters in their fields, both traveled 
to Russia at Catherine's invitation in 1779. Each 
created several fine works of architecture and land­
scape design which survive to the present day in st. 
Petersburg and surrounding locales. Tsarskoe Selo 
bears the indelible stamp of both men's distinctive 

styles . 

After its initial construction, the Palace remained 
unchanged until 1826. At that time, soon after the 
beginning of the reign of Nicholas I, neoclassicist 
architect Vasily Stasov undertook renovations to the 
interior of the southwest wing, which contained the 
Tsar's private apartments. In 1837, Nicholas 
commissioned renovations to the Crimson Drawing 
Room, in the palace's central enfilade, from architect 
Konstantin Ton, a leading exponent of the Russian 
national style, who drew his inspiration from 
medieval Russian architecture. 
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Innovation in design and decoration came to the 
Alexander Palace in the 1890s when Nicholas II and 
Empress Alexandra renovated the southeast (left) 
wing to serve as their private apartments. The 
designer of these renovations was court architect 
Roman Meltser, whose taste was rooted in the Finnish 
and Russian vernacular, as well as contemporary 
British style. His contributions to the Alexander 
Palace interiors - a set of striking and original 
designs in the Art Nouveau style - are without 
comparison in other royal residences. The high-style 
furnishings and decorations were created in Russia and 
imported from Paris, London, and Darmstadt. Alexan­
dra's brother, Grand Duke Ernst Ludwig of Germany, 

was an admirer of the modem styles, particularly 
Germany's Jugendstil, and advised his sister on the 
purchasing of furniture and art for their rooms in the 
palace. These period rooms represent the best of art 
and architectural design of this creative period. 

The Imperial Family spent several years at the 
Alexander Palace until early 1917, when Nicholas 
was forced to abdicate the throne. The family was 
kept under house arrest at the palace until their 
evacuation in August 1917 to the western Siberian 
town of Tobolsk. After the seizure of power by the 
Bolshevik government, Nicholas and his family were 
taken to the town of Ekaterinburg in the Ural Moun­
tains and brutally executed in July of 1918. At that 
time, most of the family's belongings that they had 
taken to Tobolsk were returned to the Alexander 
Palace. 

Between the World Wars, with the Imperial wing 
still furnished as it had been at the time of Nicholas 
and Alexandra, the palace was used alternately as a 
museum and as a resort for officers of the secret police. 
At the end of the 1930s, as the German military 
threat grew, the palace interiors were stripped and 
removed to storage facilities in the East. 

The palace survived World War II with minor 
structural damage, according to military records -
unlike the Catherine Palace, the Palace of Pavlovsk, 
and the Great Palace at Peterhof, which were almost 
completely destroyed during the German occupation. 
Although the exterior was damaged, the majority of 



CygH no CBegelUf5lM BOeHHbIX gBOpeU. nOqTH He 

nOCTpap;an BO BpeMH BOIDIbI He B npHMep 

EKaTepHHHHCKOMY gBOPu.y, OaBJIOBCKOMY gBOpu.y 

H EOJIbrnoMY gBOpu.y B OeTePro<Pe, KOTOpble 

6bIJIH nOqTH nOJIHOCTbIO pa3pyrneHbI 3a BpeMH 

HeMeIl;KOH OKKYTIau;m'I. XOTH gBOpeU. nOCTpap;an C 

BHeIIIHeH CTOPOHbI, 6oJIbIIIHHCTBO HHTepbepoB 

COXPaHHJIOCb, 3a HCKJIIOqeHHeM HeKOTOpbIX 

nOMeIII.eHHft, nOJIyqHBIImX cpegHHe H Cepbe3Hble 

nOBpeJKgelUf5l npH 06cTpeJIax. MHorHe KapTHHbI, 

npegMeTbI 06cTaHOBKH H JIHmIble BeI1l;li, 

BKJIIOqaIOI1l;lie 3HaqItfTeJIbHYIO KOJIJIeKII;tfiO 

ogeJKgbI H 06M)'H.AHpoBaHHH, npHHagne1KaBIImX 

U.aPCKOH ceMbe, 6bIJIH cnaceHbI H xpaHHTCH B 

rocygapcTBeHHbIX MY3eHX 11: gpyrmc 

11:CTOp~ecKl1X MecTax. 

OOCJIe BOIDIbI Mmill:CTePCTBO KyJIbTypbI CCCP 11: 

rOCHHCneK.U;IlleH no oxpaHe naMHTIrnKOB 6blJIH 

pa3pa60TaHbI nogpo6Hble IIJIaHbI pecTaBpau;m'I 11: 

B03MOlKHora IIpeBPaIII.elUf5l AJIeKCaHgpoBCKOra 

gBOpU.a B MY3eH A. C. OyrnKHHa 11: gpyrmc 

OTeqec6eHHbIX JI11:TepaTOpoB. PeCTaBpaIl;ID'I eIII.e 

He 6bIJIa 3aKO~eHa, Korga B 1951 ragy CTanHH 

nOgIIHcan YKa3 0 nepegaqe 3gaHHH nog KOHTPOJIb 

BOeHHO-MopcKora cpJIOTa 11: 11:CnOJIb30BaHHH era nog 

BOeHHbm HayqHo-11:CCJIegoBaTeJIbCKHH HHCT11:TYT. 

XOTH 3gaHHe IIpeTepneJIo Koe-KaKHe 11:3MeHeHH, 

CBH3aHHble C pa3MeIII.eHHeM pa3JIHmIbIX 

agMHHHcTpaT11:BHbIX CJIY1K6, Te~eCKHe 11: 

9JIeKTp~ecKHe C11:CTeMbI Ha 60JIbIIIHHCTBe 

9TalKeH npaKT~ecKH He COBeprneHCTBOBanOCb, H 

3a HCTeKIIIee BpeMH IIpoBOgHJIHCb TOJIbKO 

KOCMeT~ecKHe peMOHTbI nOMeIII.eHHft. no CHX nop 

He11:3BeCTHO, CKOJIbKO gOpeBOJIIOqHOHHbIX 

HHTepbepoB COXPaHHJIOCb B HMnepaTOpcKOM 

KPbIJIe. OgHaKO, CygH no HecKOJIbKHM 

nOMeIII.eHHHM, KOTOpble 11:CCJIegoBaTeJIHM 

yganocb nOCeTHTb go cmc nop, OCHOBHble 3anbI, 

OTgeJIaHHble B CTHJIe MogepH, COXPaHHJIHCb B 

nepBOHaqanbHOM BHge. XOTH apJrnTeKTypHble 

H3MeHelUf5l, IIpoH3BegeHHble nOCJIe BTOPOH 

MHpoBOH BOIDIbI, eIII.e He 6bIJIH gocTaTO~o 
H3yqeHbI, MOlKHO Hap;eHTbCH, qTO B03MOlKHOCTb 

60JIee IIIHpoKora gOCTyrra K BOeHHbIM 

gOKYMeHTaM n03BOJIHT HaqaTb 9Ty 

11:CCJIegoBaTeJIbCKYIO pa60TY. 
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the Alexander Palace's interiors were reported as 
unharmed, with the exception of some rooms which 
received moderate to serious shell damage. Many of 
the paintings, furnishings, and personal artifacts -
including a considerable collection of clothes and 
military uniforms once belonging to the Imperial 
Family - were saved and have been conserved and 
stored in several state museums and historic sites. 

After the war, the Soviet Ministry of Culture and the 
Leningrad Commission for the Preservation of 
Historic Monuments made detailed plans to restore 
and present the Alexander Palace as a museum 
devoted to Alexander Pushkin and other Russian 
literary figures. Restoration was still incomplete 
when Joseph Stalin signed an order in 1951 handing 
control of the building to the Soviet Navy for use as a 
military research institute. Although the building 

was altered somewhat to accommodate a variety of 
administrative uses, electrical and mechanical 
upgrading on most floors appears to have been 
minimal, and general repairs and maintenance have 
been largely limited to the interior over the 
intervening years. It is not yet known how many of 
the pre-revolutionary architectural interiors remain 
intact in the Imperial Suite. However, the few rooms 
visited to date suggest that some of the important Art 
Nouveau rooms survive largely intact. While 
extensive research has not yet been conducted into 
architectural modifications that took place at the 
palace after the Second World War, it is expected 
that the increasing availability of military records 
will allow this research to begin in the near future . 
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I1POEKT PEeT ABP AUJ111 

Ha1taJlo eonnouteHUSl ulJeu pecmaspaquu 

~e51 peCTaBPaIJ.ID'I AneKcaHJijX>BCKora ~BOpll.a, 

KOTOPa51 ocyrll.eCTBJI5IeTC5I cew.rac, 3apo~Wlacb B 

raJIOBe He3aBHCt1MOra aMept1KaHCKOra 

Hccrre~OBaTeJI5I Po6epTa ATqHCOHa, KOTOpbrn 

nOCB5ITWl ooJIee 20 JIeT cooPY t1HCPOPMaIJ.ID'I 06 

HCTOpt1t1 ~BOpll.a, KOTOPa51 BKJIIOqarra B ce651 

npocTpaHHbIe t1HTepBbIO C nOCJIe~ rJIaBHbIM 

xpaIDlTeJIeM ~BOpll.a, paooTaBllIHM TaM ~O 
Haqarra BOtiHbI, AHaTOJIHeM KytIyMOBbIM. BMeCTe 

C ITt1CaTeJIbHmI.eti H HCTOpt1KOM CI03aHHoti MaccH 

ATtmCOH OCHOBan KOMMTeT pecTaBpau;m'I AneK­

caHJijX>BCKora ~BOpll.a, KOTOpbrn BnOCJIe~CTBt1t1 

6bUI nepet1MeH-OBaH B AccoIJ.t1au;tno AneKc~B­

CKora ~BOpll.a. MMlcct15I 3TOti OpraIDl3au;m'I - cno­

coocTBOBaTb nOJIHoti H TIQ.aTeJIbHoti peCTaBPaIJ.ID'I 

~BOpll.a Qepe3 nrnpoKYJO 06IQ.ecTBeHJIYIO npona­

raJIgy" l'I co6paTb apXHBHbIe ~aHHbIe, Heo6xO~t1M­
bIe ~JI5I npoBe~eHt15l pecTaBpaIJ.t10HHbIX paOOT. 

ITo npl'IT'JIameHmO AccoIJ.t1au;m'I AneKc~BCKora 

~BOpll.a B <PeBpane 1995 ra~a BceMMpHbIti <Do~ 
ITaM5ITHl'IKOB npe~npt1H5lJI npe~BapHTeJIbIJY1O 

n0e3~ C ll.errbIO 03HaKOMJIeHt15l C ~BOPll.OM. 

UerrbIO 3TOti KOM~HpOBKl'I 51BJI5IJIOCb l'I3yqeHl'Ie 

B03M02KHOCTl'I CTpYKTypHora peMoHTa 3~aHt15I, 

pecTaBpaIJ.ID'I OT~errhHbIX nOMeIQ.eHl'It1: l'I B03BPaIQ.­

eHt15l ~BOPUY npt1H~JIe1KaBmera eMY nepBO-

Ha qanhHOra y6paHCTBa C ll.errbIO peKOHCTPyHpO­

BaHt15I t1HTepbepoB l'I C03~aHt15I aTMoclj>epbI JKl'I3-

Hl'I ll.ap5ll'I era ~OM8.IllHl'IX B KOHQ.e 20 BeKa. 

Pe3YJIhTaTOM nepBOI'O noceIQ.eHt15l 6bUIO 

cxt>t1I.l;liarrbHoe 0~o6peHl'Ie ~eH peCTaBpau;m'I 

M3poM CaHKT-ITeTep6ypra A. A. C06qaKOM. B<I>IT 

TaK1Ke YKpeITWl rrp<><pecCl'IOHarrbHbIe CB5I3l'I C 

M)T3eeM-3anoBe~oM "UapcKoe Cerro" l'I era 

reHepanbHbIM ~l'IpeKTOPOM 11BaHOM ITeTpoBuqeM 

CayTOBbIM. 9Ta opraIDl3aIJ.t151, Be~aIOIQ.a51 

ynpaBJIeHl'IeM H co~ep.1KaIDleM EKaTept1Ht1HCKOra 

~BOpll.a l'I npWleraIOIQ.eti Teppl'ITOpt1t1 napKa, 

6rneT B OCHOBHOM OTBeqaTb 3a npoBe~eHl'Ie 

pecTaBpaIJ.t10HHbIX pa60T B ArreKCaHJijX>BCKOM 

~BOpll.e l'I, no 3aBepmeHt1t1 pa6oT, 3a MY3et1:Hbrn 

KOMIIJIeKC. 

3a nepBbIM nocerqeHl'IeM nOCJIe~OBarrl'I ~yrHe: B 

l'IIOHe 1995 ra~a l'I B l'IIOJIe 1996 ra~a, OCHOBHOti 

ll.errbIO KOTOPbIX 6bUI coop ~OnOJIHl'ITeJIbHoti 

t1HCPOPMaIJ.ID'I 0 3~aHt1t1 ~BOpll.a , a TaK1Ke YCTaH­

OBJIeHl'Ie KOHCTPYKTl'IBHbIX CB5I3eti C MecTHOti 

~CTpaIJ.t1eti, BoeHHbIMl'I l'I perHoHarrbHbIMl'I 

OpraIDl3~ no oxpaHe naM5lTHt1KOB. BbUI 
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norryqeH ~OCTyn B erqe HecKOJIbKO nOMerqeHl'It1: 

~BOpll.a, a TaK1Ke Ha qepAaK, KpbIIIIy l'I B nO~Barr . 

9Tl'I Ha6JIIO~eHt15l YKpenWlH YBepeHHOCTb 

COTPY~Ht1KOB B<I>IT B TOM, qTO ~BOpell. no Cyrll.ecT­

By He nOBpe~eH, coxpaHeHa CTpYKTypa 3~aHt15I, 

H OH BnOJIHe npl'II'O~eH AJIH peCTaBpaIJ.ID'I. 

Bo BpeM51 3TtiX l'I3bICKaTeJIbHbIX BH3l'ITOB 6bUIl'I 

OpraIDl30BaHbI noceIQ.eHl'I5l MY3eeB, B KOTOpbIX 

xpaHHTCH npe~MeTbI H3 AneKc~BCKora 

~BOpll.a ~JIH Tora, qT06bI nOrryqHTb npe~CTaB­
JIeHHe 0 pa3Mepax KOJIJIeKII;t1M, KOTOpbIe MOrJIl'I 

6bI 6bITb B03BpaIQ.eHbI B OTpecTaBpHpOBaHHbIe 

nOMerqeHt15l ~BOpll.a. ITepBOHaqanbHbIe Ha6JIIO~­
eHt15l n03BOJIHIOT c~erraTb BbIBO~ 0 TOM, qTO 

3HatmTeJIbHa5I qaCTb npe~MeTOB H3 l'IMIIepaTOp­

CKtiX anapTaMeHTOB coxpaHWlaCb B 3TtiX MY3e5IX 

~O HaCT05lIqera BpeMeHl'I, l'I tiX nOAJIt1HHOCTb 

3a<pt1KCHpOBaHa B OTqeTHbIX ~OKYMeHTax OT~err­

OB xpaHeHl'I5l, B KOTOPbIX OTpaJKeH MOMeHT tiX 

l'I3'h5lTt15I l'I3 ~BOpll.a nepe~ BTOpoti MHpoBOti 

BOtiHoti. Cyrll.ecTBYeT TaK1Ke orpoMHoe KOJIuqeCT­

BO 4>oTO~OKYMeHTOB BpeMeH Hl'IKOJIa5I II l'I nOCJIe~­
Hera ~ecHTWleTt15I nepe~ BOtiHoti. 

O~ l'I3 OCHOBHbIX C06bITHt1: 3TtiX Bl'I3l'ITOB 

6bUIa BCTpeqa npe~CTaBl'ITerreti B<I>IT C ~Ml'IHl'I­

CTpaIJ.t1eti ['OCrnapcTBeHHoti 11HcneKIJ.t1l'I OxpaHbI 

naM5lTHt1KOB ([,110IT). 9Ta cxt>t1I.l;lianbHa5I opraIDl-

3aIJ.t151, no~ IOpl'ICAt1KIJ.t1eti KOTOpoti HaxO~51TC5I BCe 

HCTopuqecKl'Ie 06'beKTbI B CaHKT-ITeTep6ypre, 

HaxO~5IIII.l'Iec51 no~ 0XPaHoti I'OCrnapcTBa, cnOH­

Cl'IpoBarra B 1992 raAY H3~aIDle CaMOCTOHTeJIb­

Hora ITJIaHa pecTaBpaIJ.ID'I ArreKCaHJijX>BCKOra 

~BOpll.a, KOTopbrn nOpa3l'ITeJIhHO CXO.1K B OCHOB­

HbIX np~ax C ITJIaHaMM pecTaapau;m'I, npe~­

JI01KeHHbIMl'I B<I>IT l'I AccoIJ.t1aIJ.t1eti ArreKc~B­

CKora ~BOpll.a. [,110IT CaHKT-ITeTep6ypra HBJIH­

eTCH XPaHWlmu.eM ooraTCTBa B B~e 3KcnepT­

HbIX ~OKYMeHTOB l'I apXt1BHoti t1HCPOPMau;m'I no 

ArreKCaHJijX>BCKOMY ~BOPUY, KOTOPa51 6rneT 

JKl'I3HeHHO Heo6xo~l'IMa B crryqae era pecTaB­

paIJ.t1t1. 

PeanbHa5I B03M02KHOCTb HaqaTb paooTbI BO 

~BOpll.e B03Hl'IKJIa 6JIaro~apH nOHBJIeHmO HOBOti 

nporpaMMhI <Do~a World Monuments Watch. B 

Ij>eBparre 1996 ra~a He3aBHCt1Moe .1KIOpH, 

cocTOHrqee l'I3 BOCbMM 3KcnepTOB B 06JIaCTl'I 

apXHTeKTypbI, l'ICTOpt1t1 l'ICKYCCTB, apxeoJIorHt1t1 l'I 

OxpaHbI naM5lTHt1KOB BbI6parro AneKC~BCKHt1: 

~BOpell. ~JI5I BKJIIOqeHl'I5l era B nepBbrn CITt1COK 



THE RESTORATION PROJECT 

Birth of the Restoration Effort 

The current effort to restore the Alexander Palace 
began as the brainchild of independent American 
researcher Robert Atchison, who has devoted more 
than twenty years to the gathering of information 
about the palace's history, including extensive 
interviews with Anatoly Kuchumov, the palace's last 
curator before World War II. In cooperation with 
author-historian Suzanne Massie, Atchison founded 
the Committee for the Restoration of the Alexander 
Palace, which later became the Alexander Palace 
Association. The mission of the Association is to 
contribute toward a complete and accurate restoration 
through public advocacy efforts and the compilation 
of archival data for use by restoration workers. 

At the invitation of the Alexander Palace 
Association, the World Monuments Fund undertook a 
preliminary reconnaissance mission to the palace in 
February 1995. The purpose of this mission was to 
examine the feasibility of repairing the structure of 
the building, restoring selected rooms, and returning to 
the palace its original furnishings, in order to 
reconstruct the interiors and interpret the life of the 
Tsar and his household during the early twentieth 
century. 

