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WORLD MONUMENTS FUND
SECURES FUTURE FOR ENDANGERED 20th-CENTURY LANDMARK,
EDWARD DURELL STONE'SA. CONGER GOODYEAR HOUSE

WMF ARRANGES SALE OF | CONIC M ODERN HOUSE
TO NOTED DESIGNER OF CONTEMPORARY FURNITURE

For Immediate Release—New York, New York, July 26, 2005 . .Bonne Burnham, president of
the World Monuments Fund (WMF), annourced today that the landmark A. Conger Goodyear House,
designed by Edward Durell Stone, has been sold with a preservation easement that will proted its
architectural integrity in perpetuity. Locaed in Old Westbury (Long Island), New Y ork, and designed
in 193839 for A. Conger Goodyear, first president of The Museum of Modern Art, the House is
considered to be one of Stone’s most important residential buil dings andis one of the most important
Modernist houses of itsera in the Northeastern United States.

In 2001 ,so0n after the House was placed onthe World Monuments Watch list of 200Most
Endangered Sites, WMF engineeed a dramatic rescue of the buil ding from imminent demolition. The
Goodyear House was then was purchased and held temporarily under a partnership created by WMF with
the Society for the Preservation d Long Island Antiquities (SALIA) with funding from the Barnett and
AnaleeNewman Foundition. It isnow also onthe New York State and National Register of Historic
Places.

The Goodyear House has been purchased by Troy Halter man, anoted designer and retail er of
contemporary furniturein New York City, who dansto restore the iconic structure.

WMF President Bonnie Burham stated, “The successul conclusionto ou threeyear effort to
save the Goodyear House adds impetus to WMF s efforts to draw attention to the speaal issues faang
modern buldings. A ladk of recognition and legal protedion, combined with afragili ty of materials,
makes these buil dings espedally vulnerable. We ae proudto have been able to save thisone.”

Ms. Burnham continued, “ One of the greatest threats to modern buldingsisthe ladk of an
eff ective meansto determine which buldings of our own time may be important enough to be preserved
for future generations. The distance of elapsed timeis metimes necessary in arder to understand hav

these buil dings fit into the continuum of our long history of creativity or innovation. Many of the world’s
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iconic modern buldings have come to the brink of destruction withou their contributionto ou history
being fully understoodand appredated.”

“The Conger Goodyear House is atrue modern classc,” said Troy Halterman, owner of Troy, a
retail storein New York City devoted to modern design. “Its design is as fresh today as when it was built.
| am very excited abou living in this modern landmark—ahouse so full of architedural integrity, no
gimmicks, just pure unadulterated Modernism. The scde and propation d this house have inspired
thousands of architects gnceits construction. | am proudto be part of its future and restoring it to its full
glory. | am glad there ae founditions sich as WMF dedicated to saving such treasures as the Goodyear
house.”

“It iswonderful that this sgnificant example of modernism is now fadng a seaure future,” said
Robert MacK ay, Exeautive Diredor, Society for the Preservation o Long Island Antiquities (SPLIA).

The significance of the House and the importance of its preservation was brought to the atention
of SPLIA and WMF by architecura historian Car oline Zaleski, who researched and documented its
history.

THE GOODYEAR HOUSE

Edward Durell Stone (1902—7% designed the A. Conger Goodyear House in 1938. The House
represents an unusually feli citous and momentous relationship between patron and archited: Goodyea
was president and fourder of The Museum of Modern Art (MoMA), and his personal art collectionis at
the nucleus of the Museum’ s present-day hadings (aswell as thase of the Albright Knox Art Gallery, in
Buffalo, New York); the yea before Stone designed the Goodyear House, he and Phili p Goodwin
designed MoMA'’ s landmark bulding at 11 West 53 Stred.

Stone worked with Frank LIoyd Wright at Taliesin West, and also met Mies van der Rohein 1927,
onthe occasion d the opening of Mies siconic Barcdona Pavilion. Both of these influences are evident in
the Goodyear House, which feaures aroof and glazng system similar to that of the Pavilion,aswell as
deeo roof-overhang and rooms jutting from alarge, central gall ery space that are an hanage to Wright.

The Goodyear House, made of concrete, brick, and glass and ance surrounded by aaes of
landscgped ground, is considered to be anong the finest and most el egant Early Modernist housesin the
region and is arguably Stone's masterpiece of domestic architedure. The House dso containsin its entry
courtyard alarge Art Moderne mural by Pierre Bourdelle (1901-66.

The Goodyear House is a criticd element of the history and culture of Old Westbury, which has
been hame to some of the most puldicly generous familiesin New York and in the courtry, including the
Phipps, Goodyear, and Whitney families, who gave generously to cultural institutions ranging from

museums to gardens, some of which still bea their names. In bah his puldic and privatelife, A. Conger
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Goodyear shared this girit; his house was designed na to be simply ahome, bu to be apiece of modern art
itself.

In the late 197G, the Goodyear family donated the house and land, originally all0-aae estate, to
the Long Island Institute of Tedhndogy for use by the schod’ s president. In 1997the House was ld for
development. Today, encircled by itsorigina serpentine wallsonafive-acrelot, it is sirrounced by
“Whedley Farms,” a subdivision d large new multi-milli on-dollar homes.

THE THREAT: DEMOLITION

As onasthe A. Conger Goodyear House was annourced as one of the sites on the 2002Watch
list, the developer that had ereded “Whealey Farms’ moved forward with itsintention to demoli sh the
House and buld anew one. Although the Goodyea House was in stable condtion, it had been severely
negleded, and hed nolandmark statusto proted it.

Working quickly, WMF—which had been alerted to the presence of demoaliti on equipment onthe
site—enlisted the help of Phili p K. Howard, chairman of the Municipal Art Society of New York, who
arranged for a prominent member of the Old Westbury community to cdl the mayor on kehalf of the
House. Demolitionwas delayed three days, urtil October 23, 2001.

On October 22, WMF won arestraining order in State Supreme Court, preventing the Whedley
Construction Company from demoli shing the house urtil al parties could appea before Judge Robert
Roberto at State Supreme Court on October 26. Co-plaintiffsin the petition were SPLIA andthe
Preservation League of New York State.

WMF held discussons with several prospective buyers who were prepared to med the devel opers
asking price, and WMF had itself made awritten offer to purchase the building outright for a pricewithin
the seller’ srequirement. At the time, WMF President Bonne Burnham said, “WMF has never dore
anything like this, but felt it needed to dffer to buy the house a an exceptional gesture in order to gain the
time needed to develop dans for the future of thisimportant building.”

On October 26, WMF, the Vill age of Old Westbury and the developer came to an agreement to
save the House, based on an dffer of financial badking from The Barnett and AnnaleeNewman

Founchation.

THE HOUSE RESTORED AND PROTECTED

The agreament, finalized onDecamber 5, 2001 formed a three-way partnership among the World
Monuments Fund, the Newman Foundition, and SALIA. The Newman Foundation would provide
fundng to puchase the House urtil a buyer who undrstooditsimportance and wanted to puchase it for
the long-term could be found WMF would manager the project, provide expertise and fundng to cover

repairs, restoration, and marketing; and SPLIA would hdd title.
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WMF underwrote and conducted much-needed stabili zation and repair work, including
landscgping, masonry repairs, andinstall ation o new eectricd, plumbing, and HVA C systems, as well as
creding extensive on-site reports, which included documentation and analyses of original paint and
materials. WMF also succesdully obtained from the Vill age of Old Westbury a permit to rebuild the
threecar garage and study (based onthe original garage, which had been demolished in the 197().

In addition to rescuing the A. Conger Goodyear House, WMF sought to restore it to its placein the
canon d architectural history as an important landmark of American modern residential design. To thisend,
WMF consulted the Edward Durell Stone archives, howsed at Stone' s alma mater, the University of Arkansas,
where it uncovered previously unknavn detail s abou the House' s design. Foll owing this, WMF
commisgoned professonal phaography (including digital spherical phaos:
www.wmf.org/html/programs/ CGDRmovie.html) and an architedural model. It assembled agroup d
volunteea architeds and design students to complete aset of measured architedural drawings for the Historic
American Buildings Survey, apartnership o the National Park Service, the Library of Congress and such
pubic-sedor organizations as the American Institute of Architects, with hddings that represent significant
achievements in American architedure and design. It aso condwcted educational outread to the media and
genera pubic, including ledures, an exhibition, and tours for professonal groups such groups as the Bard
Graduate Center and DoCoM oMo (Documentation and Conservation d the Modern Movement), which met in
New York in September 2004.

Another goal wasto ensure the legal protedion d the House's exterior and significant interior
spaces. WMF drew up arestrictive covenant (preservation easement) that will proted the House in
perpetuity from demoliti on, and that will govern aterationsto significant interior and exterior
architedural features.

Regina Waldes, manager of Prudential Douglas Elliman’s Roslyn office, along with Prudential
Douglas Ellim an sales professonals Frances Hirshman, Stuart Bayer, and John D’ Amico, foundthe buyer
and worked together with listing agency Daniel Gale in Cold Spring Harbor, New York, alocal affiliate
of Sotheby’s International Redty, to complete the sale.