This first visit resulted in the official endorsement of 
the restoration effort by st. Petersburg's mayor 
Anatoly Sobchak. The World Monuments Fund also 
cemented professional ties with the Museum-Preserve 
of Tsarskoe Selo and its director, Ivan Petrovich 
Sautov. This organization, which operates and 
maintains the Catherine Palace and surrounding park 
land, will have primary responsibility for the 
management of the Alexander Palace restoration and 
the completed museum complex. 

The first WMF mission was followed by additional 
Visits in June 1995 and July 1996, which focused on 
gathering additional information about the building, 
as well as on fostering constructive ties with local 
government, military, and historic preservation 
offices in the St. Petersburg area. Access was gained 
to additional rooms in the palace, as well as to the 

attic and roof areas and parts of the building's 
basement. These surveys solidified the conviction of 
the WMF program staff that the palace was 
essentially intact, structurally sound, and viable for 
res tora tion. 

During these fact-finding missions, visits were also 
arranged to museums housing artifacts from the 
Alexander Palace in order to learn about the extent of 
the collection that could be returned to restored rooms. 
Initial conclusions suggest that a significant 
repository of objects from the Imperial apartments 
survive in these museums, and the authenticity of 
these collections is well documented through 
curatorial reports tracking their removal from the 
palace prior to World War II. A wealth of 
photographic documentation of the interiors also 
survives from the time of Nicholas II, as well as from 
the decade immediately before World War II. 

Among the highlights of the WMF missions was 
meeting the directors of the St. Petersburg State 
Commission for the Preservation of Historic 
Monuments. This official body, which has jurisdiction 
over all government-designated historic sites in the 
St. Petersburg area, sponsored the 1992 publication of 
an independently conceived plan for the restoration of 
the Alexander Palace which is strikingly similar in 
philosophy to the proposal of the World Monuments 
Fund and the Alexander Palace Association. The St. 
Petersburg Commission serves as the repository of a 
wealth of expertise and archival information on the 
Alexander Palace which will be vital to its eventual 
restoration. 
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A significant opportunity for launching work on the 
palace arose with the founding of WMF's new 
program the World Monuments Watch. In February 
1996, an independent jury of eight experts in the fields 
of architecture, art history, archaeology, and historic 
preservation selected the Alexander Palace as one 
entry on the first World Monuments Watch List of 100 
Most Endangered Sites. The American Express 
Company, the founding sponsor of the World 



CTa 06'beKTOB, HaxoARm;mcCH Ha rprurn pa3pyme­

~,C03AaHHblJil: B PaMKax IIporpaMMhI World 

Monuments Watch. KOMIIaIDrn AMepmmH 9KC­

rrpecc, OCHOBHoJil: CIIOHCOP IIporpaMMhI, rrpeAOCTaB­

IDla Cy6cHAmo B pa3Mepe 100 000 AOJIJIapoB CIlIA 

AJ1f1 AaJIhHemrreJil: rrepeAatrn ee Ha rroKphITHe 

pacXOAOB IIO peMOHTY KphIIIrn ABOpU.a, HaxoAmII.­

eJil:CH B aBapHJil:HoM COCT05IHHH. PeMoHTHhle paOO­

ThI 6hmH HatlaThI B ceHTH6pe 1996 roAa <pHHCKOfi 

peCTaBpa.u;HOHHOfi <pHpMofi IPR Group-Paanura­

kerme IIOA PYKoBOAcTBOM f'M3 "U.apcKoe CeJ1o." 

B aaCTOHn:r.ee BpeMR AJIeKCaHApDBCKHJIl: ABOpeU. 

CTaBHT u.eJ1hIfi PHA CJIOlKHhIX rrpo6neM KaK apXH­

TeJ(TYPHOro, TaK H KOHCepBaII;l10HHoro IInaHa, 

Tpe6yrom;mc pa3peIIIeHHH. Ero BrretlaTnmoIII;He 

MaCIIITa6hI H B03pacT IIpeAIIonaraIOT rrpHMeHeH­

He I3 IInaHHpoBaHHH peMOHTHhIX pa60T H rrpHcrroc-

06J1eHHH 3AaIDrn rroA MY3efi crreIJ.HanbHofi MeTOg­

onorHH. ITpoeKT KOHcepBau;HH :3TOro 3AaIDrn 

BKJlIOtlaeT B ce6H 3a,QatIH, KOTophle MorYT 6hITh 

pa:3AeJ1eHhI Ha CJIegyroIII;He COCTaBITHIOIII;He: 

• pecTaBpaIJ.HH BHeIIIHero BH,Qa 3AaIDrn; 

• peMOHT CaMoro 3AaIDrn (H, B03MOlKHO, 

coceAHero KYXOHHOro <pnHI'eJ1R). 

BKITIOtlaIOIII.Hfi B ce6H COBepIIIeHcTBOBrurne 

TeXHHtlecKofi, 3neKTpHtlecKofi BOAorrpoBOAHofi 

H KaHanH3a.u;HOHHOfi CHCTeM; 

• pecTaBpaIJ.HH H BOCCTaHOaneIme BHYTpeHHHX 

apXHTeKTypHhIX AeTaJIefi, y6paHCTBa H 

0OOPYAOBaIDrn; 

• B03Bpan:r.eIme H HHTeprrpeTaIJ.HH IIpegMeTOB 

06cTaHOBKH H AeKopa; 

• BOCCTaHOaneHHe OKPYJKaIOn:r.efi rrapKOBOfi 

3OHhI. 

OIlTHMaJIhHhIM IIOAXOAOM 6hmo 6hI coeAHHeIme 

BCeX 3THX KOMIIOTeHTOB B eAHHofi CKOOPgHHHpo­

aaflHofi pecTaBPa.u;HOHHOfi KaMIIaHHH. )J.nH :3TOro 

Heo6XOgHMO, tlT06hI ace 3Arurne ABOpU.a 6hmo 

OTItPhlTO gITH AocTyrra B MOMeHT HatlaJIa paOOT, 

a 1'aKJKe, tlT06hI IIpoeKT 6hm rronHOCThIO rrpo­

<pItllJaHCHpoBaH HnH HMeJ1 TBepAhle rapaHTHH 

<pItllJaHCHpoBaIDrn. 

B AaHHbIfi MOMeHT Im OgHO H3 3THX IIpeAIIono­

JKellHfi: He HBITReTCH peaJIhHhIM, TaK KaK BoeHHO­

MOPCKofi HHCTHTYT rrpoAonJKaeT 3aHHMaTh 

3AaHl'Ie ABOpU.a H, B03MOJKHO, 6YAeT rrpoAOnJKaTh 

3aJlliMaTh ero B 0OO3PHMOM 6~eM. 11 en:r.e 

OAliO - coop CpeACTB Ha BOCCTaHOaneIme ABOpU.a 

Ao]lJKeH OCYIII.ecTBnHThCH CKOOPAHHHpoBaHHbIMH 

ycJf}llUIMH 06n:r.ecTBeHHhIX H tlaCTHhIX oprrurn-

3aUIDi, 3aHHTepecoBaHHbIX B coxpaHeHHH 3AaIDrn. 

9Tn ABa KITIOtIeBhIX <paKTOpa 6hmH rrpmrnThI BO 

B~rurne rrpH rrogroTOBKe AaHHoro AOKITa,Qa. 
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HWHeWHUe ycn08UR. U peJCOMeH8aquu 

BHeIIDlSlR lIaCTb 

ITepBhle HHcrreKIJ.HoHHhle 6PHra,QhI B<I>IT, rrOCeTHB­

IIIHe AJIeKCaHApDBCKHJIl: ABOpeU. C U.eJ1hIO orpaHHtl­

eHHoro BH3YaJIhHoro o6cneAOBaHHR, HaIIIITH ero 

COCTOHIme B OCHOBHOM YAOaneTBOpHTeJ1hHhIM, 

XOTH OH BhlrnHAeJ1 06BeTIIIaJIhIM, H eMY yrpoJK­

aJIO AaJIhHemrree pa3pymeIme. C 1951 roAa, C 

TOro BpeMeIm, KaK 3Arurne 6bmo 3aH5ITO BM<I> 

CCCP , HaHOOnee CYIII.ecTBeHHhle peMoHTHhle 

paOOTbI BKITIOtIaJIH B ce6H BOCCTaHOBneHHe pa3-

pymeHHhIX BO BpeMR BOfiHhI tIacTefi ABOpU.a. 

3aMetIeHHhle rroBpeJKAeHHH CBH3aHbI C He6naro­

rrpHHTHhIMH rroroAHhIMH YCJIOBHHMH H HecBoe­

BpeMeHHhIMH peMOHTaMH, tITO rrpoHBnHeTCH B 

BHAeocbmaHHfi H AeIIHI'MeHTau;HH IIITYKaTypKH 

Ha <paca,Qax B pe3ynbTaTe rrpoTetIeK KphIIIIH H 

HeYAoaneTBOpHTeJ1bHoro COCTORHHH CTOtIHhIX 

CHCTeM. :I.qeJ1H Ha U.eHTPaJIbHhIX cTeHax OCTaJI­

HCh en:r.e co BpeMeH BOfiHhI. HeKoTOpble rrpo6neMhI 

IIOHBHnHCh KaK pe3ynhTaT rrOCJIeAHHX peMOHT­

HhIX pa60T - rrOCTeIIeHHoe 06pa30Brurne Tpem;mI 

B IIITYKaTypKe, a TaKJKe rrpoTetIKH, IIoIIa,Qrurne 

BOAhI B IIoMen:r.eHHH H IIoBpeJK,QeIme CTeH B pe3-

ynbTaTe HeKatIeCTBeHHoro peMoHTa KphIIIIH. 

Ha6IT1OAeHHH, rrpoH3BeAeHHhle BO BpeMR 3THX 

IIpeABapHTeJ1bHhIX rrocen:r.eHHJil: He 6bmH AOCTa­

TOtIHO Tn:r.aTeJ1hHhIMH, tlT06bI AeTaJIhHO rrpoBep­

HTb KOHCTPYKTHBHyro U.eJ1OCTHOCTb BCex tIacTefi 

3AaHHH H COCTORIme ero 3neKTpHtlecKOJil:, 0OOrpe­

BaTeJ1bHOfi H BOAorrpoBOgHofi CHCTeM. 

XOTH Ha AaHHbIfi MOMeHT Ha 3AaHHH BHAHbI 

Ae<PeKTbI H pa3pymeHHH, He BCe H3 HHX Tpe6yroT 

He3aMeAnHTeJ1bHoro BHHMaIDrn. MHorHe HOCHT 

nOKaJIbHhlfi xapaKTep, H Tn:r.aTeJ1hHhIfi IInaHOBO­

IIpegyrrpeAHTeJ1bHhIfi peMOHT 3THX YtIaCTKOB 

rrOMOJKeT OTTRHYTb IIIHpoKOMaCIIITa6Hhle 

peMOHTHhle paOOThI H 3aMeHY tlacTefi B gpyrHX 

MecTax. TaM, rAe 6YAeT HaMetIeHO rrpoBeCTH 

TaKofi peMOHT, MOlKHO 6YAeT rrpHMeImTb 

BpeMeHHhle 3aIII;HTHhle rroKpbITHH, KOTOpble He 

rroanlUIIOT Ha BHeIIIHHJil: BHA H HCrrOnb30BaHHe 

3THX YtIaCTKOB. 

Bee IIOCJIegyroIII;He peKOMeH,Qau;HH rroTpe6yroT 

YTOtIHeHHH, KorAa 6YAeT B03MOJKeH OOnee 

Tn:r.aTeJ1bHhlJil: OCMOTP 3AaIDrn. ITOMeTKH, CAeJ1aH­

Hhle BO BpeMR IIpeABapHTeJ1bHhIX BH3HTOB, He06-

XOAHMO 6YAeT CpaBImTb C apXHBHhIMH AOKY­

MeHTaMH, AaIOIIJ.HMH HH<PoPMau;HIO 0 xapaKTepe H 

MecTax IIpoBeAeHHH IIpeAbIAYIII.HX peMOHTOB. 

TorAa 31'0 HCCJIeAOBaIme 6YAeT CJIYJKHTb 

OCHOBOfi AnH COCTaBITeHHH KOHTpaKTa Ha 

BOCCTaHOaneIme <paCa,QOB H KpbIIIrn 3AaIDrn. 



Monuments Watch, awarded a grant of $100,000 
through the program to be directed toward emergency 
repairs to the palace roof. These repairs were begun 
in September 1996 by the Finnish restoration firm IPR 
Group-Paanurakenne, under the management of the 
Museum-Preserve of Tsarskoe Selo. 

The Alexander Palace today exhibits a range of 
architectural conservation challenges. Its impressive 
scale and age mandate that a special conservation 
methodology be considered in planning for its repair 
and adaptation. For this conservation project, the 
issues can be divided into the following components: 

• restoration of the exterior; 
• rehabilitation of the building structure (and 

possibly the neighboring kitchen building), 
including upgrading of mechanical, electrical, and 
plumbing systems; 

• restoration and rehabilitation of interior 
architectural details, furnishings, and fittings; 

• reinstallation and interpretation of decorative 
objects and furnishings; and 

• restoration of the surrounding landscape. 

The optimum approach would allow for these project 
components to be undertaken in a single coordinated 
restoration campaign. For this to occur, the whole 
building would need to be made available at the time 
of undertaking, and full project funding would need to 
be in place or firmly pledged. 

At the time of this writing, neither of these two 
assumptions can be made, since the Naval institute 
currently in residence at the palace may continue to 
occupy the building for an indefinite time. 
Additionally, funds for the restoration must be raised 
through the efforts of a coordinated consortium of 
public and private agencies committed to preserving 
the structure. These two key factors have been taken 
into account in the preparation of this report. 

Existing Conditions and Recommendations 

Exterior 

The first World Monuments Fund survey teams to visit 
the Alexander Palace for limited visual inspections 
found the condition of the palace to be basically 
sound, although deteriorated and in serious danger of 
further loss. In the years since the Soviet Navy first 
occupied the building in 1951, the most significant 
renovations have involved the repair of structural 
damage inflicted during the Second World War. The 
damage noticed at the palace was mostly related to 
weather and deferred maintenance, as evidenced by 
stained and spalling exterior stucco due to roof leaks 
and a failing gutter system. Some damage remained 
from the war, as shown by cracks remaining in central 
walls. Some problems have resulted from past repair 
work: inferior stucco materials have begun to crack 

with time, and inferior roofing repairs have allowed 
water to penetrate into the building, causing damage 
to the interiors. Observations during these 
preliminary visits were not thorough enough to 
determine in detail the structural integrity of all 

parts of the building or the adequacy of its electrical, 
heating, or plumbing systems. 

Although defects and significant deterioration are 
visible today at the Alexander Palace, not all of the 
problems require immediate attention. Many are 
localized conditions, and a considerable amount of 
preventative maintenance of these areas can serve to 
hold off extensive repairs and replacement elsewhere. 
In areas where this course of action is selected, 
temporary protective coverings can be applied 
without affecting use and appearance. 

All of the following recommendations will require 

verification when a more thorough inspection of the 
building is possible. Notations made from this 
preliminary inspection should be compared to 
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archival documentation to learn more about the nature 
and the location of past repairs. This research can 
then serve as the basis for contract documents for 
restoring the exterior of the building. 

Roof and Attic 

When it was briefly surveyed during the WMF visit 
in July 1996, the Alexander Palace roof was in very 
poor condition and required immediate and extensive 



KpblIlIa. llep~aJt 
BerJIbrn: OCMOTP KpblIIrn BO BpeMH nOCem.eHIDI 

,n;BOpu..a B<I>IT B maJIe 1996 ro,n;a nOKa3an, qTO 

KpblIIIa AneKcaHgpOBCKoro ,n;BOpu..a HaxO,n;l'ITCH B 

Kpl'IT~eCKOM COCTOHHl'Il'I l'I Tpe6yeT cpo~oro 

6oJIbIIIoro BHl'IMaHl'IH, qT06bI npe,n;OTBpaTl'ITb 

,n;anbHefirnee pa3pyrneHl'Ie OCHOBHOii qaCTl'I 

3,n;aHl'IH. OI.l,l'IHKoBaHHble MeT~eCKl'Ie JIl'ICTbI, 

nOKpbIBaIOlIJ)iIe Kpblmy sePOHTHO em.e co BpeMeH 

nOClIe,n;Hero peMoHTa, 3aplKaBeJ1l'I l'I,n;$pMl'IPO­

Banl'ICb Ha 60JIbIIIeft qaCTl'I ee nosepXHOCTl'I . .oep­

eBHHHaH ,n;eKopaTl'IBHaH 6anIOCTpa,n;a, o6paM­

JImom.aH KpbImy, nocTpoeHHaH npl'IMepHO B 1910 
ro.n;y, HaxO,n;l'ITCH B nnaqeBHOM COCTOHHl'Il'I l'I B He­

KOTOPblX MecTax nOJIHOCTbIO OTCYTCTBYeT. 

OIIITYKaTypeHHble nosepXHOCTl'I Tpy6 H OCHOBa­

HHii 6anIOCTpa;l;bI nOTpecKanl'ICb H pacClIoHlIHcb, 

l'I BCe npe,n;bI.n;ylIJ)!le peMOHTbI He l'ICnpaBHlIH no­

JIOlKeHl'Ie. ITpose,n;eHHaH B cneIIIHOM nopH,n;Ke 

rl'I,n;pDH3OJI~ illBOB y OCHOsaHHM TPy6, onop 

6anIOCTpa;l; H T.,n;. OKa3anaCb He~KTl'IBHoft H 

He CMOrJIa npe,n;OTBpaTHTb npoHl'IKHoseHl'Ie BO,n;bI 

BHYTPb nOMem.eHHii. 

ITpe,n;Bapl'ITenbHblft OCMOTP qep,n;aKa nOKa3an, 

qTO BHYTpeHRl'lii KapKac KpblIIrn HaxO,n;HTCH B 

OTHOCHTeJIbHO xopoIIIeM COCTOHHl'Il'I . OqeBl'I,n;HO, 

qTO 3a nOClIe,n;Hl'Ie HecKOJIbKO ,n;ecHTHlIeTHM OH 

HecKOJIbKO pa3 peMOHTHpoBanCH l'I nepe,n;enbIBan­

CH . .oepeBO CHlIbHO nOBpeJK,n;eHO TOJIbKO B TeX 

MecTax, r,n;e BO,n;a CMOrJIa npocO~TbCH qepe3 

OTsePCTl'IH B KpbIIUe. 

ITpe,n;CTaBl'ITeJIl'I B<I>IT H peCTaBpaTopbI H3 f'M3 

"UapcKoe Ceno" npl'IIIIJIl'I K BblBO.n;y, qTO BOH36elK­

aHl'Ie ,n;aJIbHefirnero pa3pyrneHIDI, Heo6xo,n;l'IMO 

nOJIHOCTbIO 3aMeHl'ITb nOKpbITl'IH KpbIIill'I l'I OT­

peMOHTHpoBaTb nOBpeJK,n;eHHble BHYTpeHHl'Ie 

yqaCTKl'I. ITepBbrn: B3HOC OT KOMITaHl'Il'I AMepHKaH 

9Kcnpecc,n;an B03MOlKHOCTb npl'IBJIetIh <l>l'IHCK}'IO 

apXMTeKTypHO-pecTaBpaI.J;HOHHYJO KOMITaHmo .n;nH 

npol'I3BO,n;CTBa Heo6xo,n;l'IMb1X peMOHTHbIX pa60T 

Ha KpbIIIIe JIeBOro KPbIJ1a ,n;BOpu..a, KOTOpble 

6YJ=01T BKJIIOqaTb B ce6H HOBoe OI.l,l'IHKOBaHHoe no­

KpbITl'Ie, 3aMeHY ,n;eKopaTHBHoft 6anIOCTpa.n;hI l'I 

Heo6xo,n;l'IMbW peMOHT BHYTpeHHero KapKaca 

KpbIIill'I. ITo OKO~aHl'Il'I peMOHTa ,n;oopeu.. nOJI~T 

npo~oe H3OJUIIl;l'IOHHoe nOKpbITl'Ie, 3~aIOm.ee 

3,n;aHl'Ie H npeITHTCTBYIOm.ee pa3pyrneHHIO ero OT 

npOTeqeK. 

YlKe Ha 3TOM HaqanbHOM 3Tane peCTaBPaII,l'Il'I 

B03I:ImUm: Ba1KHble npo6JIeMbI l'ICTOp~ecKoro 

COOTBeTCTBl'IH.PaHHl'Ie<l>oTOrpa<l>l'Il'I,CBH,n;eTenb­

CTBa OqeBH,n;u..eB l'I ,n;OKYMeHTaJl.l'IH Haqana 20 
seKa CBH,n;eTeJIbCTBYIOT 0 Han~ pa3J1~1X 

,n;onOJIHl'ITeJIbHbIX ,n;eTaneft, HbIHe OTCyTCTBy-
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IOIII;HX, KaK TO HecKOJIbKt'IX Tpy6, ClIYXOBOro OKRa 

H OO,n;HHoft 6aII1Hl'I, KOTOpble 6bIJ1l'I ~TOlKeHbI 
BO BpeMH peMOHTOB YlKe B 20 seKe. ITo Kpa:tiHeii 

Mepe Ha O,n;Hoft aKBapenH 19 seKa BH.n;HO, qTO 

KpbIIIIa 6bIJ1a 3eJIeHoft, KaK l'I Y MHorl'IX .n;pyrl'IX 

3,n;aHH:ti B CaHKT-ITeTep6ypre, nocTpoeHHbIX B TO 

lKe BpeMH. BceCTopoHHHH nporpaMMa peCTaB­

PaII,l'Il'I ,n;OJIlKHa 3aTpoHYTb 3Tl'I MOMeHTbI, H Heo6-

XO,n;l'IMO 6y,n;eT TaKlKe peIIrnTb, HYJKHO JIH BOCC03-

,n;aBaTb 3Tl'I 3JIeMeHTbI KOHCTPYKlI..ID"l 3,n;aHl'IH. 

mTyxaTypII:a ta~oB 
KaK B 6oJIbIIIl'IHCTse 3,n;aHH:ti, nOCTpoeHHbIX B 

POCCl'Il'I B 18 l'I 19 seKax, CTeHbI AneKcaHgpOBCKoro 

,n;oopu..a c,n;enaHbI l'I3 Kl'IpITl'Iqa C HanOlKeHl'IeM 

IIITYKaTYPKl'I l'I JIeITHl'IHbI. TaKl'Ie 3,n;aHl'IH, pacnoJI­

OlKeHHbIe B paiioHe BanTHMCKoro MOpH C 3KCTpe­

ManbHbIMl'I noro,n;HbIMl'I YClIOBl'IHMl'I Tpe6YIOT no­

CTOHHHOro no.n;.n;eplKaHl'IH H qaCTblX peMOHTOB. 

ITPH HCnOJIb30BaHl'Il'I MeTO,n;a rycTOro u..eMeHT­

HpoBaHl'IH, KaK BH.n;HO Ha npl'IMepe AneKCaHgpOB­

CKOro ,n;BOpu..a, KOTOPbIH no,n;seprancH TaKOMY pe­

MOHTY B TeqeHl'Ie HeCKOJIbKt'IX nOClIe,n;Hl'IX ,n;ecHTH­

JIeTHM, oo,n;a, npoHHKaIOm.aH qepe3 Ml'IKpOTpelIJ)il­

HbI B nosepXHocTH, 3a;l;ep1Kl'IBaeTCH BHYTpH 

CTeH. B nepl'Io,n; HeycTOHtmBOft noro,n;bI OTTeneJIl'I 

CMeHHlOTCH 3aMOP03KaMl'I; 3aMep3IIIaH BJIara 

npoHHKaeT MeJK,n;y KaMeHHoft KJIa,n;Koft H IIITYKa­

TYPKOft, qTO BbI3bIBaeT pa3paCTaHl'Ie m.eneft. 9TO 

OC06eHHO 3aMeTHO Ha yqacTKax BOKPyr ,n;eKopa­

THBHbIX ,n;eTaneft, TaKl'IX KaK KapHl'I3bI, ,n;eHTl'I­

KyJIbI l'I OKRa, a TaKlKe OKOJIO CTO~IX TPy6, 

OTK}'Aa ,n;OJK,n;eBaH BO,n;a l'I TaIOlI.l,lfii CHer npo­

,n;BHraIOTCH BHl'I3, npoITl'ITbIBaH CTeHbI H OCTaB­

JIHH Ha Hl'IX ITHTHa. f'pynna COTpy.n;HHKOB B<I>IT 

npH nocem.eHHl'I ,n;oopu..a MOrJIa Ha6JIIO,n;aTb TaKl'Ie 

nOBpeJK,n;eHIDI B 6oJIbIIIOM 06'beMe Ha CTeHax 

,n;oopu..a. CypoBble noro,n;Hhle YClIOBl'IH TaKlKe npl'I­

BeJ1l'I K OTCJ1oeHHIO H ,n;eITHrMeHTaII,l'Il'I IIITYKa­

TypKl'I. f'JIy60Kl'Ie H MaCIIITa6Hble nOBpeJK,n;eHl'IH 

TaKOro xapaKTepa 3aCTaBJIHIOT npe,n;nOJI01Kl'ITb 

HapyrneHl'Ie CTPYKTYPHOro e,n;l'IHCTBa nose 

PXHOCTeft <l>aCa;l;OB 3,n;aHl'IH. 

CblPOCTb, nO,n;Hl'IMaIOm.aHCH C 3eMJIH, C03,n;ana no­

,n;o6HYJO CHTYau,mo y OCHOBaHl'IH 3,n;aHl'IH, HecMO­

TpH Ha BJIaI'03alIJ)i1THYJO KJIa;l;Ky. BJIara YlKe 

npoHl'IKJIa BHYTpb CTeH no Kpa:tiHeft Mepe HecKOJIb­

Kt'IX nOMem.eHl'Ift, BbI3BaB 06pa30BaHl'Ie TpelIl;HH l'I 

OCbmaHl'Ie IIITYKaTypKl'I, a TaKlKe OTClIoeHl'Ie 

KpaCKl'I. Ha HeKOTOpblX npoITl'ITaHHblX BJIaI'Oft 

yqacTKax YlKe HCHO BH,n;HbI ClIe,n;bI ,n;eITHrMeHT­

aII,l'Il'I Ha BHYTpeHHl'IX nosepXHOCTHX CTeH. 

ITOClIe peMOHTa KpbIIill'I Heo6xo,n;HMO npoBecTH 

pa60TbI Ha yqacTKax CTeH, Henocpe,n;CTseHHO 

npl'IMbIKaIOIII;HX K Heft . .oJIH 3TOro CKOpeft BCero 



attention in order to protect the rest of the building 
from further damage. The galvanized sheet metal 
covering the roof, most likely dating from repairs 
after World War II, was rusting and severely dented 
over much of its surface. The wooden ornamental 
balustrade surrounding the roof, dating from roughly 
1910, was severely deteriorated and missing 
altogether in some areas. Stucco coverings on 
chimneys and balustrade supports were cracking and 
separating, and previous repairs had been ineffective. 
Poorly prepared flashing - the seams between metal 
roof coverings and roof penetrations such as chimneys 
or balustrade supports - had been ineffective in 
preventing water from leaking into the building's 
interior spaces. 

Preliminary examination of the attic space showed 
the interior roof framing to be in relatively good 
condition. It was evident that there had been several 
repairs and structural interventions over recent 
decades. Wood had deteriorated significantly only 
where gaps in the roof surface had allowed water to 

enter. 

WMF team members and restorers from the Museum­
Preserve of Tsarskoe Selo agreed that, to prevent 
further deterioration, the entire roof covering should 
be replaced, and that damage to the interior structure 
should be repaired. Seed funding from American 
Express Company made it possible at that time to 
engage the Finnish architectural restoration firm IPR 
Group-Paanurakenne to begin necessary repairs to the 
roof over the left wing of the palace that would 
include new galvanized plating, replacement of the 
ornamental balustrade, and repairs to interior roof 
framing where necessary. The repairs, when 
complete, will result in a weather-tight seal that 
will protect the building and prevent further water 

damage in the restored area. 

Already at this early stage of restoration, important 
issues of historical accuracy have emerged. Early 
photographs, eyewitness accounts, and documentation 
of the palace from the turn of the century reveal a 
number of roof attachments - among them several 
chimneys, a skylight, and a water tower - which 
were removed during renovations later in the 
twentieth century. At least one nineteenth-century 
watercolor shows the roof painted green, similar to 

many St. Petersburg buildings constructed at the same 
time. A comprehensive restoration effort should 
address these facts, and a determination will need to 
be made as to whether to reconstitute these elements 
of the building's design. 

Exterior Stucco 
The exterior of the Alexander Palace, like many other 
Russian buildings of the eighteenth and nineteenth 
centuries, was built with masonry walls with an 
applied stucco covering and ornamentation. Such 
buildings, located in the Baltic region where weather 
conditions are often extreme, require frequent 
maintenance and repair. When dense cementitious 
coatings are used to repair these surfaces, as has 
occurred at the Alexander Palace in recent decades, 
water which has entered through micro-cracks in the 
surface is trapped within the wall structure. During 
freeze-thaw cycles, freezing moisture pushes the 
stucco away from the underlying masonry, causing 
small cracks to enlarge. This deterioration is worse in 
areas around decorative features such as cornices, 
dentils, and windows, or at drain pipes, where rain 
water and melting snow migrate downward, 
saturating and staining the walls. The visiting survey 
team found such deterioration already well advanced 
at the Alexander Palace. Harsh weather has also 
resulted in fading and flaking of stucco coatings. The 
extensive deterioration suggests that the structural 
integrity of some exterior wall surfaces may be 
compromised. 

Rising moisture from the ground has created a similar 
pattern of moisture presence at the base of the 
building, despite the existence of damp proof coursing. 
This moisture has also penetrated to at least some 
interior plastered walls, causing cracks, flaking paint, 
and powdering of plastered surfaces. In some 
saturated areas, discoloration to certain interior 
surfaces is already visible. 

Once the roof covering has been replaced, the 
uppermost portions of the exterior walls should be 
repaired. This work will most likely require 
extensive removal of the present surface to the 
masonry beneath. Three layers of new stucco coating 
should be applied and made level with surrounding 
surfaces. In areas where original material is to be 
preserved, stucco should be carefully patched so as to 
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nOTpe6YeTCH CHHTl1e nOKpbITl1H CTeH Ha 6oJIb­

rrrnx yqacTKax,AO OCHOBaHl1H Kl1prmqHOti KJIa,AKl1. 

Ha 3Tl1 yqacTKI1 He06xo,AlfMO HaJI01KI1Tb Tpl1 

HOBbIX cnOH mTYKaTypKl111 CpoBHHTb l1X C 

OCTaJIbHOti IIOBePXHOCTbIO CTeH. B TeX MecTax, 

r,Ae M01KHO COxpaHl1Tb nepBOHat.laJIbHble MaTep­

l1aJIbI, Heo6xo~0 OCTOP01KHO HaJI01Kl1Tb 3a­

IIJIaTKl1, t.lT06bI 1136e1KaTb 06pa30BaHl1H Tpem;m:r 

B 6~eM. Bo BpeMH peMOHTa cne,AYeT 1136e­

raTb rrplfMeHeHl1H u.eMeHTHpoBaHl1H 3apaHee IIPI1-

I'OTOBJIeIiHbIMl1 COCTaBaMl1, a BMecTO 3TOro I1C­

nOJIb30BaTb B03,AyXOIIpoHl1IJ.aeMble nOKpbITl1H, 

COBMecTl1Mble C OCTaJIbHOti nOBepXHOCTbIO CTeH. 

.oJIH 3aIIJ.l1TbI OCHOBaHl1t1: CTeH OT CbrpocTI1 Heo6-

XO,AI1MO Ot.ll1CTI1Tb l1X OT paCTI1TeJ1bHbIX HapocT­

OB 11 YCTaHOBI1Tb Ha Hl1X OTBO,AbI ,AJIH y,AaJIeHl1H 

BO,AbI, HaKaIIJ1RBaIO~eticH y OCHOBaHl1t1: 3,AaHl1H. 

I10BePXHOCTI1 CTeH ,AOJI1KHbI 6bITb 3aHOBO omTYK­

aTypeHbI, 11 CTeHbI ,AOJI1KHbI 6bITb YKpeIIJIeHbI 

CBH3HMR no BCeti .AJIRHe .AJIH IIpe,AoxpaHeHl1H RX 

OT 06pa30BaHIDI Tpem;m:r 113-3a TePMaJIbHbIX 

IIepena,AOB. 

l{eBTpanhHasI J[ono~a 
IJ.eHTpaJIbHaH KOJIOHHa,Aa y rJIaBHoro cpaCa,Aa 

,ABOpU.a HaxO,AI1TCH B y,AOBJIeTBOPI1TeJIbHOM 

COCTOffiIl.fii. I1pI1CYTCTByroT MeJIKl1e Tpem;mIbI 11 

He60JIbilll1e pa3pymeHl1H nOBepXHOCTI1. O,AHaKO 

Tpem;mIbI Ha KeccoHe nOTOJIKa KOJIOHHa,AbI 

MoryT YKa3bIBaTb Ha pa3pymeHl1e BHyTpeHHl1X 

CTPYKTYP 3,AaHIDI 11 Tpe6yroT ,AaJIbHet1:mero 

113yqeHl1H C U.eJIbIO IIpoBepKl1 U.eJIOCTHOCTI1I1 

BO,AOHeIIpoHl1IJ.aeMOCTI1 Kpbillrn KOJIOHHa,AbI. 

CKOpee BCero, 6Y,AeT Heo6xo,AlfM peMOHT 

OCHOBaHl1H 11 nOKpbITRL1: Kpbillrn KOJIOHHa,AbI. 

II~CbI B DOp'l'l!DUIl 

CTeHbI IIaparreTOB no 60KaM IIaH,AYCOB HaxO,AHT­

CH B HeY,AOBJIeTBOPI1TeJ1bHOM COCTOHHRH. IIlx 
KRpIIRt.IHaH OCHOBa IIpoIIl1TaHa BJIaroti 11 PbIXJ1aH. 

Bo3M01KH0, rrpl1 KaIIl1TaJIbHOM peMOHTe M01KHO 

6Y,AeT COxpaHl1Tb 50% KRpIIRt.IHoti KJIa,AKR. 

BTOpocTeneHHble nOpTRKH y 3Tl1X B'be3,AOB Ha­

XO,AHTCH B Y,AOBJIeTBOPI1TeJ1bHOM 11 xopomeM 

COCTOHHRH, XOTH KaJK.A0MY 113 Hl1X Heo6xo,AlfM pe­

MOHT mTYKaTypKl111 60JIee COBepmeHHaH 3aIIJ.l1Ta 

OT BJIaI'I1. 

OlDlA 
CI1CTeMa ,ABOIDrbIX 3aCTeKJIeHHbIX paM, 

XapaKTepHaH .AJIH 60JIbmRHCTBa OKOH 

AJIeKCaH,ApoBCKoro ,ABOpU.a 11 COCTO~aH 113 

,AByx OTKpbIBaIOIIl;l1XCH t.laCTeti, HeIIJIOXO 

nOCJ1YJKl1J1a eMY Ha IIpOTH1KeHRH MHOrl1X JIeT. 

IIIRpoKl1e IIpocTpaHCTBa Me1K,AY paMaMl1 

cnOC06cTByroT ,AOCTaTOt.lHOMY npl1TOKY B03,AyXa, 

t.lTO IIpeIIHTCTBYeT 06pa30BaHl1IO KOH,AeHcaTa B 
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XOJI0.AHYIO noro,AY. OKHa BHyTpl1 3,AaHl1H lfMeIOT 

pa3J1Rt.IHyro CTeneHb 113HOmeHHOCTI1. HeKOTOpble 

113 Hl1X M01KHO OTpeMOHTl1poBaTb, HO ,ApYI'l1e 

Tpe6yroT 3aMeHbI. To 1Ke CaMoe M01KHO CKa3aTb 

11 0 BHeillHl1X paMax. IIlx COCTOHHl1e BapbHpYeT B 

3aBl1ClfMOCTl1 OT nO,ABep1KeHHOCTI1 B03,AeticTBRHM 

BeTpa 11 COJIHet.IHoro CBeTa. 

I1PI1 nepBOM paccMoTpeHRH IIpe,AcTaBJIHeTCH, 

t.lTO ,AOKYMeHTaIl.MH no AJIeKCaH,ApoBCKOMY 

,ABOPII.Y lfMeeTCH B nOJIHOM 06'beMe. KOJIRt.leCTBO 

COXPaHl1Blll1XCH c06paHl1t1: XYP;01KecTBeHHbIX n 

poI13Be,AeHRt1: 11 npe,AMeTOB ,AeKopaTI1BHoro I1CKyC­

CTBa nOM01KeT o6ecnet.ll1Tb I1CTOpRt.lecKyro t.Il1CTO­

Ty pecTaBpaI.J.J.il1. Te HeCKOJIbKO nOMe~eHRt1: JIRt.I­

HbIX arrapTaMeHTOB HHKoJIaH 11 AJIeKcaH,ApbI 

<l>e,AOPOBHbI 11 U.eHTPaJIbHOti aHCPRJIa,AbI, KOTOpbIe 

Y,AaJIOCb nocMoTpeTb ,Ao CRX nop, nOPaJKaIOT CTe­

neHbIO caoeti COxpaHHOCTI1. O,AHaKO, B KaJK.AOM 113 

Hl1X Ha CTeHax ecTb cne,AbI IIpoHl1KHOBeHl1H BJIaI'11 

CHapY1Kl1 B B~e ,AeIIRI'MeHTau;mt 11 nOBpe1K,AeHRt1: 

mTYKaTypKl1. 

Heo6XO,AlfMO IIpoaHaJIl13HpoBaTb RHBeHTapHble 

OIIl1CI1 3TRX IIoMe~eHRt1: 3a nepl1o,A IIpe6bIBaHl1H 

TaM u.apcKoif ceMbI1 11 II03,AHee. MHorl1e KOMHaTbI 

11 3aJIbI 6bIJ111 c<l>OTOrpacpHpoBaHbI rrpl11Kl13Hl1 

U.apH, a TalUKe eCTb <PoTOrpacpRH B apXRBax 11 

t.laCTHbIX KOJIJIeKll;l1HX, KOTOpbIe MOrJII1 6bI 6bITb 

I1CnOJIb30BaHbI .AJIH pecTaBpaII;l10HHbIX u.eJIeti. 

Bo BpeMH CBOl1X ,AeJIOBbIX Bl13l1TOB IIpe,ACTaBI1Te­

JII1 B<I>I1 IIOCeTRJII1 cne,AyroIIJ;l1e IIHTb nOMe~eHRt1:: 

IIpBeMBasl ~p.R (N023 Ha IIJIaHe rJIaBHoro 3TaJKa) 

9Ta KOMHaTa npe,ACTaBJIHeT 113 ce6rI IIpeKpac­

Hbrn RHTepbep, C03,AaHHbrn POMaHOM MeJIbu.ePOM 

B 1900 ro,AY. B ,AaHHbrn MOMeHT 3,Aecb pa3Me~­

aeTCH 6116JIROTeKa. XOTH B Heti HeT OPRI'RHaJIb­

HOti 06cTaHOBKl1, nOJIHOCTbIO coxpaHeH IIOTOJIOK 

Hat.laJIa BeKa 113 ,AepeBHHHbIX IIaHeJIeti 11 CPaKTI1-

t.lecKl1 BCe naHeJIl1 Ha CTeHax 11 ,AeKOp KaMRHa. 

CaMoe Y,AI1BI1TeJ1bHoe, t.lTO nepBO-Hat.laJIbHoe no­

KpbITl1e CTeH Ha,A naHeJIrIMR HaxO,AI1TCrI B 

xopomeM COCTOrIHRH. EbIJ111 3aMet.leHbI cne,AbI pe­

MOHTa ,AepeBHHHbIX IIaHeJIeif Ha CTeHax, 11, no 

BCeti BePOrITHOCTI1, 6bIJ1a 3aMeHeHa U.eHTPaJIbHaH 

t.laCTb nOJIa. O,AHaKO, C03,AaBaJIOCb 06~ee Bne­

t.laTJIeHl1e, t.lTO 3,AeCb Ha 80% coxpaHeHbI IIO,AJIRH­

HbIe CTeHbI, nOJI 11 nOTOJIOK. 

IIa~ (HoBhlit) :s:a6J1BeT ~ap.R (N028) 
9TOT Ka6RHeT, KOTOPbrn cet1:t.Iac rrycTyeT 11, 

KaJKeTCrI, He I1cnOJIb3YeTCH BM<I>, npe,ACTaBJIHeT 



prevent future cracking. Repairs should avoid the use 
of pre-packaged cementitous coatings and, instead, 
make use of breathable coatings that are both 
structurally and visually compatible with the 
existing wall covering. To protect the base of the 
walls from rising moisture, these areas should be 
cleared of vegetation and wall drains installed to 
help remove debris from the base of the building. 
Stucco surfaces should be re-applied and expansion 
joints provided along the length of the wall in order 
to prevent cracking due to temperature changes. 

Central Colonnade 
The central colonnade at the front of the palace is in 
fair condition, with only minor cracks and material 
loss. However, cracks in the coffered ceiling of the 
colonnade may indicate interior structural damage, 
and further inspection will be essential to confirm 
that the colonnade roof is watertight. Repairs to its 
roof framing and covering will likely be necessary. 

Carriage Ramps and Porticoes 
Parapet walls protecting the sides of the curved 
carriage ramps are in poor condition; their core brick 
masonry material is saturated and friable. Perhaps 
as much as fifty percent of the brick can be salvaged in 
the extensive rebuilding of the parapet walls. The 
secondary porticoes which are served by these ramps 
are in fair to good condition, though each requires 
improved water protection and stucco repair. 

Windows 
The double glazing system used on most windows of 
the Alexander Palace, consisting mostly of two 
operable sets of sash, has served well over the years. 
The wide space between the window units permits air 
flow to retard condensation during cold weather. The 
conditions of the interior windows vary. Some are 
repairable, while others will require replacement. 
Exterior storm windows follow a similar pattern. 
Their condition will vary with respect to their 
exposure to wind and sunlight. 
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Interiors 

Upon initial inspection, the existing documentation of 
the Alexander Palace interiors appears largely 
complete. The extent of the apparent survival of art 
and decorative art collections and the wide range of 
archival materials should help to ensure the 
historical integrity of the restoration. The following 
rooms that have been made accessible to surveyors to 
date, from among the apartments of Nicholas and 
Alexandra and in the central enfilade, remain 
surprisingly intact. Each, however, show similar 
signs of water penetration at outside walls, where 
plaster surfaces have become discolored and damaged. 

The inventories of these rooms, from the Imperial 
period and later, will need to be analyzed. Many of 
the Imperial rooms were photographed in Nicholas 
II's day, and a number of photos exist in archives and 
private collections which could be used for the 
planning of the restoration. 

The following five rooms were visited during WMF 
missions: 

Tsar's Reception Room (see floor plan, no. 23) 

This room contains a fine interior dating from about 
1900, designed by Roman Meltser, and is now used as a 
library. Although empty of original furniture, the 
interior appears to retain its original tum of the 
century wood-paneled ceiling and virtually all of its 
wall paneling and fireplace decoration. Most 
impressive of all, it appears that the room's original 
wall covering above the paneling remains in good 
condition. Evidence of some repairs to the wood wall 
panels was observed, and the central area of the floor 
appears to have been replaced. However, the overall 
impression was of a room which miraculously survives 
with about 80 percent of its original wall, floor and 
ceiling surfaces. 

Tsar's Formal (New) Study (no. 28) 

The Formal Study, now empty and apparently unused 
by the Navy, is another high-quality Art Nouveau 
interior designed by Roman Meltser around 1900. This 
is one of the palace's largest interiors, which the 
architect made even larger by adding "stolen space" 
from the upper half of the adjacent corridor as a 15 
foot wide and 30 foot long mezzanine gallery. The 



li3 ce6.H em.e ogmI rrpeKpaCHbrn o6pa3eu. CTIDI.H 

MogepH, c03gaHHbrn POMaHOM MeJIhu.ePOM OKono 

1900 f'Oga. 9To OAJiH li3 CaMhIX 60nhIIIHX mITePh­

epoB gBOpU.a, KOTOPhIti apXliTeKTOp em.e 60nee 

yse.TIHmUI, g06aBliB npDCTPaHCTBO, KOTOpoe OH 

"YKpan" Y IIpliMhIKaIOm.ef'O KOPliAopa, Ha KOTOPOM 

rrocTpoIDI aHTpeconh B BliAe ranepeli 5 MeTpoB B 

IIrnpliRY li 10 MeTpoB B gnliRY. 9Ta ranepe.H coe­

AmIJIeTC.H C KneHoBOH I'OCTmIoti AneKcaHgphI <I>e­

gOpoBHbI Ha gpyroM KOHll.e KOPliAopa. AHTpeconh 

B ITapagHoM Ka6mIeTe rrpeBPam.aeT ef'O li3 

KOMHaThI C BePTliKanhHO HarrpaaneHHbIM rrpo­

CTPaHCTBOM B KnaCC:£fl.IeCKOM CTIDIe 18 BeKa B 

.HCHO BhIp:nKeHHbrn mITepbep 20 BeKa C IIrnpOKliM 

f'Opli30HTanhHo HarrpaaneHHbIM npDCTpaHCTBOM. 

B KOMHaTe cOXPaHIDlC.H li3yMliTenhHhrn gepeB­

.HHHbrn rrOTOnOK B CTIDIe MogepH li rrpeKpacHbIe 

KopoTKlie MpaMOpHbIe cTOn6liKli Bgonh 6anIO­

CTpaghIranepeli.ITocneBOtiHbIgepeB.HHHa.H 

neCTHliIl.a, Begyrn,a.H Ha ranepeIO, 6hma 3aMeHeHa 

gOCTOtiHoti KOIIlieH. Ho OTgeJIKa CTeH, OTHOC.HIII-­

a.HC.H K 1900 f'OAY, CIDIhHO rroBpe~eHa. OgHaKO, 

COXPaHliBIIlIrlec.H MHOf'OtnicneHHbIe Bem.eCTBeHHble 

CBliAeTenhCTBa li cpoTOrpa<l>lili geJIaIOT BOCC03-

gaHlie 9TOf'O nOMem.eHli.H BrronHe B03M01KHhIM . 

MammoBIUI rocTlDUUI (NOS) 
ManmIOBa.H I'OCTmIa.H B u.eHTpanhHoH napagHoti 

aH<l>IDIage KOMHaT rrpegCTaBn.HeT li3 ce6.H rrpe­

KpacHhrn mITepbep 18 IDIli Haqana 19 BeKa B 

KnaCC:£fl.IecKoM CTline. B HaCTO.HIII-ee BpeM.H OHa 

liCrrOnh3yeTC.H gn.H xpaHeHli.H cnOMaHHbIX CTynh­

eB li rraPT. ITPOCTPaHCTBO B 11.5 MeTpoB B BhICOTY 

3aaepmaeTC.H cBOgqaThIM nOTOnKOM, K KOTOpoMY 

CTpeM.HTC.H Ben:£fl.IecTBeHHbIe apo~Ie OKRa Ha 

CeBepHoti li 3anagHoti CTeHe. TOnhKO BOCTO~Ie li 

3anagHbIe CTeHbI COxpaH.HIOT nepBOHaqanhHoe 

rroKphITlie li3 liCKYCCTBeHHOf'O MpaMopa KpeMoBa­

TO-3eJIeHOBaTOf'O u.BeTa, B TO BpeM.H KaK OCTanh­

Ha.H qaCTh rrOBepXHOCTli CTeH, BKnIOqa.H BrreqaT­

n.HIDmyIO mecTliKonoHHYIO rrepef'OpoAKY, 3amTY­

Ka-rypeHa li nOKpameHa 3eJIeHoti KpacKoti rrog 

Il.BeT nepBOHaqanhHOf'O rrOKphITli.H li3liCKYCCT­

BeHHOro MpaMopa. KecCOH rrOTOnKa cOXPaHIDlC.H, 

HO KalKeTC.H XPyIIKliM. XOT.H neIIHmIa li nOKphIT­

li.H li3 liCKYCCTBeHHOf'O MPaMOpa COXPaHlinliCh, 

OHli Tpe6yroT CYIIl.ecTBeHHOH rroMep1KlUl. 

nOnyIpyrm.Dl: 3aJI (NOlO) 
B gaHHoe BpeM.H ITonYKPyrnhrn 3an licnonb3YeT­

C.H KaK a}'AliTOpli.H. Ha rrepBOHaqanhHOM IInaHe 

KBapeHrli , 3an li306palKeH B U.eHTpe 6onhmoH 

aH<l>IDIaghI II.HTli napagHhIX 3anOB li liMeeT 

gBepli C I01KHOH li CeBepHoti CTOpoHbI, BeA}'IIl;lie B 

IIpliMhIKaIOIIl;l'Ie K HeMY mITepbephI. OAHaKO Ha 

4>oTDrpa<l>IDlX 20 BeKa 3an nOKa3aH B PJIAY IIpli­

MhIKaIOm;IDC K HeMY aH<l>IDIaghI, KOTOPa.H rrpeg-
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CTaan.HeT li3 ce6.H rrOpa3liTenhHhrn aHCaM6nh 

cBOgqaThIX mITepbepoB, pa3geJI.HeMhIX p.HgaMli 

rliI'aHTCKMX KonOHH. B HaCTO.HIII-ee BpeM.H ITony­

KpyrnhIH 3an rronHOCThIO oTgeJIeH OT aH<l>IDIaghI. 

Pa3n:£fl.lHhIe rrpoXOghI li npDCTpaHCTBa Me~ 

KOnOHHaMli 6hInli rrpeBpam.eHbI BO BHYTpeHHlie 

rrepef'OpogKli. OAHaKO, Ha BOCTO~Oti li 3anagHoti 

CTeHax COxpaH.HeTC.H 6enhlti liCKycCTBeHHbrn 

MpaMOP, li pe3Hble KaMliHHble gOCKli 3aKphIThI OT 

rroBpe~eHli:ti crreIJ,lfanhHbIMli orp~eHli.HMli. 

npJleKHSJI AnexcaJl,l@h1 ~OPOBBhl (NOI3) 
I1plieMHa.H cetiqac liCnOnb3YeTC.H KaK qepTelK­

Ha.H. 9Ta KOMHaTa, pacrrOnOJKeHHa.H B I01KHOM 

yrny gBOpU.a, liMeeT rrpeKpacHbIe rrporropIJ.lfli li, 

B03M01KHO, HaIDIyqmee eCTecTBeHHoe OCBem.eHlie 

li3 BCex rroMem.eHli:ti gBOpU.a. OHa HaxOgliTC.H B 

YA0BneTBOPliTenhHOM COCTO.HHlili C <l>aKT:£fl.IecKli 

He-TpoHYThIMli rrOKphITli.HMli li3 6enoro liCKYCCT­

BeHHOf'O MPaMOpa. 1IIMeIOIIl;l'Iec.H rrOBpe~eHli.H 

MorYT 6hITh YCTpaHeHhI. TonhKO neIIKa rrOTOnKa 

rrocTpagana OT IIpOTeqeK. Ehma go6aaneHa ogHa 

gBeph, BeAYIll.a.H B KneHOByro I'OCTmIyro. 

Co6paHWl Beopqa, HaX08AtqUeCA SHe eeo 

t13BecTHO, qTO qaCTh rrpegMeTOB geKopaTliBHOf'O 

liCKYCCTBa, 1KliBOIIliCli, n:£fl.IHhIX Bem.eti qneHOB 

liMIIepaTOpcKoti CeMhli, KOTOphIe Korga-TO CO­

CTaBn.Hnli BHYTpeHHee y6PaHCTBO AneKCaHAPOB­

CKOI'O gBOpU.a, CYIIl.ecTBYeT, li HeKOTOphIe li3 HliX 

3KcrroHlipyroTC.H B p.Hge ~B POCClili wm 
Haxog.HTC.H B qaCTHbIX KonneKIJ,lf.HX. Bo BpeM.H 

CBOliX rrocem.eHli:ti B 1995 f'OAY rpynna COTPYA­

HliKOB B<I>I1 rrOCeTIDIa gBa MecTa: HaxOg~C.H 

HerroganeKY EKaTepmImIcKli:ti gBOpeU.li I1aanoB­

cKli:ti gBOpeU., rge HaxOAliTC.H 6onhmoe KOn:£fl.leCT­

BO rrpeAMeTOB li3 AneKCaHAPOBCKoro gBOpU.a. 

B I1aanoBCKe HeKOTOphIe rrpeAMeThI li3 AneKCaH­

ApDBCKOf'O gBOpU.a, Haxog.HIIl;l'Iec.H B gOBOnhHo 

xopomeM COCTO.HHlili, Terreph COCTaBn.HIOT qaCTh 

y6paHCTBa napagHhIX li n:£fl.lHhIX anaPTaMeHTOB. 

B BecTli6IOne liMeIOTC.H Tpli CBeTIDIhHliKa B Knac­

C:£fl.IeCKOM CTIDIe, HaxoAJiBIIlIrleC.H B AneKCaHAPOB­

CKOM gBOpU.e IIpli HliKonae II. Ha nepBOM 3TaJKe B 

nJiqHhIX anaPTaMeHTax CTOliT }'AliBliTenhHO li3-

.HIIl;Hhrn IIliChMeHHbrn CTOn, BhIIIOnHeHHbrn JJ:a­

BliAOM PeHTI'eHOM IDIli B ero MaHepe OKonO 1780 
I'Oga, KOTOphrn cOXPaHlinC.H B OqeHb xopomeM 

COCTO.HHlili. Ha TpeTbeM 3TaJKe liMeeTC.H OKono 

200 rrpeAMeTOB li3 AneKCaHAPOBCKoro gBOpU.a, 

Cpegli KOTOphIX HecKonhKo KaPTmI li cKYnhrrTyp, 

12 linli 60nee rannhCKMX Ba3 B CTIDIe MogepH, 

B03M01KHO, li3 DIDIOBOI'O Ka6mIeTa AneKCaHgphI 

<I>egOpoBHbI; HecKonhKo OqeHb XOpoIIIHX n030no-



gallery connects to Alexandra's Maple Room on the 
other side of the corridor. The New Study mezzanine 
transforms the room from a vertically-centered, 
eighteenth-century, neoclassical space into a 
distinctly twentieth century interior with a broad and 
horizontally-focused spatial quality. The study 
retains its extremely fine wood-paneled Art Nouveau 
ceiling and its fine, squat marble pillars along the 
balustrade of the mezzanine gallery. The wooden 
staircase up to the mezzanine was replaced after 
World War II with a creditable replica. The original 
1900 wall finishes are badly scarred. However, 
extensive physical evidence and photo documentation 
survive, and complete restoration is thus possible. 

Crimson Drawing Room (no. 8) 
The Crimson Drawing Room in the central enfilade is 
a fine eighteenth- or early nineteenth-century 
neoclassical interior, presently used for storage of 
broken classroom chairs and desks. The thirty-five 
foot high space has a coved ceiling into which rise 
the magnificent north and west arch-topped windows. 
Their sills are badly deteriorated. Only the east and 
west walls appear to retain their original green and 
cream scagliola (imitation marble) surface, while the 
rest of the room's wall surfaces, including an 
impressive six-column screen, is stuccoed in green as an 
expedient replacement of the original scagliola. The 
ceiling, with its coffered bay, is intact but looks 
fragile . Although the scagliola remains, as does the 
ornamental plaster, considerable stabilization will be 

required. 

Semicircular Hall (no. 10) 
Today the Semicircular Hall is used as an auditorium. 
In Quarenghi's original plan the space, shown as the 
center of the grand enfilade of five formal halls, is 
drawn with doorways, north and south, opening into 
its adjacent interiors. However, in twentieth-century 
photographs the hall is shown together with its 
enfilade rooms as a dramatic ensemble of vaulted 
interiors separated by giant columned screens. Today 
the Semicircular Hall is completely closed off from 
the enfilade. Various doorways and colonnaded 
openings have been made into interior partitions. 
However, the white scagliola of the east and west 
walls survive, and a pair of carved marble fireplace 
mantels are in place behind protective enclosures. 

Alexandra's Formal Reception Room (no. 13) 
The Tsarina's formal reception room is now used as a 
drafting studio. This finely proportioned room, 
located at the south corner of the palace, probably 
receives more natural light than any other room in the 
building. The condition of the room is good, with 
virtually all of the white scagliola intact. Where 
damaged, it is repairable. Only the ceiling molding 
has suffered from water damage. One door, leading to 
the Maple Room, has been added. 

Off-Site Collections 

A number of decorative art objects, paintings, and 
other personal belongings of the Imperial Family, 
which once constituted the interior decoration of the 
Alexander Palace, are known to exist - and some are 
even on public display - at several Russian museums 
and in private collections. During their 1995 visits to 
St. Petersburg, World Monuments Fund team members 
visited two prominent locations, the nearby Catherine 
Palace and Pavlovsk Palace, where the largest 
number of pieces from the Alexander Palace collection 
are known to be held. 

At Pavlovsk, several objects from the Alexander 
Palace, generally in very good condition, are currently 
part of the furnishings of the formal and private 
apartments. Three neoclassical hall lanterns in the 
vestibule of the palace were at the Alexander Palace 
during the reign of Nicholas II. On the ground floor in 
the private apartments is an exceptionally fine 
writing desk by, or in the manner of, David Roentgen, 
of about 1780, in very good condition. On the third 
floor there are about two hundred artifacts from the 
Alexander Palace: several paintings and sculptures, a 
group of twelve or more Art Nouveau Galle glass vases 
probably from Alexandra's Mauve Room, several very 
good Art Nouveau gilded metal vases, and suites of 
seat furniture . 

At the Catherine Palace in Tsarskoe Selo, several 
objects once at the Alexander Palace are currently 
shown. In the palace's storerooms, considerable 
collections of the clothes of Nicholas II, Alexandra, 
and their children are held, as well as paintings -
mainly nineteenth-century portraits - from the 
Alexander Palace. On the whole, the objects from the 
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qellllhIX MeTaJIJI~ecKMX Ba3 B CTWle MOAepH lof 

rapHlofTypbI cTynbeB, AlofBaHOB lof T .n .. 

H eKOTOpble npeAMeTbI lof3 AJIeKCaHAPOBCKoro 

ABOp~a B HaCTOHIII,ee BpeMH TaIUKe HaxoAHTCH B 

EKaTeplofHlofHCKOM ABOp~e . B xpaHlofnlofIII,ax TOro 

ABOp~a HaxoAlofTCH 6onbmoe co6paHlofe OAeJKAbI 
HloIKonaH II, AJIeKCaH):UJbI <I>eAopoBHbI lof me AeTe~ , 

a TaIOKe KapTlofHbI, B OCHOBHOM nopTpeTbI 19 BeKa 

lof3 AJIeKCaHAPOBCKoro ABOp~a. B ~enOM, npeA­
MeTbI lof3 AJIeKCaHAPOBCKoro ABOp~a, KOTOpble 

YAanocb YBlofAeTb, HaxoAHTCH B xopomeM COCTO­
HHloflof lof 3am;tnIJ,eHbI OT qpe3MepHoro KacaHlofH me 

KaK nOCeTlofTene~ , TaK lof COTPYAHlofKOB M)'3eH. 

B nap~IX anapTaMeHTax EKaTeplofHlofHcKoro 

ABOp~a BbICTaBJIeH npeKpacHbrn nopTpeT B non­

HbIX poeT HloIKonaH I IUlCTlof KpIOrepa, KOTOpbrn 

KorAa-TO HaxoAWIcH B I10pTpeTHOM 3ane nap~­

HO~ aH<I>Wl~I AJIeKcaHAPOBCKoro ABOp~a. Ha 
BbICTaBKe lofMeIOTCH ABa lof3HIII,HbIX rrpocTeHOq­

HbIX CTOnID{a, OTAenallllbIX no BCei1: nOBepXHOCTlof 

na3yplofTOM lof APYf'lnfiI nonYAParo~ellllhIMlof KaM­

IDIMl'I B <I>oPMe ~OB. Ha60p AepeBHIllIhIX n030-
nOqellllhIX cTynbeB B CTWle <l>Pa.Hqy3CKOro 

Knacclnl;l13Ma, npmrncbIBaeMbIX CTOnHPHbIX Aen 
MaCTepy )K0PlKY 5IKo6y (1739-1814), HaxoAlofTCH B 

OTJUftlHOM COCTOmnm. HaKOHe~, Ha nepBOM 3Ta­

Me EKaTeplofHlofHcKoro ABOp~a BbICTaBJIeHa BeJIlof­

qecTBeHHaH 60nbIIrnX pa3MepoB <l>aP<l>opoBaH 

ypHa Ha nOACTaBKe C Hac~o~ B BlofAe ~B lof3 
n030nOqeHHO~ 6POH3bI. 9ToT OqeHb Heo6b~rn 
npeAMeT, lof3mII.HO BbmonHellllhrn no npoeKTy 
Kapna <I>plofAPmea IIIlofHKenH, BlofAeH Ha aKBapenlof 

1840 I'OAa, lof306paJKaIOIII,e~ ManmlOBYIO f'OCTlofH­

YIO AJIeKcaHAPOBCKoro ABOp~a, HaIIHCaHHOi1: 

TIYlofAlKM I1peMa.IlAlof B 1863 I'OAY, rAe OHa 
3aHlofMaeT BbII'OAHoe MecTO HanpoTlofB OKHa. 

VICTOp~ecKoe co6paHlofe OAeJKAbI lofMlle ·... PCKO~ 
ceMblof, KOTpoe ce~ac HaxoAlofTCH B E K aTeplofHlofH­

CKOM ABOp~e, BKnIOqaeT B ce6H BOeHHO-MopcIUle 

MYHAlofPbI ~apH lof HeKOTOpble BeIIl;t-l , nplofH~elK­

aBI.J.rne ~apeB~ AJIeKceIO, KaK TO Aopo1KHbrn 

C~OK, B KOTOPOM HaxoAHTCH ero <I>oPMa 
BocTOq}JO-Clof6lo1pcKOro CTpenKOBOro nonKa BMe­

CTe C ca6ne~ , nepqaTKaMlof lof ::mOneTaMlof. 

BMecTe C OAeJKAO~ lofMIIepaTpmJ,bI AJIeKCaH):UJbI 

<I>eAOPOBHbI XPaHHTCH 6anbHble nnaTbH AHaCTa­

Clm, Onhrlof lof Maplm. BcH OCMOTpeHHaH oAeJKAa 

HaxoAlofTCH B npeKpacHOM COCTOHHloflof lof xpaHlofTCH 

B Xopommc YCJ10BIDiX. 
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B OCHOBY 06pa30BaHlofH My3eH AJIeKCaHAPQBCKoro 

ABOp~a Aon1KHa 6bITb nonOlKeHa perlofcTpa.u;HH 

BCex cyIII,eCTBYIOIII;lfX npeAMeTOB lof3 eI'O co6pa­

Hlofi1:. 9Ta lofH<I>oPMa.u;HH Aon1KHa 6bITb AononHeHa 
lof COOTHeceHa co BCeMlof CyIII,ecTBYIO~ AOKy­
MeHTaMlof, B KOTOpbIX nepeqlofCJ1eHbI lof OlllofCaHbI 

npeAMeTbI lof3 Konne~. Pe3ynbTaTOM 3TO~ pe­

rlofCTpaII.IDi 6YAeT onpeAeneHlofe <l>lof3~ecKoro Mec­
TOHaxOJKAeHlofH BCex co6p~ AJIeKCaHAPOBCK­

oro ABOp~a KaK OHlof npeAcTaBJIHIOTCH B HaCTOH­

III,ee BpeMH, qTO 6YAeT Ba1KHbIM lofHcTpYMeHTOM 

gnH 6YAyIII,ero nnaHlolpOBaHlofH' <l>lofHaHClofpDBaHlofH, 
coxpaHeHlofH npeAMeTOB, Ha~O-lofCCJ1eAOBaTenb­

CKO~ pa6OTbI, me pa3MeIII,eHlofH lof lofHTePllpeTaII.IDi. 



Alexander Palace which were observable appear to 
be in good condition and are protected from over­
handling by the public or staff. 

In the state rooms of the Catherine Palace, a fine full­

length portrait of Nicholas I by Kruger, once housed 
in the Portrait Hall of the Alexander Palace's formal 

enfilade, is on display. Also on display are two 
exquisite neoclassical pier tables decorated on all 
surfaces with lapis lazuli, along with floral details 

in other semiprecious stones. A group of French 
neoclassical gilded wood chairs, attributed to the 
menuisier George Jacob (1739-1814), is in superb 
condition. Lastly, on the ground floor of the 

Catherine Palace, a magnificent large-scale porcelain 
urn and stand is on display, with its gilded bronze 

attacrunent of flowers. This unusual piece of great 

refinement, following a design of Karl Friederich 

Schinkel, appears in a watercolor of the Alexander 

Palace's Crimson Drawing Room, painted by Luigi 
Premazzi in 1863, where it stands impressively in 
front of a window. 

Historic clothes from the Imperial Family's 
collection which are now at the Catherine Palace 
include some of the Tsar's navy uniforms and several 

belonging to the Tsarevich Alexis - including a 

traveling chest with his uniform of the 12th Eastern 

Siberian Shooting Regiment, his sword, gloves, and 
epaulettes . 

Along with clothes of the Tsarina Alexandra are ball 
gowns of her daughters Anastasia, Olga, and Maria. 
All of the clothes inspected appear to be remarkably 
well preserved and kept in good storage conditions. 

Cataloging of Collections 

The recording of all extant objects from the Alexander 
Palace collection should be the foundation of the new 
Alexander Palace Museum. To this information can be 

added and correlated all existing records describing 
and documenting the collection. The product of this 
registration will be a physical location of the entire 
Alexander Palace collection as it is presently 

determined, which will serve as a primary tool for 

all future planning, budgeting, preservation of the 
collections, research, installation, and interpretation. 
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I1POEKT MY3E5I 

OCHOeKwe npUKqUnW pecmaspa14Uu 

IlpoeKT IIO C03~amno MY3eH B AJIeKCaHAPOBCKOM 

~8Opu;e 6a3RpYeTCH Ha rrpeKpaCHhIX COBpeMeH­

HhIX o6pa3U;ax COxpaHeHHH HCTOplflleelU'IX 

3~a.mrt:1, OpraIrn3au;IDf MY3eIDIOro xpaHeHHH H 

HHTePIIpeTau;IDf, KOTOpble 6bUlH pearrn:30BaHbI 3a 

IIOCJ1e~HHe ~eeHTIDIeTHH . B POCCHH, <l>paHU;l'IH, 

AHrJIHH H ClIIA IIepecTpo:tm:a H pecTaBPau;HH 

~BOpU;OB, apHCTOKpaTlflleelU'IX IIOMeeTmii H rrpe3H­

~eHTClU'IX pe3~ellIl;HH II03BOJIIDIa rrrnpoKO:i1r: rry6-
JIHKe II03HaKOMHTbCH C IIOBCe~eBHo:i1r: 1KH3HhIO HX 

06HTaTeJIe:i1r: H IIO-H08OMY OCBeTIDIa HCTOpHIO. B 

CBH3H C 3THM IIJX><PeCCHOHaJIbI MY3eIDIOro ~erra 

BCe 60JIbme qyBCTBYIOT CBOIO OTBeTCTBeHHOCTb 

3a TO, tIT06bI IIOCeTHTeJIH TaKHX MY3eeB HMerrH 

Q[uy~eHHe IIO~:mrnOCTH TOro, tITO OHH B~HT H 

Y3HaIOT TaM. l1cToplfllecKHe ~OMa B3HJIH Ha ce6H 

KOHKpeTHYIO POJIb o6yqeHHH HCTOpHH IIOCpe~CT-
80M HeeKOJIbKHX ~c.u;munm: HCTOpHH HCKYCCTBa 

H apXl'ITeKTypbI, COIl;HaJIbHO-IIOJIHTlflleeKo:i1r: 

HCTOpHH H ~a1Ke HCTOpHH 3KOHOMHKH. 9TH TpH 

HarrpaBJIeHHH HCTOpHH Heo6xo~I, TaK KaK OHH 

HeIIocpe~CTBeHHO 8OIUlO~aIOT B ce6e tIerrOBetIe­

CKmii OIIhIT, OCo6eHHO ~OMamHe:i1r: 1KH3HH, KOTOpbrn 

6YAeT HM 6JIH30K H IIOIDITeH. KpaIDie Heo6xo~­
HMO, tIT06bI MY3e:i1r: AJIeKCaHAPOBCKoro ~8Opu;a 
IIOKa3aJI pa3Hoo6pa3He 1KH3HeHHhIX YKJI~OB era 

MHorotIHCJIeHHhIX 06HTaTeJIe:i1r:. 

IlpHHIl;HIIhI apXl'ITeKTYPHO:i1r: KOHcepBau;IDf AJIeK­

CaHAPOBCKOro ~8Opu;a HMeIOT IIepBOCTeIIeHHoe 

3HatIeHHe. B COOTBeTCTBHH CO CTaTbHMH 9 H 12 
BeHCKO:i1r: XapTHH, IIpHHHTO:i1r: Me~apo~IM 
COBeTOM IIO coxpaHeHHIO IIaMHTHHKOB H HCTOpH­

tIeeKHX MeeT (ICOMOS) JII06ble " T aBpau;HOHHhle 

pa60TbI ~OJI1KHhI rrpo8O~HTbCH eTOM CJIe~-

yrom;mc IIpHHIl;HIIOB: 

... rrpou.ecc pecTaBPaIl;Wf - 3TO cyry60 cneu.H­

<pH4ecKIDi BRA ,AeHTeJIbCTH. Era u.errb­

COxpaHliTb H pacKpbITb ~H4ecKYJO H 

HCTopH4ecKYJO u.eHHocTb naMHTHHKa, OCHOB­

blBaHCb Ha YSaJKeHHH K nO,AJIHHHbIM MaTep­

HaJIaM H ,AoKYMeHTaM. HYJKHO OCTaHOBHTbCH B 

TOT MOMeHT, KOI',Aa ,AOCTOBePHOCTb yCTynaeT 

MecTO npe,AllOJIO)KeHHIO, H B 9TOM crryqae, TeM 

6orree, Heo6xo,AHMble ,AonOJIHHTeJIbHble BMemaT­

eJIbCTBa ,A01l1KHbI 6bITb 4eTKO BH,AHbI B apXH­

TeKTYPHOH KOMl103lIIl;HH H ,AOJI1KHbI HecTH ne-

4aTb cospeMeHHOCTH. He,AOCTaIOlll.He ,AeTaJIH, 

H3I'OTOBJIeHHbIe3aHOBO,,AOJI1KHbII'apMOHH4HO 

BJIHBaTbCH B e,AHHoe u.enoe H B TO )Ke speMH 

OTJIH4aTbCH OT opID'mIaJIa, 4T06bI HOBOgen He 

nogMeIDUI co60H ~O)KecTBeHHbm H HCTOPl'I-

4ecKHH <PaRT. 
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QT06bI IIPHBeCTH AJIeKCaHAPOBCKmII ~BOpeU; B 

COOTBeTCTBHe C ero apXl'ITeKTypHhIM 06JIHKOM, 

"~OIIOJIHeHHH" 6Y~T OrpaHlflleHhI BOCCTaHOB­

JIeHHeM He~OCTaIOm;mc KOMIIOHeHTOB, YTpatIeH­

HhIX BO BpeMH BO:i1r:HbI H B pe3YJIbTaTe HeCOOTBeT­

CTByrom;mc rrpe~I~ peMOHTOB. Pa60TbI Ha 

<pac~ax, B03M01KHO, 6Y~T BKJIIOtIaTb B ce6H, 

IIOMHMO MHOrHX ~yrHX BeIIJ;e:i1r:, BOCCTaHOBJIeHHe 

Tpy6, 6arrKOHOB, tIYf'YHHhIX pemeTOK. BHYTPH 

3~aHHH BMemaTerrbCTBa 6y~ IIpaKTlflleeKH He-

3aMeTHhIMH ~H rJIa3a: OTpeMOHTHpoBaHHhle 

yqacTKH H HOBoe 9JIeKTplfllecKoe o60pYAoBaIrne 

6~T CKpbITbI IIO~ BHerrrne:i1r: OT~errKo:i1r: H y6paH­

CTBOM IIOMeIIJ;eHm7I, tIT06bI He IIOMemaTb rrpe~­
CTaBJIeHHIO 0 TOM, KaK BblrJI~errH 3aJIbI H 

BbICTaBOtIHhle raJIepeH TOro IIepHo~a. 

KOKqenqwl npoercma 

PaCIIOJI01KeHHe ~BOpu;a II03BOJIHeT rrrnpoKO rrpe~­

CTaBHTb HCTOplflleCKHe 3aJIbI H pa3MeeTHTb 

COBpeMeHHhle YA06CTBa ~H IIOCeTHTeJIe:i1r:. Ilo­

MeIIJ;eHHH ~BOpu;a paCIIOJI01KeHhI 80KPyr u;eH­

TparrbHo:i1r: OCH, tITO II0380JIHeT 8O:i1r:TH B HHX C 

~Byx CTOpoH H 06ecIIetIHTb cB060~Hoe IIepe~BH1K­
eHHe IIOCeTHTeJIe:i1r: H COTPYAHHKOB. ~8OpeU; M01KeT 

6bITb pa3AerreH Ha TpH 3OHhI: 11MrrepaTOpcKaH 

tIaCTb, Ilap~HaH aH<pWI~a H AHrJIH:i1r:CKaH 

tIaCTb, Ka1K,AaH H3 KOTOPblX 3aHHMaeT IIpH6JIH3-

HTeJIbHO TpeTb 9TalKa. TaK KaK AHrJIH:i1r:CKaH 

tIaCTb 6YAeT BbIXOAHTb 3a IIpeAerrbI C06CTBeHHO 

MY3eH, 9Ta tIaCTb 3AaHHH M01KeT 6bITb IIpHCIIO­

C06JIeHa IIO~ BXO~ AJIH IIOCeTHTeJIe:i1r:, YAo6CTBa H 

BpeMeHHhle BbICTaBKH. ~JIH OCTaJIbHO:i1r: ee tIaCTH 

T01Ke M01KeT 6bITb C03AaHa K0HIJ;eIITYaJIbHaH 

rrporpaMMa H IIpoeKT IIpHCIIoco6rreHHH ee IIOA 

MY3e:i1r:. 

KpynHhle MacmTa6bI A8Opu;a, B KOTOPOM TOJIbKO 

IIepBbI:i1r: 3TalK 3aHHMaeT 6500 KB~aTHhIX 
MeTpoB, rrpeAOCTaBJIHeT YHHKaJIbHYIO 803M01K­

HOCTb HCIIOJIb30BaTb He TOJIbKO HCTOplflleeKHe 

IIOMe~eHHH, KOTOpble 3aHHMaIOT OKOJIO AByx 

TpeTe:i1r: IIep8Oro 3TalKa, HO TaIOKe H BTOpo­

CTeIIeHHhle KOMHaTbI AnH 60nee I.InIpoKOro 

IIOKa3a HCTOpHH yrrpaBJIeHHH HHKonaeM II 
CTPaHO:i1r: H C06bITmII, IIpHBeAI.InIX K PYCCKO:i1r: 

peBOJIIOIJ;HH. B CeBepo-3arr~HOM KpbUle IUlOm.~ 

IIpHMepHO B 930 K~aTHbIX MeTpoB M01KeT 

6bITb ~eaJIbHO IIpHCIIOCo6neHa IIoA HCTOPH­

tIeeKHe BbICTaBKH, o<PoPMJleHHhle B MaHepe, paHee 

He BCTpetIaBme:i1r:cH B POCCmlICKHX MY3eHX. B 

~yro:i1r: tIaCTH 9TOro KpbUla M01KHO 



THE MUSEUM PROJECT 

Restoration Philosophy 

The Alexander Palace museum project will be based 

upon the finest contemporary models for his oric 
house preservation, curatorial management, and 
interpretation as developed over recent decades. In 
Russia, France, England, and the United States, the 
rebuilding and restoration of palaces, noble estates, 

and presidential residences have brought the 
domestic lives of historic figures to a vast audience of 
today 's visitors and have illuminated history in a 

new way. Accordingly, museum professionals have 

become increasingly concerned with their 
responsibility for the authenticity of-what visitors 
learn from house museum experiences. Historic houses 

have taken on an explicit role in teaching history 
across several disciplines: the history of art and 

architecture and social, political and even economic 
history. These histories are compelling because they 
embody direct human experience, particularly 
domestic experience with which most visitors can 

identify. It is critical that the Alexander Palace 

museum show some of the range of human experience 
lived by many people at the palace. 

The principles guiding the architectural conservation 

of the Alexander Palace will be of paramount 

importance. According to Articles 9 and 12 of the 1966 
Venice Charter of the International Council on 
Monuments and Sites (ICOMOS), any restoration work 

should comply with this basic principle: 

... the process of restoration is a highly specialized 
operation. Its aim is to preserve and reveal the 
aesthetic and historic value of the monument and is 
based on respect for the original material and 
authentic documents. It must stop at the point where 
conjecture begins, and in this case, moreover any extra 
work which is indispensable must be distinct from the 
architectural composition and bear a contemporary 
stamp. ... Replacements of missing parts must integrate 
harmoniously with the whole, but at the same time, 
must be distinguishable from the original so that any 
restoration does not falSify the artistic or historic 
evidence. 

To restore the architectural intelligibility of the 
exterior, the Alexander Palace 'extras' will be 

limited to restoring building components lost through 
war, deterioration and incompatible previous repairs. 
These might include, on the exterior, reinstating 
chimneys, balconies, or cast-iron railings, to name a 
few . On the interior, interventions will be as invisible 

as possible: structural repairs and replacement 

mechanical and electrical systems will be concealed 

behind finishes and furnishings in a conscious effort 
not to interfere with the visitor's experience of the 
period rooms and the exhibition galleries. 

In planning the reconstruction of interior spaces, 

planners must also consider the question of how 
extensively environments should be recreated. Even 

unfurnished interiors can powerfully evoke lives once 
lived there, but inauthentic reconstructions can detract 
from the museum experience. 

Design Concept 

The existing layout of the palace suggests that both 
period rooms and contemporary visitor amenities can 
be amply provided for. The building's organization 

around a central spine provides for two access points to 
most rooms, providing generous circulation for visitors 

and staff. The palace can be organized into three 
zones: the Imperial Suite, the Central Enfilade, and 

the English Suite, each occupying approximately a 
third of the floor area. Because the English Suite 

falls outside the proposed museum interpretation 
limits, this part could be adapted for the visitor 

entrance, amenities, and changing exhibition 

galleries. A museum program and design concept may 
be suggested for the remaining spaces. 

The large scale of the palace, with about 70,000 

square feet on the ground floor, permits an 

unparalleled opportunity to interpret not just the 
historic rooms which comprise about two-thirds of the 
first floor, but also to use secondary rooms for the 

interpretation of the broader history of Nicholas II's 
rule and the events leading to the Russian Revolution. 
An area of approximately 10,000 square feet of the 

northwest wing is ideally suited to adaptation for use 
as historic exhibition spaces in a manner that has not 
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o60pYAoBaTb 3PHTeJIbHbrM 3aT1 Ha 200 MeCT, 

KJIaCCHbIe KOMHaTbI H MaCTepcKHe. 

IlOCJIewrne 1400 KBagpaTHbIX MeTpoB MorYT 

6bITb HClIOJIb30BaHbI AJI5I pa3Mem,eHH51 

pa3JIHlIHbIX BbICOKOKJIaCCHbIX MeeT 06cJI)7JK­

HBaHH5I lIOCeTHTeJIeH, BKJIIOqa51 Mara3HH. K 

TOMY lKe, KyxOHHbIH <l>JIHreJIb, HaxO~51m;mfC5I Ha 

HeKOTOpoM paCCT05IHHH K IOra- BOCTOKY OT ~BOpu.a 

HMeeT 6oJIbmoH lIOTeHII;HaTI ~JIH lIPHClIOC06JIeHH51 

era lIO~ U.eHTP, r~e 6YAeT paCCKa3bIBaTbCH 060 

BCeM ~apcKOM CeJIe. 

JfHmepnpemaqWl 

JJ:JIH C03~aHH5I lIpoeKTa MY3eH AneKc~B­

CKora ~BOpu.a Heo6xO~HMO lIpHrJIaCHTb rpyrrrry 

PYCCKHX H 3apy6elKHbIX HCTOPHKOB, ClIeqRaTlHCT­

OB lIO 06m,eeTBeHHOH HCTOpHH H HCTOpHH 

KYJIbTYPbI, HMeIOm;HX HCqepIIbIBaIOm;He lI03HaHH5I 

o MaTepHaTlbHOH HCTOpHH H 1KM3HH B POCCHH. 

~eJIbIO :3TOra lIpoeKTa 6YAeT lIpe~CTaBHTb 

AneKc~BCKHH ~peu. rry6JIHKe KaK 

xpaHHJIHIIJ,e HCTOp~eeKOH IIpaB~I, JKHBOe 

CB~eTeJIbCTBO qeJIOBeqeCKHX 1KM3HeH, 

OTpaJKaIOm,ee KYJIbTypHbIe H OCTeT~eeKHe ~eH 

H YCTpeMJIeHH51 cooera BpeMeHH. 

IlpoeKTHa5I 6pHraga H3yqHT IIJIaHHpoBKY H 

KOHCTPYKqHIO 3~aHH5I H HCCJIe~eT :3KOHOMH­

qeeKHe, COqRaTlbHbIe, lIOJIHT~eeKHe, HHTeJI­

JIeKTYaTlbHbIe H xy~OlKeeTBeHHbIe CHJIbI, 

KOTOpbIe IIp~aTlH 3~aHHIO era HeepaBHeHHbrM 

06JIHK. 0}'AYT IIpoaHaJIH3HpoBaHbI lI06~­
TeJIbHbIe MOTHBbI EKaTepHHbI II IIpH 

CTPOHTeJIbCTBe, a TaKlKe ee 3HaHH5I H 3HaHH5I ee 

apXHTeKTOpoB 3arr~0-eBpolIeHCKOH MaHepbI 

CTpoHTeJIbCTBa ~BOp:U:OB. O~HOBpeMeHHO 6~T 
HCCJIe~OBaHbI H OIIHCaHbI COBpeMeHHbIM H3bIKOM 

ClIoc06bI 60JIee lI03~Hera IIpHc06JIeHH51 3~aHH5I 
~ ceMeiiHoH 1KM3HH HHKOJIa5I II H AneKc~bI 

<l>e~OPOBHbI. opHraga H3yqHT, KaKHe MaTepHaTlbI 

6bIJIH HClIOJIb30BaHHbIe ~JIH CTPOHTeJIbCTBa H 

KaKHe apXHTeKTOpbI, CTPOHTeJIH H MaCTepa 

pa60TaTlH BO ~BOpu.e Ha IIpOTHlKeHHH era 

HCTOpHH. TaK KaK B HeM pa3Mem,aTlHCb 

pa3JIHlIHbIe OpraHH3aqHH, 6~T H3yqeHbI HX 

~eH H ClIoc06bI HClIOJIb30BaHH5I 3~aHH5I . 

3KCIIJIyaTan;ruI ~BOp:u:a lIOCJIe 1917 ra~a 6Y~eT 
TaKlKe rrpe~eTOM H3yqeHH51 ~JIH lIOJIyqeHH51 

BalKHOH HH<I>oPMaqHH. 

K0Hll:elITYaTlbHbIe paMKH HClIOJIb30BaHH5I 

AneKc~BCKora ~BOp:u:a BKJIIOqaIOT B ce6H 

TpH OCHOBHbIe TeMbI: 
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• JJ:BOpeU. KaK HCTOp~eeKHH MY3eH ~OMamHera 
6bITa, paccKa3bIBaIOm;mf HCTOPHIO 1KM3HH 

lIOCJIe~era U.apH ~aCTHH POMaHOBbIX, 

HHKoJIa5I II, H era CeMbH, KOTOpbIe 1KHJIH 

TaM. 

• gBOpeU. KaK HCTOp~eeKHH MY3eH, lIOBeCT­

Byrom;HH 0 u.ape, KOTOPbrM IIpaBHJI POCCHeH H3 

cooera Ka6HHeTa H IIpHHHMaTI pemeHH51, lIO­

BJIH5lBnrne Ha XO~ MHpoBOH HCTOpHH. 

• JJ:BOpeU. KaK MY3eH, paCCKa3bIBaIOrn;ID1: 

HCTOPHIO 1KM3HeH lIOqTH ~Byx TbIC5Iq lIPO­

CTbIX JIIO~eH, KOTOpbIe 1KHJIH TaM H 

HaxO~HCb Ha U.aPCKOH CJIY1K6e. 

O~HHM H3 lIepBbIX maroB IIpH pemeHHH :3TOH 

3aga~ 6YAeT Bb~eJIeHHe oc060ra lIepHo~a B 

1KM3HH ~BOp:u:a, KOTOPbrM HBHTC5I OCHOBOH AJIH 

pa3pa60TKH I'JIaBHOH TeMbI MY3e5l. 0YAeT 

HaH60JIee JIor~o BbI~eJIHTb lIepHO~ Me~ 

po~eHHeM :u:apeB~a B 1904 ra~ H 0T'be3~OM 

:u:apH Ha <l>POHTbI IlepBOH MHpoBOH BOHHbI, TaK 

KaK COXPaHHJIOCb 6oJIbmoe KOJI~eeTBO ~oKY­
MeHTOB :3TOra lIepHo~a. Ilo Mepe rrpoBe~eHH51 

HCCJIe~OBaTeJIbCKHX pa60T :3TO BpeMeHHoe OKHO 

6Y~eT qeTKO olIpe~eJIeHo. 

JfCnDnb306aHUe npocm.paHCmsa 

IlOCeTHTeJIH YB~HT ~BOpe:u: H lIapK B TOM B~e, 
B KaKOM OHH 6bIJIH IIpH IIOCJIe~ POMaHOBbIX. 

CaM ~BOpe:u: C IIapKOM H y6PaHCTBO ~BOp:u:a 
c<I>oPMHpoBaTlHCb B CooeM B~e KaK ceMeHHbIH 

~OM K HaqaTIY 20 BeKa. 06bIqHa5I :3KCKYPCH51 

~OJIlKHa paccKa3bIBaTb HMeHHO 06 :3TOM IIepHo~e. 
K IIOMem,eHH51M, 06JIagaIOru.HM BbICOqatmnrMH 

HCTOp~eCKHMH H xy~olKeeTBeHHbIMH 

~OCTOHHCTBaMH, OTHOC5lTC5I HHTepbepbI IOro­

BOCTO~Oro H IOra-3arr~oro KpbIJIa, I'~e 

HaxO~HJIHCb JIHlIHbIe arrapTaMeHTbI HHKOJIa5I II H 

AneKc~PbI <l>e~opoBHbI H IIapagHbIe 3aT1bI. 

IlOCeTHTeJI5IM TaKlKe MOlKHO 6YAeT IIOKa3aTb Te 

IIO~BaTlbHbIe KOMHaTbI, KOTOpbIe HMeIOT 

HCTOp~eeKoe 3HaqeHHe. KOMHaTbI cnyr 6}'AYT 

cym,eeTBeHHbIM KOMIIOHeHTOM MY3eH TaK lKe, KaK 

H HeKOTOpbIe IIOMem,eHH51 BTOporo :3TaJKa. 

IlpHMepHO 2800 KB~aTHbIX MeTpoB IIoMem,eHHii 

CeBepo-3arr~oro KPbIJIa ~BOp:u:a MoryT 6bITb 

HCIIOJIb30BaHbI IIO~ CJIY1K6bI. 3Ta qaCTb 3~aHH5I 

He HrpaTIa cym,eeTBeHHOH POJIH B 1KM3HH 

AneKc~BCKora ~BOp:u:a Me~ 1894 H 

1917 ra~oM, II0:3TOMY OHa HaH60JIee IIO~XO~T 
~JIH rrpe~CTaBJ1eHH51 MY3eH IIOCeTHTeJI5IM H ~JIH 

pa3Mem,eHH51 TaM 30HbI o6cJIyJKHBaHH5I. B HeH 



yet been realized in Russia's museums. Other spaces 
can provide for a 200-seat auditorium, classrooms, and 
workshops. The remaining 15,000 square feet could be 
committed to the creation of high quality visitor 
service facilities, including a museum shop. In 
addition, the palace's detached kitchen building, 
located to the southeast of the palace, has 
considerable potential as an interpretive center for 
the whole of Tsarskoe Selo. 

Interpretation 

For the design of the Alexander Palace Museum, a 
team of social and cultural historians should be 
assembled, both Russian and international, with a 
full knowledge of material history and Russian life. 
The team's goal will be to show the building to 
visitors as a repository of historical evidence - a 
living record of human lives which reflects the 
culture, aesthetic conventions, and aspirations of its 
time. The team will examine the planning and 
construction of the palace and the economic, social, 
political, intellectual, and artistic forces which gave 
the building its distinctive form. The motivations 
and knowledge of Catherine the Great and her 
architect's knowledge of Western European palace 
forms will be studied. Similarly, the ways in which 
the building was later adapted for family life by 
Nicholas II and Alexandra will be explored and 
defined in terms of the modem world. The project 
team will examine the materials used in construction 
and will study the architects, builders, and craftsman 
who worked on the palace through its history. The 
palace has been used by many different occupants; 
their ideas about the palace, and the different ways 
in which they have used the building, will be 
studied. The building's use since 1917 will also 
furnish the team with important information. 

The conceptual framework for the interpretation of 
the Alexander Palace should encompass three 
principal themes: 

• The palace as a house museum concerning the life 
of the last Romanov Tsar, Nicholas II, and his 
family who lived there. 

• The palace as a history museum to tell the story 

of the Tsar who ruled Russia from his study, and 
the decisions he made at the palace that 
influenced the course of world history. 

• The palace as a museum to tell the story of the 
almost two thousand ordinary people who lived 
and worked there in the service of the Tsar. 

One of the first steps in this project will be to estab­
lish a specific period in the life of the palace as the 
goal for the main interpretive theme of the museum. 
The most logical period to highlight, because of the 
large amount of surviving documentation, is that 
between the birth of the Tsarevich Alexis in 1904 and 
the departure of the Tsar for the front during World 
War I. This time window will become more defined as 
research proceeds. 

Use of Space 

Visitors will see the palace and gardens as they were 
fashioned and maintained by the last Imperial 
Family. The palace and its gardens and furnishings 
assumed their last significant form as a domestic 
setting by the first decade of the twentieth century. 
The standard tour should be located within that 
period. The interiors of greatest historical and 
artistic merit are those of the southeast and 
southwest wings, consisting of the living apartments 
of Nicholas and Alexandra and the formal rooms. 
Visitors could also be shown basement rooms to the 
extent that they are historically significant. The 
interpretation of servants' quarters will be an 
essential component of the museum, as well as possibly 
some upstairs roOIDS. 

Some 30,000 square feet of interior space located in the 
northwest wing of the Palace may be used for museum 

support facilities. This zone of the building played a 
limited role in life at the Alexander Palace between 
1894 and 1917. Therefore, this area seems to be the 
most suitable location for museum exhibition and 
visitor services functions. Those functions could 
include: exhibition galleries, a video interpretation 
room, galleries for display of historic clothes, a 
museum shop, a restaurant, a ticket sales office, a coat 
check, and public toilets. 
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MorYT pa3MeCTJlITbCH BbICTaBOtIHble 3arrbI. 

BJiI,Ae03arr ):I;JIH rrOKa3a BJiI,Aeo<PJlIJIbMa 0 MY3ee. 
BbICTaBKJII JlICTOPJlIqecKOii O):l;eJK):l;bI. Mara3JIIH 

CysemqxlB. pecTOpaH. 6J1IJIeTHaH KaCCa. rap):l;epo6 

JII TyarreTbI. 

,[{eTarrbHbIH aHarrJlI3 BHyTpeHHeii Cpe)l;bI 

rrOMeIII.eHJiIH AneKCaH):I;pOBCKoro )l;BOp~a JII 

KOHTPOJIH ee COCTOHHHH HBJIHeTCH rrpe)l;MeTOM 

OT)l;eJIbHOro JlI3~eHHH. TaK KaK ce30HHble 

JlI3MeHeHHH TeMIIepaTypbI JII BJIalKHOCTJII MOrYT 

Cepbe3HO rrOBpe)l;JlITb 3KCrrOHaTaM. B03MOJKHO. He­

o6xo)l;JlIMO 6rneT BHecTJII KaKJIIe-TO JlI3MeHeHHH BO 

)l;BOpe~. QT06bI JlIMeTb B03MOJKHOCTb KOHTPOJIJII­

poBaTb 3TJII rrpo~ecCbI. CJlICTeMbI KOHTPOJIH 

HJlIKOJIIM 06pa30M He )l;OJIlKHbI BJIJlIHTb Ha 

CTPYKTYPY 3)l;amW JII JlI3MeHeHJIIe JIIX o6JIJlIKa. B 
rrpo~ecce pecTaBPau;mf HyJKHO 06paTHTb oco6oe 

BIDIMaHHe Ha xpymrne IIpe)l;MeTbI JII OT)l;eJIKY. 

KOTOpble BepoHTHO. B TeqeHJIIe MHorJIIX JIeT 

rro)l;BeprarrJlICb B03):1;eiicTBJIIIO rreperrap;a 

TeMIIepaTyp JII BJIaJKHOCTH. B OKHax 3arrOB. B 

KOTOpbIX JlIMeeTCH HerrpolIHaH OT)l;eJIKa CTeH JlIJIJII 

XPaHHTCH xpymrne rrpe)l;MeTbI )l;OJIlKHbI 6bITb 

YCTaHOBJIeHbI YJIbTpacpJlIOJIeTOBble CPJlIJIbTPbI )l;J1H 

3aIU;JlITbI OT rrOBpeJK,AeHHH JII BbIII.BeTaHJIIH. 
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The Museum Environment 

A detailed analysis of the environment within the 
Alexander Palace and ways to control it should be the 
subject of a separate study. Because seasonal changes 
in temperature and humidity can seriously damage 
museum collections, the palace may need to be 
modified to stabilize these forces. Control systems 
should have a minimum of impact on both the 
structure of the building and on its appearance. The 
restoration process should include the greatest concern 
for fragile furnishings and finishes which for many 
years may have endured considerable humidity and 
temperature swings. Ultraviolet light filters should 
be used at windows of rooms containing fragile 
furnishings, finishes, and displays in order to prevent 
damage and fading. 
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rrocnEgYIOIlIJ1E IlIArM 

HaY'LHO-uccne8oeamenbCJCaJl pa60ma 
B 9TOM rrpep;BapHTeJlbHOM p;OKJIap;e orrpep;eJleHbI 

BaJKHble BOIIpOCbI H 30HbI oco6oro BIrnMaIrnH, 

KOTOpble He 6bUIH p;OCTaTOtrnO paCKpbITbI, OCO-

6eHHO B 06JIaCTH o~emrn: <pH3HllecKOH CTPYKTypbI 

BCero 3P;aIrnH H OpraHH3~ H IUIaIrnpOBaIrnH 

My3e5I TaKOro MacmTa6a. ,[{O cme nop ecTb MHOro 

He5ICHOCTeH OTHOCTHTeJlbHO <paKTHllecKoro 

COCT05IHIDl 3P;aIrnH, nOMe~emrn, KOTOpble npep;­

nOJIaraeTC5I pecTaBpHpOBaTb, H <pHHaHCOBbIX 

3aTpaT, CB5I3aHHbIX C OC~eCTBJIeHHeM 9TOH 

pa60TbI. TaIUKe Tpe6yroTC5I 60JIbnrne YCWIH5I 

P;JI5I orrpep;eJleHH5I MacmTa6a npoeKTa H Tpe60-

BaHHH K 060PYP;OBaHmO npep;nOJIaraeMoro MY3e5I. 

He06xop;HM0 COCTaBHTb IUIaHbI-CXeMbI, Ha 

KOTOPbIX 6bUIa 6bI nOKa3aHa CB5I3b HCTOpHlle­

CKmc HHTepbepoB BbICTaBOtnIbIX 3aJIOB C TOH 

qaCTblO ~BOp~a, r~e HaxO~5ITC5I nOMe~eHH5I ~JI5I 

COTpyp;mnWB. ,[{OJIJKHbI 6bITb Bblp;eJIeHbI Tep­

pHTOpHH, rp;e 6YP;YT HaxOp;HTbC5I Ka6HHeTbI 

MY3eHHbIX xpaHHTeJleH, npHHHMaTbC5I HOBbIe no­

CTyIUIeHH5I, a TaIUKe pa3Me~aTbC5I peCTaBp~­

HOHHble MaCTepcKHe, <PoTOJIa60paTOpHH, Haytrna5I 

6H6J1HOTeKa, KJIaCCHble KOMHaTbI H p;pyrHe 

c.rryJK6bI, CB5I3aHHble C <PYJIKII.l'IOHHpoBaHHeM H 

ynpaBJIeHHeM MY3eeM TaKOro MacmTa6a. 

B 9TOM AOKJIap;e orrpeAeJleHbI CJIeAyIOIIl;He npH­

OPHTeTbI, KOTOPbJMlll HYJKHO 6yp;eT PYKOBOACT­

BOBaTbC5I npH COCTaBJIeHHH npep;BapHTeJlbHoro 

IUIaHa, KOTOPbm 6yp;eT HCnOJIb30BaTbC5I P;JI5I 

c60pa CpeP;CTB H BOnJIO~eHH5I npoeKTa: 

• ApDlTeKTYPHhIit OCKOTp. T~aTeJlbHoe 06-

CJIep;OBaHHe 3AaHH5I OT nOp;BaJIa p;o qepP;aKa 

AJI5I nOp;f'OTOBKH qepTelKeH-CXeM npoeKTa 

MY3e5I H AJI5I nOp;TBep1Kp;eHH5I 06'beMa peCT­

aBPaIl;HOHHbIX H peMOHTHbIX pa6oT. 

• HCCJIe~oBaBBe ap%JlBOB. Heo6xOAHMO onpep;e­

JIHTb MecTO Hax01Kp;eHH5I BCex apXHBHbIX 

AOKYMeHTOB H nepBHllHbIX HCTOtrnHKOB, CB5I3-

aHHbIX C P;BOp~OM, 3aperHcTpHpOBaTb me H 

npoBecTH HHBeHTapH3au,mo. HYlKHo H3yqHTb 

p;aHHble 0 CTPOHTeJlbCTBe, X035IHCTBeHHble 

cqeTa, HHBeHTapHble KHHf'H, ~eBHHKH, H 

T .p;., Haq:mIa5I C CaMoro paHHero nepHoAa npo­

eKTHpOBaHH5I H HCnOJIb30BaHH5I ABOp~a, p;o 

nepHoAa 1Kli3HH B HeM ero nocneAHHX 06HTa­

TeJleH. MHorHe ~eBHHKH H nHCbMa 1894-1917 
rop;oB 6yp;yT nOJIe3HbI KaK AJI5I nOIrnMaIrnH 

TOro, HaCKOJIbKO B03MOlKHO apXHTeKTypHO­

KOHcepBa.U;HOHHoe BMemaTeJlbCTBO, TaK H AJI5I 
peKOHCTpy-KU;IDil HCTOPHllecKmc HHTepbepoB. 
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• TpaKTOBKa apX'R'AJIhIX BCTOlIBlDtOB. I1epB­

HllHble HCTOqHHKH Aap;yT B03MOlKHOCTb npo­

CJIeAHTb, KaK CKJIap;bIBaJIHCb TP~ HC­

nOJIb30BaIrnH 3AaIrnH OT ero coopYlKeHH5I AO 

1917 roAa. 9T0 Heo6xo):(HM0 AJI5I onpeAeJleHH5I 

H orpaHHlleHH5I HanpaBJIeHH5I pa60TbI MY3e5I. 

BoJIbillHHCTBO 3ap;aq, onpeAeJleHHbIX BbIille, 

HaxOp;HTC5I B CTap;HH pemeHH5I, B TO lKe BpeM5I 

p;pyra5I pa60Ta MOlKeT npoBOAHTbC5I B CaHKT­

I1eTep6ypre. HYlKHo H3yqHTb CTPOHTeJlbHble 

IUIaHbI H CneI.t;H<pHK~ AJI5I onpeAeJleHH5I 

apXHTeKTypHbIX H BHYTpeHHmc COCTaBJImDIIl;HX 

3AaIrnH, BKJIIOqa5I 1917 roA. MOlKHO CAeJlaTb 

nepeBOA cTapbIX HHBeHTapHbIX OnHCeH, KOTOpble 

6YP;YT npoaHaJIH3HpOBaHbI MelKAYHapoAHbIMH 

9KcnePTaMH H COnOCTaBJIeHbI C COXPaHHBIillfMHC5I 

npeAMeTaMH H311MnepaTOpcKmc c06paHHH. MOlK­

HO c03AaTb <PDToKaTaJIOr OTP;eJlbHbIX COXPaHHB­

mmcC5I npeAMeTOB AJI5I CpaBHeHH5I me C apXHB­

HbJMlll <PoTorpa<pH5IM C 1894 roAa, BKJIIOqa5I nepH­

OA BTOPOH MHpoBOH BOHHbI. 3aTeM MOlKHO coeA­

HHHTb BCe 9TH <l>oTOrpa<pHH, COnOCTaBHTb me CO 

CnHCKaMH H cHa6AHTb 060IOAHbJMlll CCbUIKaMH, 

qT06bI c03AaTb AOKYMeHT, KOTOPbm 6bI nocnYlK­

WI OCHOBOH P;JI5I HaqaJIa MelKAYHapoAHbIX no­

HCKOB YTpaqeHHbIX npeAMeTOB H3 AlIeKCaHp;pOB­

CKOro ABOp~a. 11 HaKOHe~, MOlKHO 6yp;eT COCTaB­

HTb perHCTPaIl;HOHHbm AOKYMeHT, KOTOpbm 6bI 

nocnY1KW1 OCHOBOH AJI5I COCTaBJIeHH5I nOJIHoro 

CnHCKa npeAMeTOB H3 AlIeKCaHp;pOBCKoro ABOp~a, 

paCCe5IHHbIX no BCeMY MHpy. 

H'HUqIUlquA peAWHmHWX pa60m 
YqaCTHHKH npoeKTa OTMeTWIH He06xOAHMOCTb 

cpotrnoro peMOHTa ABOp~a C HaPYlKHOH CTOpoHbI. 

Pe3YJIbTaTOM pecTaBpaIl;HOHHbIX pa6oT, KOTopble 

npoH3BOA5JTC5I <pHHCKOH CTPOHTeJlbHOH KOMII 

aHHeH IPR Group-Paanurakenne Oy B MOMeHT Ha­

nHCaIrnH 9TOro AOKJIap;a, 6yp;eT 3aMeHa KpbIDrn 

IOro-BOCTOqHOro KpbUIa ABOp~a Hap; 6bIBIillfMH 

anaPTaMeHTaMH HHKOJIa5I II H AlIeKCaHp;pbI 

<l>eAopoBHbI. 8Ta pa60Ta AOJIlKHa npoAeMOHCTpH­

poBaTb npeAaHHOCTb BCex yqacTHHKoB npoeKTa 

HAee pecTaBP~ ABOp~a. B CB5I3H C 6JIHlKaH­

IillfMH nJIaHaMH pecTaBpaI.t;HH H CpotnIbIM pe­

MOHTOM 3AaIrnH,npeACTaBHTeJlH BM<l> npo5IBWIH 

HHTepec K B03MOlKHOCTH nepee3Aa B 60JIee nOA­

xOA~ee 3AaHHe B I1.apcKOM CeJle. 9TH KOHKpeT­

Hble AeHCTBH5I npH nOCT05IHHbIX HaCTO~bIX 

YCWIH5IX BCex yqacTHHKoB npHBeAYT K OC~ecT­

BJIeHHIO n09TanHOH nOJIHOH pecTaBP~ p;BOp~a 

B TeqeHHe nocneAyIOIIl;HX ll5ITH JIeT. 



SOME NEXT STEPS 

Research 
This preliminary report has identified significant 
issues and areas of concern which have not been 
adequately covered, particularly in evaluating the 
physical fabric of the structure and the planning of a 
museum of this scale. Much remains unknown about 
the condition of the building, the rooms intended for 
restoration, and the costs associated with carrying out 
this work. Also, considerable work needs to be done to 
define the scope of the project and the facilities 
requirements for the proposed museum. Schematic 
plans should be produced which define the 
relationships of the historic rooms and future 
exhibition spaces to museum staff areas. Specific 
spaces must be assigned for curatorial offices, objects 

receiving areas, conservation studios, photography 
labs, a research library, study rooms, and other uses 
associated with the operation and administration of 

a large-scale museum. 

This report has identified the following priorities 
which must be addressed to complete a preliminary 
master plan for use in both fundraising and project 
implementation: 

• Architectural Survey. A thorough survey of the 
building, from basement to attic, to prepare base 
drawings for a schematic design for the museum 
and to confirm the scope of restoration and repair. 

• Archival Research. All archives and primary 
sources relevant to the palace must be located, 
recorded, and inventoried. Building records, 
household accounts and inventories, diaries, etc., 
beginning with the earliest period of the palace's 
first planning and occupation through to the 
period of its last residents must be researched. 
Many diaries and letters of the 1894-1917 period 
will be useful both for understanding the levels of 

architectural conservation intervention and for 
the reconstruction of the period rooms. 

• Interpretation of archival sources. With primary 
sources it will be possible to record the basic ways 
in which traditions were established for the use 
of the building, from its first construction through 

1917. This is required to establish the 
interpretive framework of the museum. 

While the majority of the tasks identified above are 
in progress, other work can be undertaken in St. 
Petersburg. These projects will be needed to assist 
curators and architects who will be assigned the 
mission of restoring the palace. The original building 
commission should be analyzed to learn more about 
motivations and other factors influencing the palace's 
original construction. Building plans and 
specifications may be studied to determine changes in 
the architectural and interior makeup of the building 
through 1917. Palace inventories from past ages may 
be translated, analyzed by international experts, and 

compared to surviving Imperial collections. A 
photographic inventory of individual surviving 
objects may be created for comparison with archival 
photos from 1894 through World War II. This 
inventory may be cross-referenced with written 
records to create the basis of an international search 
for lost Alexander Palace furnishings. Lastly, a 
registration document may be created as the 
foundation for a registry of surviving Alexander 
Palace collections. 

Initiation of Repairs 
Even with limited access to the Alexander Palace it 
has been noticed that a number of urgent repairs are 

necessary to the exterior of the building. In response to 
these urgent issues, and as a demonstration of the 
commitment of the project partners to the building's 
restoration, a contract was negotiated in July 1996 
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with the Finnish restoration firm IPR Group­
Paanurakenne to replace the roof of the southeast 
wing of the palace, over the former apartments of 
Nicholas II and Alexandra. That work is underway 
at the time of this writing. In conjunction with the 
present planning efforts and emergency repairs to the 

building, representatives of the Russian Navy have 
stated their interest in eventually removing their 
offices to a more suitable building in the town of 
Tsarskoe Selo. These concrete actions, with continued 
persistence by all parties involved, should result in 
the positioning of the project for a phased or 
comprehensive restoration within the next five years. 



yqACTHMKM ITFOEKT A 

BceKHpHhIit ~o~ llaMJITJDIItOB (BMTI) IIpHBep­

JKeH HAee coxpaHeHliUl lIaM5ITIrnKOB H IIpoH3Be,ll;e 

HItti"i HCKYCCTBa, 1I0TeP51 KOTOPbIX 6bma 6bI 

YPOHOM ,Il;JI5I l.IerrOBel.leCTBa. B<I>IT 6a3HpYeTC5I B 

HbIO-J.1opKe H 51BJI5IeTC5I l.IaCTHoft HeKOMMepl.le­

CKOft OpraHH3aI.l;Heft, JIl'IAepoM B ,Il;e5lTeJIbHOCTH no 

oxpaHe naM5lTIrnKOB BO BCeM MHpe. OcHOBaHHbrn 

B 1965 ra,u;y, <I>OH,ll; ocym.ecTBHJI OOJIee 100 KPyn­

HbIX IIpoeKTOB B 37 CTPaHax MHpa. 

B<I>IT ,Il;eftcTBYeT KaK KaTaJIH3aTOp. OH HaxO,ll;HT 

KaKoe-JIHOO 3Hal.lHTerrbHoe IIpoH3Be,ll;eHHe HCKYC­

CTBa HJIH apXHTeKTypbI, Haxo,ll;51Iqeec51 no,ll; 

yrP030ft pa3pymeHliUl, pa3pa6aTbIBaeT IIpoeKT 

era KOHcepaan;tm: H HaxOAHT napTHepoB H cnOH­

COPOB, KOTOpble MorYT q,HHaHCHpoBaTb IIpoeKT. B 

3aBHCHMOCTH OT xapaKTepa IIpeAIIPH5ITH5I B<I>IT 

MOJKeT KypHpoBaTb IIpoeKT BIIJIOTb ,Il;o era 3aaep­

meHliUl HJIH OrpaJml.lHTb CBoe BMemaTeJIbCTBO 

IIJIaHHpoBa.IrneM H 3anyCKOM IIpoeKTa. B<I>IT TaK­

JKe OKa3bIBaeT cnoHcopcKyro nOAAepJKKY Hccrre,ll;­

OBaTerrbCKHM, 06yqaIOIIl;HM H 06MeHHbIM rrpo­

rpaMMaM, l.IT06bI nO,ll;errHTbC5I OIIbITOM C npo<pec­

CHOHaJIaMH, CTrneHTaMH H MaCTepaMH, OCym.ecT­

BJI5IlOllJ.HMl'I pecTaBpaI.l;HIO B CB5I3H C npoeKTaMH 

<PoH,ll;a. 

HOBa5I nporpaMMa B<I>IT, World Monuments 
Watch, C03,1l;aHHa5I B 1995 ra,u;y - 3TO rJI06aJIb­

Ha5I KaMIIaHIiUl, Hau.erreHHa5I Ha BbI51BJIeHHe H 

coxpaHeHHe OC06eHHO 3Hal.lHTeJIbHbIX lIaM5IT-

1rnK0B KYJIbTypbI BO BCeM MHpe, HaxO,ll;mII,HXC5I 

1I0,ll; yrP030ft pa3pymeHliUl. ITporpaMMa HarrpaB­

JIeHa Ha coxpaHeHHe KyJIbTypHora Hacrre)l;H5l BO 

BCeM MHpe, BKJIlOl.Ia5I naM5lTHHKH HaI.l;HOHaJIbHOft 

KYJIbTYPbI, apxeOJIOrHl.lecKHe 06rheKTbI, 

Tp~oHHble 06Ill;£fiIbI H HCKycCTBeHHble 

JIaH,Il;maq,TbI. ITepel.leHb "World Monuments 

Watch" - 3TO eJKero,ll;Hbrn lIepel.leHb CTa naM5lT-

1rnK0B, HaxO,ll;mn;HXC5I B HaHOOJIee yrpoJKaIOIqeM 

COCT05IHHH. ITepel.leHb COCTOHT H3 06'beKTOB, 

pacce5lHHbIX no BCeMY MHpy, KOTopble 6bmH 

BbI6paHbI MeJKAYHapo,ll;HbIM 1KIOpH Be)l;YII1.IDC IIPO­

q,ecCHOHaJIOB KaK HaxO,ll;mIl;Hec51 1I0,ll; yrP030ft 

nOJIHOra HJIH 3Hal.lHTeJIbHOra pa3pymeHH51, ecJIH 

He 6rneT rrpeAIIPHH5ITO lrnKaKHX ,Il;eftCTBHH no HX 

CliaceHHIO. 9ToT CIIHCOK 06HOBJI5leTC5I Ka1K,Il;brn 

ra,ll; - B Hero BHOC5ITC5I ,Il;aHHble 0 rrpou.ecce KOH­

cepaan;tm: H 0 BHOBb n05IBHBurnxC5I 06rheKTax. 113 

BCera CIIHCKa BbI6HpaIOTC5l 06rheKTbI, KOTOpble 

1I0JIyqaIOT q,HHaHCOByro nOMOIqb OT <I>OH,ll;a rrpo­

rpaMMbI World Monuments Watch. <I>OH,ll; COCTOHT 

H3 nOJKepTBOBa.Irnft H ,Il;OTau;m1: OT l.IaCTHbIX JIHIJ., 

<PoH,ll;OB H KopnopaTHBHbIX cnOHcopoB. 9TH ,Il;eHbrH 
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HCIIOJIb3yroTC5I B CJIyqa51X OCTpoft He06xo,ll;HM­

OCTH, a TaKJKe Ha CTpaTerHl.lecKoe IIJIaHHpoBaH­

He, TeXHHl.leCKa5I 1I0MOIqb, 06pa30BaTeJIbHble 

IIporpaMMbI coop Cpe,ll;CTB Ha MecTax H Ha 

pa3pa6OTKH nO,ll;XO,ll;OB K KOHcepBaIl;IDI. 

B<I>IT OIIHpaeTC5I Ha IqeAPyro q,HHaHCOByro 1I0,ll;­

,Il;epJKKy CBOvrx 6JIaI'OTBOpHTeJIeft. Hap5l,u;y co 

CBOHM rJIaBHbIM oq,HCOM B HbIO-J.10pKe H C06cT­

BeHHbIMH Bble3,1l;HbIMH OT,Il;erreHH5IMH B ITapHJKe H 

BeHeqIDl, B<I>IT C03,1l;aJI 5 He3aBHCHMbIX q,MJIHaJIOB 

OpraHH3au;m1:, HMelOIIl;HX CBOft YCTaB, BO <I>paJlll.IDl, 

lIITaJIHH, ITOpTyraJIHH, lIIcnaHHH H BerrHK06pH­

TaHHH, KOTOpble C03,1l;aIOT CBOH C06cTBeHHble IIPO­

rpaMMbI IIO coxpaHeHHIO rrpoH3Be,ll;eHHft HCKYC­

CTBa H apXHTeKTypbI B CBOHX CTPaHax H clIoc06-

CTByroT ycneillHoMY IIpeTBOpeHHIO B JKH3Hb MeJK­

AYHapo,ll;HbIX nporpaMM B<I>IT. 

Acco~aJJ;JUI AneEcaJQUJOBCltoro ABOP~ (AA;:::O -

3TO He3aBHCHMa5I OpraHH3an;ID1, HMeIOIqa51 u.errblO 

1I0JIHyro H TIqaTeJIbHyro pecTaBpaI.l;HIO H COXPaH­

eHHe ArreKCaJIAPOBCKOra ,Il;BOPU.a 3a Cl.IeT 1I0JKepT­

BOBaHHft, cOOpa Cpe,ll;CTB H IIpHBJIel.leIrne Cpe,ll;CTB 

MaccoBOft HH<PoPMaIl;IDI BO BCeM MHpe. AAJJ:, 

,Il;06POBOJIbHa5I OpraHH3an;ID1, HMeIOIqa51 KOMH­

TeTHyro CTPYKTYPY, 6bma OCHOBaHa B 1996 ra,u;y 

H 51BHJIaCb pe3YJIbTaTOM OOJIee l.IeM ,Il;Ba,u;U.aTH­

JIeTHeft Hccrre,ll;OBaTeJIbCKoft paOOTbI H nOAAepJK­

KH co CTOpoHbI ee OpraHH3aTOpa H IIpe3H,1l;eHTa 

Eo6a ATl.IHCOHa H3 rapo,ll;a OcTHH, mTaT Texac. 

OlIepaTHBHble, 1I0l.leTHble H KOHcYJIbTaTHBHble 

KOMHTeTbI AccoII.HaIl;IDI BKJIlOl.IaIOT B Ce651l.1J1eH­

OB ceMbH POMaHOBbIX H APyrHX PYCCKHX apHcTo­

KpaTHl.IecKHX ceMeft, a TaKJKe JIaypeaTa rrpeMHH 

fIblOJIHIJ.ep IIHCaTeJI5I Po6epTa K. MaccH, KOTOpble 

OT,Il;aIOT CBOH CHJIbI nOAAepJKKe H npo,ll;BHJKeHHIO 

IIpoeKTa. JJ:JI5I ocym.ecTBJIeHliUl CBOvrx u.erreft 3Ta 

OpraHH3an;ID1 paOOTaeT B COI03e co BceMHpHbIM 

<I>OH,ll;OM ITaM5ITIrnKOB H rocrnapcTBeBBhDl M)'3e­
eK-3aJIo~OK "I.{apcltoe Ceno" ,Il;JI5I TOro, 

l.IT06bI rrpeBpaTHTb ArreKCaJIAPOBCKHH ,Il;BOpeU. B 

nePBOKJIaCCHbrn MY3eft C 06illHpHbIMH HayqHhIMH 

MaTepHaJIaMH H 06pa30BaTerrbHbIMH pecypcaMH. 



PROJECT PARTICIPANTS 

The World Monuments Fund (WMF) is dedicated to 
the conservation of monuments and works of art whose 
loss or destruction would impoverish mankind. Based 
in New York City, WMF is a private, ot-for-profit 
organization that is a leader in worldwide 
preservation activity. Founded in 1965, WMF has 

completed more than 100 major projects in 37 countries 
around the world. 

WMF acts as a catalyst. It identifies a major work of 
art or architecture in peril, develops a plan to 
conserve it, and brings together partners and sponsors 
who can commit funds to carry out the project. 
Depending on the nature of the endeavor, WMF may 
oversee a project to completion or it may limit its 
involvement to planning and initiation. WMF also 
sponsors on-site research, training, and exchange 
programs in conjunction with its field programs. 

The World Monuments Watch, established by WMF 
in 1995, is a global campaign aimed at identifying and 
preserving the world's most endangered cultural 
landmarks. The program addresses cultural heritage 
worldwide, including national monuments, 
archaeological sites, traditional communities, and 
manmade landscapes. The World Monuments Watch 
annual List of 100 Most Endangered Sites consists of 
sites worldwide, selected by an international panel of 
leading professionals, that will be lost or 
significantly compromised if no action is taken. The 
List is updated each year to document conservation 
progress and to detect newly emerging challenges. 
Selected sites from the List receive financial support 
from World Monuments Fund donors. These awards 
are used to support emergency work, strategic 
planning, technical assistance, educational programs, 
local fundraising, and conservation treatments. 

WMF relies on generous funding from its membership 
and philanthropic sponsors. In addition to its New 
York headquarters and offices in Paris and Venice, the 
World Monuments Fund has five independently 
chartered affiliate organizations - in France, Italy, 
Portugal, Spain, and the United Kingdom - that 
undertake artistic and architectural conservation 
programs in their own countries and contribute to the 
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success of World Monuments Fund programs 
worldwide. 

The Alexander Palace Association (AP A) is an 
independent organization committed to the complete 
and accurate restoration and preservation of the 
Alexander Palace through fundraising, grant support, 
and worldwide media attention. AP A, a volunteer 
effort organized within a committee structure, was 
founded in 1996 as the result of more than twenty 
years of research and advocacy by its founder and 
president, Bob Atchison of Austin, Texas. Its active, 
honorary, and advisory boards include members of the 
Romanov and other prominent Russian noble families, 
as well as Pulitzer Prize winning author Robert K. 
Massie, all of whom are dedicated to the project's 
advocacy and advancement. In the furtherance of its 
goals, the organization is working in conjunction with 
the World Monuments Fund and the State Museum­
Preserve of Tsarskoe Selo, toward the eventual 
adaptatation of the Alexander Palace for use as a 
first-class museum offering extensive research 
materials and educational resources. 



~IIIHACTIII5I POMAHOBbIX 

MlIKXaruI <I>e~opoB~ 

AneKceM MHXaIDIOBHq 

<I>e~op AneKceeBHq 

MBaR V 

1613 - 1645 

1645 - 1676 

1676 - 1682 

1682 - 1696 

CO<}>IDI AneKceeBHa (pereHTCBO) 1682 - 1689 

1682 - 1725 

1725 - 1727 

1727 - 1730 

1730 - 1740 

1740 - 1741 

1741 - 1761 

1761 - 1762 

TIeTp I BerrHKHM 

EKaTepHHa I 

TIeTp II 

AHHa MOaRHOBHa 

MBaR VI 

ErrH3aBeTa TIeTpoBHa 

TIeTp III 

EKaTepHHaIIBerrHKaH 

TIaBeJ1 TIeTpoB~ 

AneKCaR~ I 

HHKOrraM I 

AneKc~II 

AneKc~ III 

HHKOrraM II 
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1762 - 1796 

1796 - 1801 

1801 - 1825 

1825 - 1855 

1855 - 1881 

1881 - 1894 

1894 - 1917 



THE ROMANOV DYNASTY 

Michael Fyodorovich Romanov 1613 - 1645 

Alexei Mikhailovich 1645 -1676 

Fyodor Alexeevich 1676 -1682 

Ivan V 1682 - 1696 

Sofia Alexeevna (regent) 1682 -1689 

Peter I (The Great) 1682 - 1725 

Catherine I 1725 - 1727 

Peter II 1727 - 1730 

Anna loannovna 1730 - 1740 

Ivan VI 1740 -1741 

Elizaveta Petrovna 1741 - 1761 

Peter III 1761-1762 

Catherine II (The Great) 1762 -1796 

Pavel Petrovich 1796 - 1801 

Alexander I 1801 -1825 

Nicholas I 1825 -1855 

Alexander II 1855 -1881 

Alexander III 1881 -1894 

Nicholas II 1894 -1917 
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XPOHOJIOrvrn ~BOP~A 

1792-1796 [lpoeKT AneKCaHAPOSCKOro gBOpo.a, 1912 
BbillonHeHHbIH AJKaKOMO KBapeHI'H 

1801-1825 ABOpeo. CTaHOBHTCH nOCTOHHHOH 1917 
pe3HgeHIJ.HeH AneKcaHApa I 

1809 Dynp;JKH PycKa 3asepIIIaeT OTgenKy 1918 
HHTepbepa; AJKOBaHH BaTTHcTa CKOTTH 
paCI:mCbIBaeT CTeHhI 

1826-1827 HOBaH OTgenKa HHTepbepa anaPTaMeHTOB 
HHKonaH I H AneKCaHgpbI <I>egopoBHbI, 
npHr:mCblBaeMaH 11BaHY CTaposy 

1920-e 

1837 HOBaH OTgenKa HHTepbepa ManHHOBOH 1935 
rocTHHOH KOHCTaHTHHOM TOHOM 

1825 -1855 HHKonaii I 3aHHMaeT gBOpeo. B KaqeCTBe 1941-1944 
neTHeH pe3HgeHIl;IDI 

1846 CagoBOe B03BbIIIIeHHe 06HeceHo qyr'YH-
HhIMH orpaJRgeHHHMH, BbillOnHeHHhIMH 1941-1945 
no IIpoeKTY Al1eKCaHgpa BpIOnflOBa H 
11IITIOnHTa MOHHreTTH 

1855 - 1881 [lOCTOHHHaH pe3HgeHII;IDI AneKCaHgpa II 
1945 

1881 - 1894 DeTHHH pe3HgeHII;IDI AneKCaHApa III 

1892 [lepegenKa nOnyKpyrnhIX cryneHeH C 
BHeIIIHeH CTOpoHhI, BegyIII;HX B 11MIIep-
aTOpcKJIO aH<pIDIagy H AHrnHHcKJIO no-
nOBHHY. CnnoIIIHoe MpaMOpHoe nOKpbITble 
BHYTpeHHero gBOpa CHHTO H Ha ero MecTe 
nOCaJKeHhI pacTeHHHM. BHyTpeHHml: gBOp 
3aMOn:r.eH MpaMOpHhIMH IInHTaMH 

1894 - 1917 [lOCTOHHHaH pe3HgeHI1)lIH HHKonaH II 

1895 POMaH Menbo.ep nepecrpaHBaeT H nepe-
CXPOPMnHeT IOro-BOCTO~oe Kpbmo gBOpo.a 
nog flHqRble anaPTaMeHTbI HHKonaH II H 1951 
Al1eKCaHAPbI <I>egopoBHhI. 113MeHeHHe 
y6PaHCTBa CeBepo-3anagHoro Kpbma no 
IIpoeKTy WpeH6epra, HCnOnh3YH no- 1957 
CTaBKH <pHpMbI Maples & Co. 

1898 MeJK3TaJKHoe nepeKpbITHe 11MIIepaTOp-
CKOI7! Kpbma YKpeIIJUlIOTCH MeTanflHqe-
CKHMH 6anKaMH; noxogHaH o.epKoBb 
YCTaHaBJIHBaeTCH B ManHHoBOH rocTHHOH 1957-1985 

1899 PeCTaBPau.IDI HCKYCCTBeHHOro MpaMopa; 
YCTaHOBJleHHe nH<PTa B KOPHgOpe 11MIIep- 1996 
aTOpcKoro Kpbma 

1902 3asepIIIeHHe OTgenKH HOBOro Ka6HHeTa, 
KneHoBOH rocTHHOH H AeTCKoH nOJIO-
BHHbI 

1903 [log BHYTpeHHHM gBOpoM BbIpbIT nogsan; 
KaMeHHaH 6aJIIOCTpaga KpbIIIIH 3aMeHeHa 
Ha gepeBHHHJIO 
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PeMOHT nepeKpbITHH Hag geTCKoI7! nono­
BHHOH 

HHKOJIaii II H ero CeMbH BbICflaHbI B 
To60nbCK H n03JKe Ka3HeHbI 

ABOpeo. OTKpbIT gJIH nocen:r.eHHH KaK 
MY3eH 

BepXHHe 3TaJKH gBOpo.a HCnOnb3YJOTCH 
KaK gOM oTgbIXa gnH pa60THHKoB HKBA; 
qaCTb gBOpo.a oTgaHa AeTCKOMY goMY 
IOHbIX KOMMYHapoB 

20 MaPTa: peIIIeHHeM BI.I;11K gBOpeo. nepe­
XOgHT nog oxp~ rocygapCTBa 

BnoKaga DeHHHrpaga H OKKynau.IDI 
ll.apcKoro Cena, BKnIOqaH AneKCaH­
gpoSCKHH gBOpeU. 

ABOpeo. cePbe3HO CTpagaeT OT 06C'rpenOB. 
KpoMe pa3pymeHml: <pacagoB CIDIbHO no­
BpeJRgeHhI DIDIOBaH I'OCTHHaH H YrnoBaH 
rocTHHaH 

AneKCaHgpoSCKHH gBOpeU. nepegaH AKa­
geMlfi'I HaYK CCCP H 11HCTHTYTY PyCCKOI7! 
JIHTepaTypbI gnH B03MOlKHOro Hcnonb-
30BaHHH B KaqeCTBe MY3eH. HaMeqaeTCH 
KanHTanbHbIH peMOHT, BKnIOqaIOIII.HH B 
ce6H peMOHT KonoHHagbI, BOCCTaHOBJle­
HHe 3anagHoro Kpbma no IIpoeKTY 
CTacoBa H anaPTaMeHTOB HHKonaH II H 
AneKnaHgpbI <I>egopoBHhI B CTIDIe MogepH 
no npoeKTY Menho.epa. [lpoeKT Haqan 
OCYIII.eCTBnHTbCH I'ocygapCTBeHHOH 
CTPOHTenhHOH OpraHH3aIl;HeI7! DeHaKageM­
CTPOHrrpoeKT nog PYKOBOgCTBOM apXH­
TeKTOpa D. M. Be3BepXHero. 

ABOpeo. nepegaeTCH BoeHHO-MoPCKOMY 
<I>JIOTY; B HeM paCnOJIaraeTCH HHCTHTyT 

OrpeMOHTHpoBaHa KpbIIIIa H rrpoBegeH 
peMOHT H MogepHH3au.IDI OTOI:mTenhHOH 
CHCTeMbI. [lpoH3BegeHhI He3Haq:HTenhHhle 
nepegenKH gJIH npHcnoco6neHHH 3gaHHH 
nog H1111 BM<I> 

EJKerogHhIH KOCMeTHqecKHH peMOHT H 
OTgeJIbHhle MenKHe peMOHTHhle pa60TbI 

AneKCaHgpoSCKHH gBOpeo. 3aHeceH B nep­
BbIH CneIJ.l'IanbHbIH [lepeqeHh CTa OUbeKT­
OB, Haxogmn;HXcH nog yrP030I7! pa3pyme­
HHH B PaMKax nporpaMMbI B<I>TI World 
Monuments Watch. KOMIIaHlUI AMepHKaH 
8KcnpecC npegOCTaBnHeT 100 000 
gonnapoB B PaMKax 3TOI7! nporpaMMbI gJIH 
HeMegneHHoI7! nepegaq:H Ha Cpo~IH pe­
MOHT KpbIIIIH gBOpU.a. 



CHRONOLOGY 

1792 - 1796 Design and construction of the Alexander 
Palace by Giacomo Quarenghi 

1801 - 1825 

1809 

Alexander I occupies the Palace as a permanent 
residence 

Interiors completed to the design of Luigi Rusca; 
Wall paintings completed by Giovanni Battista 
ScottI 

1826 - 1827 Private apartments of Nicholas I and 
Alexandra Fyodorovna redecorated; work 
attributed to Ivan Starov 

1837 Crimson Drawing Room redecorated by 
Konstantin Ton 

1825 - 1855 Nicholas I occupies the palace as a summer 
residence 

1846 

1855 - 1881 

Iron balconies added to the garden elevation, 
designed by Alexander Briullov and Ippolit 
Monighetti 

Alexander IT occupies the palace as a permanent 
residence 

1881 - 1894 Alexander ill occupies the palace as a summer 
residence 

1892 Exterior seJ;TIicircular steps to both the Imperial 
Suite and the English Swte re-built. Marole 
paving within the aula is removed and replaced 
with plants; marble slabs are re-used as 
interior paving 

1894 - 1917 Nicholas IT occupies the palace as a permanent 
residence 

1895 Southeast wing of the palace reconfigured and 
redecorated by Roman Meltser to serve as 
private apartments of Nicholas II and 
Alexandra Fyodorovna. Northwest wing 
redecorated using furnishings supplied by the 
English design fum Maples & Co. to the design 
ofShrenburg 

1898 

1899 

1902 

1903 

1912 

1917 

1918 

1920s 

Iron beams inserted into floors and ceilings of 
the Imperial wing; Field Church incorporated 
into the Crimson Room 

Artificial marble finishes restored; elevator 
installed in the Imperial Wing corridor 

Interior redecoration completed in the New 
Study, Maple Room and children's rooms 

Basement excavated under the aula; cast stone 
roof balustrade replaced with wood 

Floors above the children's rooms are repaired. 

Tsar Nicholas II and his family exiled to 
Tobolsk, and later executed 

Palace opened to the public as a museum 

Upper floors of the Palace used as a "club 
house" for the secretJolice (NKVD). Portions 
of the Palace are use as a children's home for 
the Young Communist League (Komsomol) 
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1935 March 20: All-Russia Central Executive 
Committee deSignates the palace a historic 
landmark 

1941 - 1944 German military forces blockade the city of 
Leningrad and occupy Tsarskoe Selo, including 
the Alexander Palace 

1941 - 1945 The Palace is badly damaged by shelling. In 
addition to facade damage, the Mauve Sitting 
Room and corner rooms are virtually destroyed 

1945 Control of the Alexander Palace is transferred 
to the USSR Academy of Sciences and the 
Institute of Russian Literature for proposed 
museum use. A comprehensive repair campaign 
is recommended, including repairs to the 
colonnade, restoration of the west wing to the 
Stasov design, and the return of Nicholas II and 
Alexandra Fyodorovna's apartments to 
Meltser's Art Nouveau design. Initial stages of 
the project are carried out by the state 
construction agency Lenakademstroiproyekt 
under the direction of architect L. M. 
Bezverkhnii 

1951 Control of the Alexander Palace is reassigned to 
the Soviet Navy for use as a research institute 

1957 Roof repairs are carried out, and heating system 
is repaired and upgraded; minor renovation is 
carned out to adapt the building for military 
use 

1957 - 1985 Annual maintenance and minor repairs carried 
out 

1996 Alexander Palace registered on first World 
Monuments Watch List of 100 Most Endangered 
Sites. American Express Company awards a 
grant of $100,000 through the program to be 
directed toward emergency roof repair on the 
palace. 
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